THE DIAPASON® 


A MONTHLY PUBLICATION DEVOTED TO THE ORGAN AND THE INTERESTS OF ORGANISTS 
Official Journal of the American Guild of Organists—Official Magazine of the Canadian College of Organisis 


Twenty-cighth Year—Number Six 
COPY OF BACH ORGAN 
IS PLACED AT HARVARD 


WORK IN GERMANIC MUSEUM 


G. Donald Harrison Designs and 
Aeolian-Skinner Company Builds 
Instrument That Will Arouse 
Widespread Interest. 


One of the most interesting organ 
installations of a generation from the 
standpoint of the student of the organ 
and its history is a two-manual com- 
pleted in April in the Germanic Mu- 
seuny of Harvard University. It was 
built at the factory of the Aeolian- 
Skinner Company, in accordance with 
a design by G. Donald Harrison, tech- 
nical director of that company. It is 
an instrument of the pure Baroque 
type, its design being based on the 
principles of tonal architecture and 
voicing used by eighteenth century 
builders. Thus it no doubt is like the 
organs played by Johann Sebastian 
Bach. No doubt this instrument will 
attract persons interested in every part 
of the country who will wish to hear 
and pley it. The designing of the organ 
has been a labor of love on the part of 
Mr. Harrison. 

Although the mechanism producing 
the tone is modern, electricity furnish- 
ing the wind, the pipes and stops are 
those of another day. The pipes are 
voiced on the light wind pressure of 
Bach’s time, and there are no swell ex- 
pression boxes. In relation to the total 
number of stops, this organ has many 
mixtures 

All told, there are twenty-five stops 
and 1,582 pipes, but they are capable 
of producing a far greater variety of 
tones than the same number of highly 
specialized stops of a modern organ, its 
designer believes. In Mr. Harrison's 
work it is not necessary to couple the 
manuals with the pedals because the 
pedals have an independent tone struc 
ture. 

Nothing basic has been added to the 
Bach organ, although Mr. Harrison did 
not hesitate to take advantage of 
modern voicing technique where it was 
consistent with the purity and clarity 
of the Baroque model. An important 

“feature is that the pipes have a much 
greater percentage of tin than is the 
case in modern organs. Tin, Mr. Har- 
rison explains, stays in tune better than 
lead, in which the modern organs arte 
richer. 

Mr. Harrison points out that the 
acoustics of the Germanic Museum will 
serve the admirable purpose of setting 
off the organ as it should be, the stone 
floors and high ceilings providing the 
appropriate resonance, as many modern 
structures do not. 

Following is the 
of the instrument 

HAUPTWERK 

Quintade, 16 ft., 61 pipes 

Principal ., 61 pipes 
Spitzflote ft., 61 pipes 
Principal, ., 61 pipes. 
Rohrflite, 4 ft., 61 pipes 
Quinte, 2%4 ft., 61 pipes 
Super Octave, 2 ft., 61 pipes 
Fourniture, 4 rks., 115 ft., 244 

POSITIV. 

Koppel Fiéte, 8 ft., 61 pipes. 

Nachthorn, 4 ft., 61 pipes 

Nasat, 2 ft., 6 i 

Blockflite, 2 ft., 

Terz, 1% ft., 61 pipes 

Siffléte, 1 ft., 61 

Cymbel, 

Krummhorn, 


stop specification 


pipes 


3 rks., 

8 ft., 61 pipes. 
PEDAL. 
Bourdon, 16 ft., 
Gedeckt Pommer 
Principal, 8 ft., 32 
Nachthorn, 4 ft., pipes. 
Blockfléte, 2 ft., 32 pipes. 
Fourniture, 3 rks., 4 ft., 96 pipes. 
Posaune, 16 ft., 32 pipes 
Trompete, 8 ft., 12 pipes. 


[Continued on page 4.) 
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pipes. 
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NOBLE’S WORK IN CHICAGO 


Symphony Orchestra Plays His In- 
troduction and Passacaglia. 

Dr. T. Tertius Noble’s Introduction 
and Passacaglia was played by the Chi- 
cago Symphony Orchestra at its regu- 
lar concerts on Thursday and Friday, 
April 22 and 23. This important new 
work has been played to date by the 
Seattle Symphony Orchestra, the New 
York Philharmonic and the Detroit 
Symphony. It has been heard also at 
the Virginia state music festival, over 
BBC from London and over NBC from 
New York. 

Dr. and Mrs. Noble will spend the 
summer in England, June 12, 
and plan to be away end ot 
\ugust 


sailing 
until the 
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BEREA, OHIO, BACH FESTIVAL 


Fifth Annual Two-Day Musical Event 
to Take Place June 11 and 12. 

The fifth annual Bach festival at 
Jerea, Ohio, under the auspices of 
Baldwin-Wallace College and the in- 
spirational direction of Albert Riemen- 
schneider, will take place June 11 and 
12, according to an announcement from 
Berea. Mr. Riemenschneider will con- 
duct the festival chorus, Carl Schluer 
will conduct the orchestra and Cecil 
Munk will lead the a cappella choir and 
the brass \n imposing list of 
soloists has been engaged for the per- 
formances. Each of the four programs, 
which will occupy the two afternoons 
and evenings, will have as a prelude 
a program of Bach chorales by the 
brass choir, stationed in the tower of 
Memorial Building. Several can- 

on the program and the “St. 


ion” will sung Saturday 


choir. 


tatas 
John 


are 


Pas be 


afternoon and evening. It is expected 
that music-lovers from every part of 
the central West and many from the 
East will be drawn to the Ohio town 
for the festival. 
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WILL HONOR FRANK WRIGHT 


Fortieth Anniversary in Brooklyn 
Church to Be Celebrated May 4. 
Frank Wright’s fortieth anniversary 

as organist and choirmaster of Grace 

Church, Brooklyn Heights, New York, 

will be observed on May 4. A special 

musical service will take place at the 
church that evening at 8 o'clock. It is 
expected to have present at this 

ice all of the choir 

will sing together again under the 

rection of Mr. Wright. The num 

men and women ho have 
studied under him also are being asked 
to attend the service and assist in pay- 
ing honor to this prominent church 
musician. 


( Ider boys, 
large 


ber of 
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C. Whitney Coombs’ Travels. 

C. Whitney noted Ameri 
can organist and composer, who 1s 
enjoying his days of retirement in 
visiting the uttermost parts of the earth, 
writes from Cairo, Egypt, in his latest 
letter to the editor of Tue Drtapason, 
asking that his copy ot the paper be 
sent to Copenhagen for the present 
He will spend the summer in Norway 
and Sweden. Mr. Coombs expresses 
his sorrow over the death of Dr. Wil 
liam C. Carl. He also writes: “I am 
enjoying Mr. Steuterman’s letters, re 
cording some of my own impressions 
in the same countries.” Mr. Coombs 
was looking forward to meeting S 
Lewis Elmer, another world-traveling 
New York organist, in Venice 


Coombs 


Subscription $1.50 a yea 


M. P. MOLLER, DEAN OF 
ORGAN BUILDERS, DIES 


END COMES APRIL 13 AT HOME 


Sixty-two of His Eighty-one Years 
Devoted to Building 6,500 Instru- 
ments — Prominent in Civic 
and Religious Activities. 


P. Moller, Sr., dear 
organ builders, died at 
Hagerstown, Md 
April 13. Mr. 

V second 

been ill iOr S« 


Mathias 
\merican 


home im on the 
Moller was 

\lthoug 
veral months, he 
until the end interest in 
every part of the large business ol 
M. P. Moller, Inec., which he 
founded and directed. During a 
of sixty-two years as an organ builder 
Mr. Moller and his staff constructed 
more than 6,500 instruments, 
stand in churches, homes, public 
and great auditoriums in almost 
part of the world. 

Mr. Moller had been ill 
summer, his lition becoming criti- 
cal about November. He rallied suffi 
ciently to be taken to Florida in Jan 
vary, but there was no permanent im 
provement He returned to Hagers 
town April 7 and was seized a 
hours later with a heart attack 
which he did not recover. 

Funeral services were held at the 
Moller home Thursday afternoon, April 
15, and were attended by hundreds of 
people of Hagerstown and from points 
is far away as New York and Chicago 
Che throne could not be accommodated 
in the spacious residence, and many 
stood outside present were 
from every walk of life, including sev 
eral college presidents, the mission 
board of the United Lutheran Church 
of which Mr. Moller was a 
organists and employes of the 
Moller industrie: 
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in his eight 


he had 


year 


continued his 
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member, 
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The character of 
reputation as a 


Mr. Moller, his 
builder and leader and 
lis many philanthropies were empha 
sized in the tributes at the services, 
which were opened by the Rev. Dr. J 
Edward Harms of St. John’s Lutheran 
Church, of which Mr. Moller was a 
member for many years. A prayer was 
offered by the Rev. Dr. G. Morris 
Smith, president of Susquehanna Uni 
versity, Selinsgrove, Pa., of 
Mr. Moller was a Dr 
W. A. Hanson cf Gettysburg ( 
long a friend of the 
splendid tribute to 
ership in community. The Rey 
Dr. W. H. Greever of New York Cit 
secretary of the United Lutheran 
Church in America, also paid a tribute 

“His energies were always spent in 
rving God,” declared Dr. Harms in 
is address. “If I were to uss 
epitaph for him I believe 
the words ‘Mr. Méller, Builder.’ ’ 

A. E. Whitham, New York 
sentative of M. P. Moller, Inc 
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sided at the organ during the services 
[wo small Danish flags were kept at 
half-mast in the home until after the 
services. The body was placed in the 
family mausoleum at Rose Hill ceme 
tery. 
Mathias Peter Moller 
estate Dalegaaren, 
swept Island 
Sept. 29, 1855, the 
Moller. Thrown 
sources at the age 
prenticed himself to learn a 
Allinge, where for three 
labored from 6 o'clock in the morning 
until 8 or 9 o'clock at night. He 
rived no compensation from this 
prenticeship other than experience 
his knowledge as a craftsman 
In the spring of 1872 he 
America and located at 
where wrked for a fe 
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Greenland Brothers, manufacturers o; 
furniture. From there he went to the 
Derrick-Felgemaker Company, which 
had moved from Buffalo to Eric, where 
it erected a large pipe organ factory. 

It was while Mr. Moller worked ¢ 
an assembler of organs that he con- 
ceived the idea of an improved type ot 
wind-chest. To construct and test out 
this invention he returned to Warren 
in January, 1875, and there, in his step- 
sister's home, he built his first organ 
with the new chest. This organ was 
placed in the Swedish Lutheran Church 
at Warren. It was later destroyed b 
fire. Subsequently Mr. Moller went 
to Philadelphia and there constructed 
en organ for exhibition at the Centen 
nial Exposition in 1876. 

After building several) organs in 
Philadelphia Mr. Moller in 1877 moved 
his business to Greencastle, Pa., and 
continued building organs there until 
1880 

Upon the solicitation of prominent 
citizens of Hagerstown—among then 
United States Senator McComas, Gov 
ernor Hamilton and others—he estab 
lished his first factory in Hagerstown 
in I881. The original structure, which 
had been enlarged six times, was de 
stroyed by fire in 1895 \ new loca 
tion was selected in Hagerstown and 
on that. site as erected a building 
which constitutes part of the present 
plant. As the business grew new unit 
were added until ten additions wet 
made to the original 

In 1892 Mr. Moller married Mis: 
Julia Maybelle Greenlund of Warren, 
Pa. He is survived by Mrs. Moller and 
four children—M. P. Moller, Jr., Mrs 
John Wagaman, Mrs. H. W. A. Han 
son, Ir., and Mrs. W. Riley Daniels 
and six grandchildren 

In addition to his organ business M1 
Moller was one of the founders of thr 
Crawford Automobile Company, which 
he later purchased and changed to the 
M. VP. Moller Motor Car Company, 
makers of taxicabs and truck bodies, 
and he was its president since it wa 
incorporated in 1925. He was one ot 
the founders of the Home Builders’ 
Building and loan Association im 
Haverstown and its only president in 
the many years since its incorporation 
He was also a member of the board oi 
directors of the Potomac-Edison Com 
pany of Maryland and of the Hagers 
town and Frederick Railway Company 

Mr. Moller had been interested in the 
banking business for many years, and 
at the time of his death was president 
of the Hagerstown Trust Company 
He was the builder and owner of the 
Hotel Princess Dagmar. 

While Mr Moller was known 
throughout the entire country as an 
industrial leader. he was equally well 
known as a religious leader. A lifelong 
member of the Lutheran Church, 1m 
mediately on moving to Hagerstown 
he associated himself with St. John’s 
lutheran Church, which he served fot 
many vears as 2 member of tts coun 
cil, and he represented it many times 
as a delegate to the Maryland Synod 
and also to the General Synod of the 
Lutheran Church \ development ot 
which he was a leader and in which 
he took a great pride was the building 
of the new Sunday-school building ot 
St. John’s, the largest auditorium = in 
Hagerstown, and one of the most mod 
ern and thoroughly equipped buildings 
of its kind in the country. Mr. Moller 
was one of the original leaders in the 
movement to erect in Hagerstown a 
Young Men's Christian Association 
building, and was a substantial con 
tributor to its building fund, and later 
to its maintenance. He was one of 


the trustees of the Tressler Orphans’ 


Home of Loysville, Pa.. was a member 
of the board of ministerial pensions and 


relief, the board of publication and the 


executive committee of the laymen’s 
movement of the Lutheran Church, and 
for twenty-five vears a member of the 
board of foreign missions of the Luth 
eran Church and a member of the board 
of trustees of Susquehanna University 

One of many honors conferred upon 
Mr. Miller was his selection as a dele 
gate to the World Lutheran conven- 
tion held in Copenhagen, Denmark, be- 
ginning June 24, 1929. Mr. Moller 
went as a “delegate extraordinary.” 
whose name had been added to the 
celegation of four clergymen and two 
laymen elected at the United Lutheran 
Church convention at Erie, this honor 
being conferred in recognition of Mr 


Moller’s services to the church at large. 

In 1925 Susquehanna University, 
Selinsgrove, Pa., conferred upon Mr. 
Moller the honorary degree of doctor 
of music and in 1928 an unusual honor 
was conferred upon him by King 
Christian X. of Denmark, who made 
him a Knight or Dannebrog. 

On Dec. 8, 1925, Mr. MOller’s fiftieth 
anniversary as a builder of organs was 
observed at Hagerstown on a scale that 

showed the esteem in which he was 
held. Six hundred persons sat down 
at tables in the new erecting-room ot 
the organ factory to do honor to the 
head and founder of the organization. 
Che event also marked the formal open 
ing ot a large addition to the Moller 
plant, including what is probably the 
largest organ erecting-room in the 
world, in addition to new offices and 
additional factory quarters. The guests 
included the entire staff of 350 in the 
organ factory and 250 invited guests 

\t the last general convention of thi 
American Guild of Organists, held in 
June, 1936, in Pittsburgh, Mr. Moller 
was one of the guests of honor at the 
closing banquet and a tribute was paid 
to him by the organists from all parts 
of the country At a dinner Dec. 29, 
1936, in the Hotel Dagmar at Hagers 
town, given by his son, Mr. Moller 
was honored by a company of 200 
guests, including the business and civic 


leaders of the community Chis was 
the last public gathering Mr. Mollet 
was able to attend He had spent 


a large part of the cold season at his 
winter home in Delray Beach, Fla., and 
here several years ago he installed an 
organ on which prominent organists 
vave recitals for the enjoyment of the 
people of the surrounding district. 
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MARIO SALVADOR’ S RECITAL 


Chicago Organist, Only 20 Years Old, 
Displays Talent and Spirit. 
Mario Salvador, who has been forg 
ing to the front as a leader in the latest 
flock of American recitalists, gave a 
recital at Kimball Hall, Chicago, April 
26. The young man, only 20 years old, 
again proved that he possesses all the 
requisites of a wizard and will rank as 
such without doubt when he attains his 
artistic maturity. Of enthusiasm, tech 
nique and force he has an abundance, 
ind he is having, and has had since his 
tenderest vears, the training of men 
who have made virtuosos. Mr. Salva 
dor’s Kimball Hall program was weil 
varied and included the following: 
Fantasie and Fugue on ‘‘B-A-C ‘ 
Reger; “Ave Maria.” Reger; Prelude 
and Fugue in’ B minor, Bach: 
“Plegaria” (‘Prayer’), Urteaea; 
Scherzo, from Symphony in E_ flat 
minor, Parker; “Pageant,” Sowerby; 
“In dulei Jubilo.” Narg-Elert; “Cor- 
tege Rustique,” Gigout: Seventh Sym- 
phony (first and third movements), 

\Widor; Coneert Study, Manari 

sefore Mr. Salvador had proceeded 
iar with his first number it became evi 
dent that he has not only prodigious fa 
cilitv, but taste The first number did 
not tax him with its length and difficul 
ties and his Bach was played with a 
mature understanding and clarity. The 
rst half of the program closed with a 
stirring rendition of Sowerby’s pedal 
stunt piece, entitled “Pageant,” that 
brought down the audience 
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MAY CONCERTS AT METHUEN 


Ernest M. Skinner Sponsors Three 
Programs at Organ Hall. 

Three concerts are to be given in 
May at Organ Hall, Methuen, Mass., 
under a plan of Ernest M. Skinner, 
owner of the hall and of the famous 
organ that stands in it. The programs 
are to be presented at 4 o'clock and 
offer a new and novel form of musical 
entertainment designed by Mr. Skinner 
to interest orgamists and others. The 
schedule for the month is as follows: 

May 9—Miscellaneous concert of or 


gan and vocal selections. [var L. 
Sjostrom, Jr., organist, assisted by 
Leland Bussell, baritone. 

May 16—Bach-Handel program of 


organ, piano and voice. Organist, Ivar 


L. Sjostrom, Jr.: pianist, Mrs. Ivar 
Sjostrom; tenor, Samuel Bardsley. 
May 23—Organ and piano pieces, 
including the Concerto No. 5 of Mozart 
and the Mozart Requiem Mass, sung 
by the Bach-Brahms Choral Society 
and soloists. E. Power Biggs. organ- 
ist: Ivar L. Sjostrom, Jr., pianist. 


CINCINNATI PREPARES 
FOR A.G.0. CONVENTION 


FINE PROGRAM TAKES FORM 


Organ Recitals, Chamber Music Con- 
certs, Two Services, Comparative 
Demonstration of Organ and 
Electronics, Etc 


The program for the general con 
vention of the American Guild of Or- 
ganists, to be held in Cincinnati, Ohio, 
the week of June 14, is rapidly taking 
form. The Southern Ohio Chapter and 
its committees are busy not only in 
formulating the list of events, but in 
arranging for the comfort and for the 
entertainment of the guests, who will 
include, as usual, organists from every 
part of the United States. 

Recitals will be played by Clarence 
Watters of Trinity College, Hartford, 
Conn., Alexander Schreiner of the Uni- 
versity of California, Los Angeles, Paul 
Callaway of St. Mark’s Pro-Cathedral, 
Grand Rapids, Mich., and Alexander 
McCurdy, IJr., of the Second Presby 
terian Church, Philadelphia, and head 
of the organ department of the Curtis 
Institute of Music 

There will be two concerts of cham 
ber music, one ot which will feature a 
small organ in combination with va 
rious other instruments. Arthur R. 
Croley of Toledo, Ohio, will be the 
organist at this concert. 

It is announced that the first item on 
the list of events will be an interesting 
comparative demonstration June 14 of 
electronic organs and a pipe organ. 

There will also be a recital of music 
for the harpsichord, clavichord anc 
recorders by John Challis of Ypsilanti 
Mich. 

At a high mass in St. Lawrence 
Catholic Church Gregorian music will 
be sung by a choir of seminarians. A 
talk on the chant will be given by the 
Rev. Father John Olde Geering. The 
combined choirs of Christ Church, Cal 
vary Church, the Se venth Presbyte 
rian and the Bach Cantata Club will 
sing evensong at Christ Episcopal 
Church. This will be followed by the 
singing of Dupré’s “De Profundis.” 

\n hour on the “Why and How of 
Guild) examinations” will be led by 
Mark Andrews of Montelair, N. J. 
There will be papers and discussions 
also of the organ and its place in musi 
cal art; service planning and playing, 
voice class methods, and other subjects 

Chere is a strong possibility of a 
concert of works for organ and sym 
phony orchestra, featuring a prominent 
organist and the Cincinnati Symphony 
Orchestra. 

On the five davs of the convention 
there will be ample opportunity, it is 
announced, for social gatherings and 
excursions to pomts of interest in the 
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HAMMOND CASE POSTPONED 


Testimony for Defense Expected to Be 
Heard About Middle of May. 
The hearing of the case of the Fed- 
eral Trade Commission against the 
Hammond Clock Company has been 
postponed hy the commission, but is 
expected to be resumed about the mid 
dle of May. When the presentation 
of testimony for the government was 
completed in Chicago, as recorded in 
the last issue of THe Drapason, the 
opening of the defense was set for 
April 8 Early in April ‘it was an- 
nounced from Washington, however, 
that there would be a delay and that 
the hearing would be resumed on five 

days’ notice 





Evanston Choirs Unite in Service. 

The Evanston Choir Association 
pooled its forces for a festal evensons 
service which was held at St. Luke's 
Cathedral on the afternoon of Sunday, 
April 25. The massed choirs sang an 
excellent program. Those taking part 
were the choirs of the First Methodist 
Church, Leroy Wetzel, organist and 
director; the First Baptist Church, Wil 
liam H. Barnes, organist and director; 
the First Congregational, Theodore 
Harrison, director; the First Presbyte- 
rian, Elias Bredin, organist and direc- 
tor, and St. Luke’s, Herbert E. Hyde, 
organist and choirmaster. 








IN THIS MONTH’S ISSUE 

VW. P. Moller, dean of American 
organ builders and prominent in 
many other activities, died April 13 
at his home in Hagerstown. Md., in 
his eighty-second year. 

Interesting organ with the tonal 
resources of the organs of Bach's 
time is designed by G. Donald Har- 
rison and installed in the Germanic 
Vuseum of Harvard University by 
the Aeolian-Skinner Company. 

Vusic to be part of the ceremonies 
of coronation 6f King of England is 
listed and reviewed in a timely article 
by Dr. Harold W. Thompson. 

Dr. Charles N. Boyd. author, 
teacher and organist, died in Pitts- 
burgh while seated at the organ. 

Arthur Foote, famous American 
organist-composer, died at his home 
in Boston. John J. Miller, veteran 
organist who served long and with 
distinction at Norfolk, Va., died ajter 
long illness. Both Mr. Foote and Mr. 
Willer were among the founders of 
the American Guild of Organists. 

Program for A.G.O. convention at 
Cincinnati in June takes form and 
promises another great national 
meeting of organists. 

Great organ just installed in Col- 
ston Hall and ranked among the in- 
struments of major importance in 
England, is described. 

oo 


LARGE ORGAN IN ZION BURNS 





Fire Destroys Four-Manual Felge- 
maker in Shiloh Tabernacle. 

In the destruction by fire of Shilo! 
labernacle at Zion, Ill, the large four- 
manual organ was destroyed. The fire 
razed the large building on April 2. A 
youth of 19 vears who had a grievance 
against Wilbur Glenn Voliva, leader 
of the Christian Apostolic Church of 
Zion, confessed setting the fire. The 
organ was built in 1911 by the A. B. 
Felgemaker Company of Erie, Pa. 
which some years ago went out o; 
business. Later La Marche Brothers 
of Chicago rebuilt the instrument and 
installed a new Austin console. The 
organ stood in a building erected by 
the late John Alexander Dowie which 
was the center of the religious life of 
the community founded by Dowie on 
the shore of Lake Michigan halfway 
between Chicago and Milwaukee. For 
a number of years Fred Faassen was 
organist. Miss Adrienne Morgan was 
the last organist to preside over the 
instrument and played regularly for th 
Zion broadcasts. In recent vears th 
tabernacle had been the scene of. th 
Zion Passion Play, which attracted 
many Visitors. 

When the tire broke out two organ 
men from the factory of the W. W 
Kimball Company were in the instru- 
ment, making repairs. They made their 
escape just in time as the flames were 
coming toward the part of the building 
in which the organ stood 


a 


Cantata at ink N. Y., Church. 
St. George's choir at Newburgh. 
N. Y., under the direction of O. Rov 
Greene, sang Moore’s Lenten cantata 
“The Darkest Hour” at the vespers on 
Palm Sunday. An orchestra of eight 
pieces supported the singers. Several 
of the oldest members of the church 
stated that the congregation attracted 
by the cantata was the largest seen in 
the church in twenty-five years. Ten 
organists were in the congregation, illus- 
trating the good fellowship existing in 
the old city of Newburgh. St. George's 
Church has a musical ministry that 
has attracted more than local attention 
under the leadership of Mr. Greene. 
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ARTHUR FOOTE’S LIFE 
COMES TO ITS CLOSE 


DIES IN BOSTON / AT AGE OF 8&4 
Noted American Seniesa Important 
Works, Including Many for Organ 

—At First (Unitarian) Church, 
Boston, from 1878 to 1910. 
Arthur Foote, one of the most dis 
tinguished pianists, organists and com 
has produced, died 





posers America 
April 8 in Boston, at the of 84 
years, after a short illness 

For a generation Arthur Foote had 
been active in every large musical 


terprise in New England. He was one 
of the founders of the American Guild 
of Organists—a group of men who at 
the time constituted the Jeading organ 
ists of the United States. Few Amer 
ican composers have won the esteem 
enjoyed by Mr. Foote. In addition to 
a score of compositions for the organ, 
which were reviewed in a special artick 


written for Tue Diapason by Dr. Har 
old Vincent Milligan and published in 
the April, 1919, issue, Dr. Foote wrote 
important works for the orchestra, a 
ereat deal of chamber music, choral 
works, songs and piano pieces. His 
orchestral works include three suites, 
written in 1886, 1896 and 1910; a con 


certo for violoncello and orchestra, 
composed in 1894, an overture, “In the 
Mountains,” a P rologue to “Francesca 





da Rimini’ and “Four Character Pieces 
ifiter Omar WKhayvyam The choral 
works include among others “The Fare 


well of Hiawatha,” for men's voices, and 
‘The Wreck of the Hesperus.” The 
organ compositions are listed in an 
article by Dr. H. V. Milligan which 
will be reproduced in the next issuc 
of Ture Diarason. Dr. Foot 
edited numerous educational volumes. 
including “Modern Harmony,” 1 
collaboration with W. R. Spalding 
This standard work has just been re 
published in an enlarged and revised 
edition by the Arthur P. Schmidt Com 
pany and was reviewed by Dr. William 
Lester in the April issue of TH 
DIAPASON, 

Arthur 


also 


Foote Was bor 
Mass. He Was 
Stephen A 
ang and J. K. Paine 
1910 he was organist 
‘nitarian) Church o 
Boston. The degree of doctor of music 
was conferred on him by Trinity Col 
lege in 1919. In his younger years he 
wave many piano and organ recitals 
> 


William 
March 5, 1853, in Salem, 
a pupil of such 
Emery, B. J. 1 
From 1878 until 
of the First (1 


men 


ds 


> 

Irthur Foote—A Close View 

It was inthe days of “149A 
street,” Boston, that 1 
Foote going up and down the elevator 
to and from his studio. B. J. Lang, 
with whom I was studving piano, had 
his quarters in the building, and there 


‘Tremont 


used to see 


were several others, disciples of Lang 
who formed a coterie of congenial 
spirits. At the time I did not know 
Foote, but I had marked with much 


interest the young man who looked 
me with sharp but not unfriendly eves 
his was in the 1880's. It was a little 


later that my friend Clarence G. Ham 
ilton (“Outlines of Musical History,” 
Hamilton) went to Foote for piano 
lessons taken in the West Cedar street 


house; Clarence never ceased to speak 
of Foote with affection and admira 
tion. 

Foote was a most interesting exam 


ple of what we calla “mixer”; he knew 
all sorts and conditions of men, though 
he himself was an excellent exemplifi- 
cation of what has been called the 
Brahmin caste; he had a Harvard de 
vree, he had family associations with 
those early New England aristocrats, 
the Unitarians, and he was a gentle- 
man. It must have been about 1890 
that he began to attend the M.T.N.A 
meetings, where he was a silent, pro- 
gressive force. We always said that 
Foote had a larger acquaintance with 
musicians, not only in the United 
States, but elsewhere, than any other 
composer in the American musical life 
He knew what was going on in New 
York, or Philadelphia, or Kansas City, 
or Battle Creek, or San Francisco as 
well as he knew the gossip and move- 
ment in Boston. He was much pleased 
at hearing of performances of his 
works: and no one ever sang a song 


— j— 


EDWIN ARTHUR KRAFT, 


movement trom 
his orchestrai 


or played suite or a 
it, or included 
pieces in a concert that did not receive 
a message of grateful appreciation fron 
him in acknowledgment. Musicians, as 
’ take great praise as merely 
something due them; He 
not affable or helpful be 

cause he popularity—he was 
born that 


any one ot 


Cidss, 
not so Foote 
Was gracious 
sought 
way 

As a composer we immediately as- 
sociate Foote with G. W. Chadwick 
and Horatio Parker Each of the three 
had the “real stuff” in him, although 
it was in differing styles and substance; 
they were one in respecting the art of 
music. Remembering the address that 
Parker delivered on the “Lasting 
Power in Music” at an annual dinner 
of the New England Chapter of the 
nuild, I am inclined to say that he 
had as much pure intellect as either 
Chadwick. Ina certain deli 
cate and logical fastidiousness trace 
able in all of his music | would put 
Foote first of the three composers 
For humor that may best be described 
as the racy New England-Yankee type, 
Chadwick was a model. Some writers 
recognizing certain musical virtues as 
common to the three men, have even 
referred to them as “the New England 
school.” We must admit that high 
purpose, allegiance to the accepted 
practices of their day, spontaneity of 
invention and a high regard for beauty 


Foote or 


may be traced in all their compositions 
Foote’s compositions may be classi 
fied as (a) for orchestra, 8 (7 in large 
forms); (b) choral works with or- 
chestra, 5; (c) works for male voices, 
11; (d) works for women’s voices, 11 
for mixed voices, 4; (e) songs, 123 
duets, 3; (f) anthems. ete., 27: (2) 
piano compositions. including two 
suites, 34; (h) chamber music, 17 (9 
in large forms, string quartets, etc.) 
In the address by Horatio Parker 


to which I have referred, lasting power 
was given as the proof of goodness in 


music: on the whcle it would seem to 
be the supreme, inexorable test. No 
one of us has the critical ability or 


the prescience to qualify him to deter 
mine which of Foote’s splendid list is 
destined to long life. We can only 


THIRTY YEARS 
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the number of per 
composer's lifetime. 


the 1900 con 


future by 


the 
lormances 1 i 


judge 


Foote did not write in 
temporary style and on that account 
undervalued until this period 
of furious transition, in the nature of 
the cast ephemeral, settles 
When that time comes he 
recognized as a writer of music 
ly grounded in the older forms, 
all that was really 
good in the period ending with 
the meantime one risks 
predicting a long life 
songs; pianists for 
might well use his suite: 
his piano studies: and orchestras 
choral societies re-examine the 
more ambitious choral: works with or 
chestra It is probable that some of 
his anthems (“Still, Still with Thee” 
and others) will continue to be hight; 


valued as expressive of modern relig 


mav be 


down 
will be 
strong 
but 
hospitable to con 
sidered 
Brahms In 
very little in 
several of the 
time 
and 
and 


for 
SOM 


to come 


ious taste and aspiration 
Arthur Foote, musician and gentle 
man! H. C. Macpoucaus 
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Well-Known Organist of Trinity Cathe- 
dral Has Trained 700 Boys, and 
Church and City Pay Tribute 
to Him on Anniversary. 


Kdwin Arthur Kraft, F. A. G. O 








received the tributes not only of Trinity 
Cathedral, but of the entire city o 
leveland, on the occasion of h 
thirtieth anniversary at the cathedra 
March 7. In this cor nection Mr. Krait 
no doubt sol liloat uzed on the tact that 
n his long and distinguished career 
Cleveland he has trained 700 ch 
boys in the way in which they shot 
yo—as tar as possible 

With the exception of a little mor 
than a vear in Atlanta, Ga., munici 
pal organist. Mr. Kraft has work 


continuously at Trinity Cathedral sin« 


his arrival on the first Sunday 

March, 1907, as the young orgamist 
picked from ninety applicants Since 
that day he has had no vacation. Hi 


only regular diversion has been to play 
checkers with William J. Edmondson 
painter, every day at noon for twenty 
five years. 

But this summer he and his wit 
Marie Simmelink Kraft, will take 4 


vacation in Europe, leaving 
returning by the high holy 
Mrs. Kraft will the 
Femplk 

Mr 
sInee 
This 
his w 

\n 
Mealer 
Kraft’s 
glimpse of esteem in 
in the community he 
Vears [ the 


July 7 and 
when 
Cleveland 


days, 
sing at 
K\ratt has visited 
Paris 
expects to do only what 
dictate 
editorial in the Cleveland Plai 
March 9 commented on Mr. 
ann ind afforded a 
whic 


not 
e studied in 
time he 

him may 


th ‘ 
ind 


iversary 
the h he is held 
has served so many 
caption f the 
Organ” Plain Dealer editor writes 

It must be the othing power of 
Which has carried Edy Arthur 
through thirty ve brilliant results in 
training than 700 boys for the 
of Trinity Episcopal Cathedral In addi 
his accomplishment as organist has 
him nationwide acelair Not wit! 
ut reason does Dean Chester B 
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nder 
the 


“Genius 
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It is fine to 
friendship of an 
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Recitals on Baroque 
Organ at Harvard 
Rouse Enthusiasm 


By EDWARD B. GAMMONS 

Organists, “organ fans” and music 
lovers in general enjoyed a rare expe- 
rience in the recitals April 13 and 14 
by E. Power Biggs and Susi Hock on 
the organ just erected by the Aeolian 
Skinner Organ Company in the Ger 
manic Museum at Harvard University. 
The specification will be found else 
where, but it is only fitting to make 
a few comments on this unique instru- 
ment designed and carried out by G. 
Donald Harrison. The organ stands 
perfectly free in an open gallery amid 
iate surroundings in the 
iail of the museum. It 
organ in specifica 
having no swell 


most appropr 
Romanesque 

is truly a “Baroque” 
tion and treatment, 
box and being voiced on the gentle 
wind pressure of two and. one-halit 
inches; yet while it is retrospective in 
character and voiced along eighteenth 
century lines, it bears the unmistakable 
imprint of a true creative artist, not 
seeming at all to be the work of a copy 

past for its 





ist and blind devotee of the 


own sake. The separate ranks possess 
marked individuality and still blend in 
any number of ways. The color and 


versatility of this little organ of twenty 
five stops are beyond conception and 
withal it is the most satisfying musical 
medium for the interpretation of classi- 
cal organ music that the writer had 
ever hoped to hear. 

The first of the opening recitals was 
played by Mr. rs with the follow 
ing program: Concerto in A minor, 
Vivaldi-Bach; Fantasy and Fugue in 
G minor, Bach; Variations on a Noél, 
d’Aquin; Chorale Preludes, “Christ lag 
“Alle Menschen 
“Tn dulei Jubilo,” 
Passa- 





in Todesbandein,” 
mussen sterben” and 
Bach; Concerto in D, Handel; 
cagha in C minor, Bach. 

It was Mr. Biggs’ first performance 
on an organ of this style and he more 
than justified his reputation in the 
manner in which he sensed the possi- 
bilities of the instrument. His playing 
was marked by beautifully defined 
rhythm and brilliant and clear rendi- 
tion of the larger numbers, coupled 
with a real appreciation of the tradi 
tional manner of playing such music. 
Particularly noteworthy was his per- 
formance of the d’Aquin “Noel,” the 
tach Chorale Preludes, the Hande! 
Concerto and the Passacaglia, in which 
Mr. Biges made subtle and fitting regis- 
trational changes without any of the 
violent contrasts we too often hear. 
Occasional measures were omitted and 
once or twice stop changes seemed too 
abrupt, but, after all, such a scheme is 
so different that the recitalist must be 
forgiven such minor detractions from 
an almost perfect performance 

\s an encore Mr. Biggs delighted 
his audience with the Handel “Night- 
ingale and Cuckoo” Concerto. It is 
safe to say that the work never before 
sounded as well as upon this occasion 
and to many it seemed the finest Han 
delian music ever heard here. 

Che next evening brought a recital 
by Susi Hock which was still more oi 
i revelation. Lady Jeans appeared as 
a scholarly artist of the first magnitude 
and showed herself more than just an 
interpreter of the classics. The music 
1 her pertormance and 
once for all she destroyed the myth 
that organ music, especially of the 
severe type, is dull or uninteresting to 
the listener. One felt that she had a 
burning’ love for the organ and _ its 
literature and to this love she joined a 
genuine scholarship and a_ splendid 
technique. She gave us the music of 
Bach, Buxtehude, Liitbeck and Walther, 
ylayed in their manner and on what 
was virtually their instrument. These 
masters sounded forth in their true 
light and the spontaneous applause 
showed that the message had been well 
received. Lady Jeans demonstrated 
that the real expressiveness of this 
music lies within itself and may be 
brought out best by contrasted regis- 
tration and touch, clarified by under- 
phrasing. To many, new 


really lived i 


standing 


timbres m- striking colors appeared in 
undreamed-of ways 
ple: The Chorale 
der Heiden Heiland” 


To cite one exam- 
Prelude “Nun komm, 
was played with 











Photograph by courtesy of The Christian Science Monitor. 


but one stop on the manuals, an 8-ft. 
spitzflote. Here the color was perfec- 
tion. It breathed the atmosphere of 
the second stanza of this mystic Ad 
vent chorale. In all the numbers the 
player showed the same remarkable 
comprehension of the music and its ap- 
propriate tonal expression; and she 
united a vital rhythmic sense with a 
smooth organ legato which is becoming 
all too rare in this generation. The 
performance was of such excellence as 
to merit being called the union of a 
perfect organ and a perfect performer 
in the exposition of this style of music. 

Lady Jeans’ complete program was 
as follows: Variations on ‘‘Meinen 
Jesum lass ich nicht,” Walther; Pre- 
lude and Fugue in E major, Lubeck:; 
Prelude and Fugue in F major, Buxte- 
hude; Sonata in C minor, Bach; Cho 
rale Preludes, “Yom Himmel kam det 
Engel Schaar.’ “Nun komm, der 
Heiden Heiland,” “Wo soll ich fliehen 
hin” and “Fs ist das Heil uns kommen 
her.” Bach; Toccata in F major, Bach. 

lest the writer be considered pre}- 
udiced he would tke to quote the words 
ot Alexander Williams, critic of the 
Boston Herald: “Another round in the 
battle for a just and perfect perform- 
ance of the music of Bach has been 
conclusively won.’ 





Van Dusen Lectures; Salvador Plays. 

Frank Van Dusen gave a lecture 
Pierce Memorial Chapel, Wheaton 
College, on the evening of April 20 on 
“Organ Repertoire and How to Under 
stand and Enjoy Organ Music.” Mr 
Van Dusen was assisted by Mario 
Salvador, one of Mr. Van Dusen’s ar 
tist pupils at the American Conserva 
tory. Mr. Salvador plaved the follow 
ing program in connection with th: 
lecture: Chorale, Samuel Scheidt; Pre 
lude in D minor, Clerambault; “Christ 
unser Herr, zum Jordan kam,” Bach: 
Prelude and Fugue on “B-A-C-H,” 
Liszt; Finale in B flat, Franck; Syn 
phony No. 7 (Moderato and Alle 
eretto), Widor; Scherzo (Symphony 
No. 2), Vierne; Allegretto, Sonata in 
E flat minor, Parker; Chorale Impro 
visation, “In dulci Jubilo,” Karg-Elert 

o, 


————— 


Flint Choirs Unite in Service. 

he churches of Flint, Mich., united 
in a Palm Sunday vesper service of 
junior and intermediate choirs, held at 
the Court Street Methodist Church, 
with Clarence Eddy of the First Pres 
byterian Church as director and Mrs. 
Emily Hixson of the Court Street 
Church at the organ. About 225 chil- 
dren made up the choir and most of 
the music was sung in three parts. The 
principal anthem was Mark Andrews’ 
‘Praise, My Soul, the King of Heaven.” 
The churches which were represented 
in the choral forces of the afternoon 
were the First Baptist, Central Chris- 
tian, Owosso Congregational, Salem 
Lutheran, First Presbyterian, Asbury 
Methodist and Court Street Methodist. 








BAROQUE ORGAN AT HARVARD 


[Continued from page 1.] 





Krummhorn (Positiv), 4 ft. 

There are four couplers—positiv to 
pedal, hauptwerk to pedal, positiv to 
hauptwerk and positiv to hauptwerk 16 
it. Eight general pistons and a cres- 
cendo pedal complete the mechanical 
accessoric Ss. 

The German nomenclature is used 
throughout as a matter of consistency 
in copying a German prototype. 

In an interview obtained by Moses 
Smith of the staff of the Boston Eve- 
ning Transcript Mr. Harrison is quoted 
as follows concerning the new instru 
ment 

“The organ has been romanticized 
and its fundamental character has been 
lost. It is this character which we 
have tried to recapture 

‘The organ was fundamentally 
changed by two elements introduced 
in the last century and the present one 

mechanical blowing and electric ac- 
tion. The great advantage gained by 
these changes was an increase, so to 
say, in horsepower. Thereby _ the 
organ gained the volume of tone of the 
orchestra and also certain orchestral 
sounds impossible to reproduce in the 
old organ 

“But the great disadvantage was the 
loss of quality and clarity. In turn, the 
creative output of composers of organ 
music was affected We have very 
few real organ composers left. The 
remnants are mostly in the French 
school. And the American composer, 
leo Sowerby, should be mentioned in 
this connection. It is significant that 
even the organ music of these modern 
composers sounds better on an organ 
like this one, constructed according to 
baroque principles. 

The new instrument was dedicated 
\pril 13 with a Bach and Handel pro 
gram by E. Power Biggs, the Cam 
bridge organist of national fame, who 
played before an invited audience. 
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entire organ repertoire in a series 0! 
fifteen programs, something which he 
says never has been done before in 
Boston. 

Mr. Biggs two years ago suggested 
the construction of an organ at the 
Germanic as part of the Harvard ter- 
centenary. 

“It occurred to me that a museum 
devoted to Germanic arts should really 
represent Germany's greatest contribu- 
tion to world culture, her music,” said 
Mr. Biggs. “And surely her most 
tamous composer was Bach.” 

Failing to arouse any interest among 
the Harvard authorities, Mr. Biggs 
mentioned the idea to Mr. Harrison, 
who became so interested that he rec- 
ommended to the Aeolian-Skinner firm 
that they build the organ as an experi- 
ment. His ideas for the construction 
of a classical organ had been accumu- 
lating in the course of building organs 
for Harvard University, the Church ot 
the Advent, Groton School, Wellesley 
College, St. Mark’s in P hiladelphia, and 
Grace Cathedral, San Francisco. The 
new organ, while not by any means 
Mr. Harrison’s ultimate ideal for a 
church organ, does express his philoso- 
phy of organ building. The instru- 
ment is the property of the company. 
but will remain at the Germanic tor 
at least a year. 

a 


SING IN PRINCETON SEMINARY 


David H. Jones’ Choir of Thirty-two 
Men Has a Busy Season. 

The Princeton Theological Seminary 
Male Chorus, under the direction of 
David Hugh Jones of the Westminstet 
Choir School, has enjoyed a busy sea- 
son. Besides singing in Miller Chapel 
of the seminary at four daily services 
a week and the Sunday morning serv- 
ices, the choir has sung on Sunday 
evenings in the following churches 
First Pre sby teria: 1, Abington, Pa.; First 
Presbyterian, Princeton; Reformed 
Church, Griggstown, N. J.; First Pres 
byterian, Plainfield, N. J.; First Presby 
terian, Germantown, Pa.; First Pres- 
byterian, Leonia, N. J.; St. James 
Presbyterian, New York; Fifth Avenue 
Presbyterian, New York; Second Pres 
byterian, Princeton. The chorus 1s 
composed of thirty-two men who hav: 
come from various parts of the world 
At aaa the following countries are 
represented : United States, 24; Canada, 


\laska, 1; Korea, 3; China, 1; South 
Africa, i 

This year the to lowing program has 
been memorized : “Zion Hears the 


Buxtehude; 


W atchmen,” “Crucifixus, 
Lotti; “Adoramus Te,” Palestrina; “O 
Bone Jesu,” Palestrina; “Hear My 
Prayer,’ Arkadelt; “Thanks Be tu 
Thee,” Handel; “Now Let Every 
Tongue Adore Thee,” Bach; “With 
Joyful Song,” Shvedov; “Lift Thine 
Eves,” Mendelssohn; “Jesus, Thou Joy 
of Loving Hearts,” Baker-Jones: First 
Psalm, La Forge; “Were You There,” 
3urleigh: “Angel o’er the Field,” Old 
French; “Build Thee More Stately 
Mansions,” Jones. 
miatier se 
William Lester’s Easter cantata 
“The Triumph of the Greater Love” 
was sung at the First Methodist 
Church of Sacrainento, Cal., on Eastei 
evening under the direction of Fred W 
Links, with Mrs. Ethel Sleeper Brett 
at the organ and an orchestra of eleven 
pieces. Mrs. Brett played as organ 
selections Philip James’ Meditation 
Dickinson’s Reverie and the “Grand 
Choeur” by Rogers. 











Next vear, he plans to perform Bach's 
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KILGEN THREE-MANUAL 
FOR BROOKLYN CHURCH 


SCHEME FOR ST. MICHAEL'S 





Instrument Purchased by Catholic 
Church and Monastery—Imposing 
Edifice Erected Seventy- 
seven Years Ago. 


George Kilgen & Son of St. Louis 
have received an order for a_ three- 
manual organ for St. Michael’s Cath- 
olic Church and Monastery, Brooklyn. 
The organ will be of the liturgical type 
and was designed by the Kilgen broth- 
ers in collaboration with the organist, 
Peter Scherer. It will be installed in 
the choir gallery in the rear of the 
church with great, swell and choir sec 
tions under separate expression, the 
16-ft. great open diapason and the pedal 
section being unexpressive. 

St. Michael’s Church is connected 
with St. Michael’s Monastery, both 
under the direction of the Capuchin 
monks. This church was built seventy- 
seven years ago. The auditorium seats 
1,500. The building is an imposing 
edifice of Roman architecture. Mr. 
Scherer recently was appointed director 
of the choral work in the high schools 
of the Brooklyn diocese. He was born 
in Germany and has been in the United 
States for ten years. 

Installation of the organ is planned 
for the summer months, with dedica- 
tion in the fall. The negotiations were 
conducted by Father Fleischmann, O. 
M. C., pastor of the church, with the 
Kilgen factory branch in New York. 

The specifications for the organ are 
as follows: 

GREAT ORGAN 
(Five-inch wind pressure enclosed in 
expression-box.) 


Open Diapason (unenclosed), 16 ft., 


pipes 
First Diapason, 8 ft., 73 pipes 
Second Diapason, 8 ft., 73 pipes 
Flute Harmonique, 8 ft., 73 pipe 
Gemshorn, 8 ft., 73 pipes 
Octave, 4 ft., 73 pipes. 
Flute Harmonique, 4 ft., 73 pipes 
Twelfth, 224 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 


Tromba (separate chest eight-inch 
wind), 8 ft., 73 pipes 
Chimes (Deagan Class A), 20 tubes 


SWELL ORGAN 
Lieblich Gedeckt, 16 ft., 73 pipes 
Geigen Principal, 8 ft., 73 pi 
Gedeckt, 8 ft., 73 pipes 
Viol da Gamba, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 73 pipes. 
Flute Traversiere, 4 ft., 73 pipes 
Flautino, 2 ft., 61 pipes 
Mixture (12, 15, 19), 3 rks., 185 pipe 
Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 
Vox Humana, 8 ft., 73 pipes 
Bassoon, 16 ft., 73 pipes 
Clarion, 4 ft., 24 pipes 

CHOIR ORGAN 

(Five-inch wind pressure.) 

Open Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, § ft., 73 pipes 
Unda Maris, § ft., 73 pipes 
Flute d'Amour, 4 ft., 73 pipes 
Clarinet, 8 ft., 75 pipes. 
Waldhorn, 8 ft., 75 pipes. 
Chimes (from Great). 

PEDAL ORGAN. 
Contra Bass (eight-inch pre 











ssure), 16 
ft., 32 pipes. 

Open Diapason, 16 ft., 82 notes 

Bourdon (six-inch pressure), 16 
pipes ' 
Lieblich Gedeckt (from Swell), 16 ft., 
2 notes 

Octave (ext. of Contra Bi 
pipes. ; 

Flute (ext. of Bourdon), 8 ft., 12 pipes. 


Still Gedeckt (ext. of Bourdon), 8 %.. 
2 notes. i 

Flute (Tromba), 4 ft., 12 pipes 
Trombone (from Swell; eight-inch 


pressure), 16 ft., 12 pipes 

Fagotto (from Great), 16 ft., 32 notes. 

Tromba (from Swell,, 8 ft., notes, 

Bassoon, § ft., 32 notes 

Wind will be furnished by a ten 
horsepower Spencer Orgoblo. 

sar ees 

Gaul Chamber Music Works Played. 

The Pittsburgh Chamber Music So 
ciety under the direction of Domenico 
Caputo, clarinetist, played Harvey 
Gaul’s tone poem for wood winds. 
“Tohn Brashear Sings of the Night.” 
This work won the 1935 Art Society 
award. It is scored for flute, oboe, two 
clarinets, two bassoons, horn and harp. 









The Shapiro String Quartet at its 
closing concert played Mr. Gaul’s “Up 
Clinch Mountain,” taken from “From 
the Great Smokies.” This is based 
upon an old mountain tune 





GEORGE W. VOLKEL, F.A.G.O. 





GeorcGe WiLLIAM VoLKeEL, F. A. G. O., 
WILL GIVE three recitals marked by pro- 
grams of an appealing and_ scholarly 
type at his church, Emmanuel Baptist, 
Brooklyn, N. Y., on Monday evenings 


in May. The first recital will be de- 
voted to music from England, Finland, 
Russia and Germany At the second 


he will play Italian and French com 
positions for the organ Che last re 
cital will offer an interesting all 
American program, all the seven com 
posers represented except one being 
living residents of the United States 
The programs by Mr. Volkel will bs 
as follows: 

May 3—Trumpet Tune, Purcell; 
Purcell Suite (Voluntary and Prelude 
Country Dance and Courante, Ron 
deau, Minuet and Sarabande and Trum 
pet Tune, called “The Cebell”’), Purcell 
‘ricker; Hymn-tune Prelude on Sony 
(Orlando Gibbons), Williams; Tw 
Sea Preludes, Milford: Allegro maes 
toso (from Sonata, Op. 28), Elgar 
“May Night” and “Spinning Song.” 


\ 


Palmgren; “Ronde des Princesses” 
(from “L’Oiseau de Feu’), Stravinsky: 
“Tesu, Joy of Man’s Desiring.” Bach 


Prelude and Fugue in D major, Bach 

May 10—“Psalm XVIII,” Marcello 
Preludio in G minor and Gavotta (from 
C'welfth Sonata), Martini; Concerto in 
\ minor, Vivaldi-Bach; “Colloquy with 
the Swallows” and Scherzo in G minor, 
Sossi; Fantaisie in A major, Franck 
“The Tumult in the Praetorium” (from 
the “Symphonie de la Passion”), de 
Maieingreau; Berceuse, Vierne; Final 
(Symphony No. 1), Vierne 

May 17—Concert Overture in A 
major, Maitland; “The Song of the 
Basket Weaver” and “The Citadel at 
Quebec,” from “St. Lawrence Sketches,’ 
Russell; “Fireside Fancies,” Clokey: 
“Dedication” (from the Orchestral 
Suite “Through the Looking-Glass”), 
Deems Taylor; “Marche Pittoresque,” 
Kroeger; Passacaglia (“In Aeternum’) 
and “Silence Mystique” (“Introspec- 
tion”), Symphony No. 2, Edmundson 
“The Brook,” Dethier. 


aan penne 
Festival of Episcopal Choirs. 

The mixed choir division of the Chi 
cago Diocesan Choir Association will 
have a festival evensong service at St. 
James’ Episcopal Church, North Wa 
bash avenue, Chicago, at 4:30 on May 
23, which is Trinity Sunday. The par 
ticipating choirs are those of the 


Luke’s, Evanston. and St. James’. The 
chorus will consist of 125 voices. Leo 
Sowerby will play the service, Herbert 
E. Hyde will play the prelude and 
Harold Simonds the postlude. 


SATS Nee 
Bach Festival at Winter Park, Fla. 
Winter Park, Fla., had its first an 

nual Bach festival April 4 and 5 in 

Knowles Chapel at Rollins College. 

Christopher Honaas conducted a chorus 

of 100 voices and prominent soloists 

to the accompaniment of a string or 
chestra of fifteen pieces, with Herman 

F. Siewert of the college faculty at the 

organ. Three cantatas were sung on 

the first program and excerpts from 
the Mass in B minor and the “St. Mat 
thew Passion” on the second program. 

A group of sponsors from eleven states 

underwrote the expense of the festival 
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ORGAN COMPANY 


A Real Skinner Organ at Low Cost 
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Christ Church Cathedral 


Saint Louis 





DANIEL R. PHILIPPI 


Organist and Choirmaster 
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AEOLIAN-SKINNER 
ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


SKINNER ORGANS AEOLIAN ORGANS 
CHURCH, RESIDENCE, AUDITORIUM, UNIVERSITY 
677 — 689 Fifth Avenue, New York 
FACTORY: Boston, Mass. 











LRE DAP ASO N 
SERVES FIFTY YEARS 
IN POTTSTOWN CHURCH 


CHARLES J. CUSTER JUBILEE 


Half-Century at Lutheran Church of 
the Transfiguration Will Be Cele- 
brated in May — Incumbent 
Succeeded His Father. 


Charles J. Custer will complete on 
May 9 fifty vears of service as organ 
ist at the Lutheran Church of th 


Transfiguration i Pottstown, Pa. At 
the same time the pastor of the church, 
the Rev. H. F. J. Seneker, D. D., will 
observe his twenty-fifth anniversary. 
Che morning service on May 9 will 
honor Dr. Seneker, and Dr. E. P. Pfat- 
teicher, president of the Ministerium 
of Pennsylvania, will preach the ser 
mon. At 4 o'clock in the afternoon as 
many as possible of the former mem 
bers of the choir will join the church's 
chorus in singing several of the well 
known oratorio choruses. On Tues 
day evening, May 11, Mr. Custer will 
play a recital commemorating his halt 
century in this church. The prograni 
will include: Fugue in D minor, Bach; 


“Ave Maria,” No. 2, Bossi; “Kamennoi 


Ostrow.” Rubinstein; Overture to “Wil 
liam Tell.” Rossini; “Prayer,” Guil 
nant; Caprice, Sturges; Allegro mod 
erato, Leyvbach, the first selection 
played in public by Mr. Custer, Dex 
7. 1884: “Sonata Cromatica” (first 
movement), Yon; “The \nswer,” 


Wolstenholme; “Speranza,” Yon; “Fin 
landia,” Sibelius 

On Wednesday evening, May 12, : 
public reception will be held in the 
Sunday-school room 

Charles J. Custer was born in Potts 
town Noy. 10, 1873. His father was a 
musician and was appointed organist 
of Transhguration Church in 1870. He 
died in May, 1887. At that time Mr. 
Custer’s older brother, D. Chester, was 
organist at Trinity Reformed Church 
On the death of the father, Chester was 
elected organist at both churches and 


CHARLES J. CUSTER, FIFTY YEARS AT HIS CHURCH 


Charles was made assistant #t both. 
Charles was then 13 and his brother 
was 19 years old. Within a year Ches- 
ter gave up his connection with Trans 
figuration and Charles was elected or 
ganist. From that time he has been 
on the bench regularly, and for many 
vears had full charge of the music in 
the church. 

Mr. Custer studied piano and organ 
under his father and brother and took 


t course 
S. Tudor 


built in 1870 by 
and was in the rear 
later remodeled and moved to the front 
of the auditorium by Durner of Quaker 
In 1923 the church was re 
modeled and a fine three-manual Skin 
ner, with an echo plaved from the choir 


town, Pa. 


was insta 


on t 


Strang 


lled 


he organ unde 
of Philadelphia. 

The original organ in the church was 
Boler of Reading, Pa., 


4 alle ry. 
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FRANK WRIGHT 


MUS. BAC. (TORONTO) A.G.O. 


For twelve years chairman of the 
Examination Committee of the 
American Guild of Organists 


Correspondence or personal lessons 
in preparation for A.G.O. or 
University examinations 


Studio—46-50 Grace Court, 
Brooklyn, N. Y. 





NOW PUBLISHED 
tar Training Tests 


Clarifying the use of the Material 
of Harmony 


By Frank Wright and 
T. Tertius Noble 


and 


The Essentials 
of Strict 
aaa Counterpoint 


By FRANK WRIGHT 
Either Book, Price Postpaid 
$2.00 net 


It was 


Order from Frank Wright, 46-50 
Grace Court, Brocklyn, N. Y. 
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ORGAN DEPARTMENT CONDUCTED BY 


HUGH PORTER 


ORGANIST-CHOIRMASTER 
Collegiate Church of St. Nicholas 


and 


130 CLAREMONT 


JUILLIARD SCHOOL OF MUSIC 


JoHN ERsKINE, 


JUILLIARD SUMMER SCHOOL 


Georce A. WEDGE, 


July 12 to 


accompanying. 


organs available. 


ACCREDITED COURSES LEADING TO THE 
BACHELOR OF MUSIC EDUCATION DEGREE 


Individual and group instruction. 


For catalog address 


AVENUE 


FROM THE 


METROPOLITAN PRESS 


President 


Director 


August 20 


Classes in organ repertoire, choral 


Four-manual Casavant. Ample practise 


Room 322N New York, N. Y. 























COLSTON HALL ORGAN 
COMPLETELY REBUILT 


NOW HAS 125 SPEAKING STOPS 


Specifications of Famous English Con- 
cert Instrument, Originally Built 
by Willis in 1900, as 
Modernized and Enlarged. 

An important work of organ recon 
struction and modernization which has 
just been carried out in England has 
made of the four-manual organ in Cols- 
ton Hall a completely up-to-date con- 
cert instrument of 125 speaking stops. 
a total of more than 7,000 pipes, and 
eleven percussion effects. An entirely 
new console has been installed, many 
of the old sets of pipes have been re 
voiced and a new blowing apparatus 
has been installed. 

The organ was built by Henry Willis 
in 1900, and was the last instrument 
constructed under the «gis of Father’ 
Willis. The specification was that o! 
the late George Riseley and proved to 
be on the small side for the require 
ments of the hall. A few vears late: 
the organ was enlarged by Norman & 
Beard of Norwich, and was considered 
the largest concert organ at that time 
(1905). The instrument was the gift 
to his fellow citizens of Sir William 
Henry Wills, afterward Lord Winter- 
stoke. 

Che instrument has been completely 
rebuilt, revoiced and cnlarged to a 
specification drawn by Ralph T. Mor 
gan, city organist, and Henry Willis. 
\ gift of £7,850 to the citizens of 
Bristol by Mrs. Yda Richardson, niece 
of Lord Winterstoke, has made this 
possible. 

Che organ now comprises five man 
ual divisions—great, swell, choir, solo 
and echo, the last-named being play 
able from either the choir or solo keys 
—together with an imposing pedal 
division 

rhe present resources of the organ 
are revealed by the 
list: 

GREAT ORGAN (21 stops, 4 couplers) 
1. Contra Bourdon (Resultant below G 
sharp), 32 ft. 

Double Open Diapason, 16 ft 

+. Bourdon, 16 ft. 

4. Open Diapason No. 1, 8 ft 

>, Open Diapason No. 2, 8 ft 

6. Open Diapason No. 3, 8 ft 

7. Open Diapason No. 4 (duplexed from 

Choir), 8 ft. 

S. Claribel Flute, 8 ft 
4%. Stopped Diapason, 8 ft 
10. Octave Diapason, 4 ft 
ll. Principal, 4 ft. 

12. Flute Ouverte, 4 ft 
3. Twelfth f 
I4. Super 
15. Fifteenth, ° 
18. Mixture (12, 15 
17. Cymbale (24, 26, 29), 3 rks 
Is. Double Trumpet, 16 ft 
iv. Trumpet, § ft 
20. Tromba, § ft 
“1. Clarion, 4 ft 

Numbers 16 to 21 are on ten-inech 
wind 

SWELL ORGAN (23 

Tremolo) 

2. Contra Gamba, 16 ft 

23. Rohr Gedeckt, 16 ft 

24. Geigen Diapason (12-ineh wind), S ft 

25. Open Diapason, § ft 

26. Lieblich Gedeckt, % ft 

27. Viola, 8 ft. 

28. Salicional, 8 ft 

29. Vox Angelica (T.C.), § ft 

30. Principal, 4 ft 
} Flute Harmonique, 4 ft 

Twelfth, f 

Fifteenth, 
34. Cornet (12 

rks 

35. Mixture (15, 19, 22), u rks 
Dulzian, 16 ft 

Cornopean, § ft. 

38. Hautboy, 8 ft 
34, Corno di Bassetto, 8 ft 
i. Vox Humana, § ft 
11. Contra Posaune, 16 ft. 

12. Trumpet, § ft. 

43. Horn, 8 ft. 

H. Clarion, 4 ft. 

Numbers 41 to 44 on twelve-inch 
wind 

CHOIR ORGAN (14 stops, 

Tremolo) 
Unenclosed 


following stop 








stops 












9 couplers and 


45. Contra Dulciana, 16 ft. 
44. Open Diapason, § ft 
17. Viola da Gamba, 8 ft 
18. Lieblich Gedeckt, $ 
49, Duleiana, 8 ft 

50. Gemshorn, 4 ft. 
51. Suabe Flute, 4 ft 
Piceolo (enclosed it 





Echo swell-box) 


53. Claribel Flute, § ft. 

54. Duleet, 4 ft. 

55. Duleet Mixture (12, 15, 17), 3 rks. 

56. Bass Clarinet, 16 ft 

57. Posaune, 8 ft. 

5S. Bassoon, § ft. 

SOLO ORGAN (19 stops, 6 couplers and 
Tremolo) 
Enclosed. 

59. Contra Viole, 16 ft 

Viole d’Orchestre, § ft 

Violes Celestes (CC), 8 ft 

Harmonic Flute, § ft 

Violette, 4 ft. 

Concert Flute, 4 ft. 

i+. Orchestral Piccolo, 2 ft 

66. Cornet de Violes (12, 15, 17/1, 8, 12, 

15, 17), 3-5 rks 

87. Chalumeau, 16 ft 

68. Orchestral Oboe, 8 ft 

69. Orchestral Clarinet, 8 ft 

70. Cor Anglais, 8 ft. 

71. Orchestral Trumpet, § ft. 

2. French Horn, 8 ft 





3. Contra Tuba, 16 ft 

. Tuba, 8§ ft. 

5. Tuba Clarion (unenclosed), 4 ft 

}. Flauto Mirabilis, 8 ft 

. Tuba Magna, § ft 

Numbers 71 to 77 on twenty-inch 
wind. 

ECHO “TRADITIONAL” ORGAN (16 
stops, 3 couplers and Tremolo) 
Enclosed. 

78. Quintade, 16 ft 

7%. Zauberfléte, S ft. 

80. Unda Maris, § ft 

SL. Sylvestri 
S2. Quint, 
S383. Koppel 











S6. Terz, 1435 ft. 

Si. Larigot, 1% ft 

88. Septieme, 1 1/7 ft 

So. Octavin, 1 ft 

0. Cymbale (31, ¢ 

v1. Musette, 16 ft. 

92. Post Horn, 8 ft 

03. Vox Mystica, 8 ft 

Percussions (enclosed in swell-bow) 

Cathedral Chimes, 8 G-G, 25 tubes, 
Celesta, 4 Ten., C-C, 49 gongs 
Vibraphone, 8. 
Vibraphone, 4 
Vibraphone, r 

PEDAL ORGAN (32 stops, S couplers) 

94. Resultant Bass (from Nos. 95 and 96), 
64 ft. 

%5, Double Open Bass, 32 ft 

6. Double Open Diapason, 32 ft 

97. Contra Bourdon (from Great, No. 1), 
32 ft. 

98. Open Bass, No. 1, 16 ft 

No. 2 (partly from No 








99. Open Bass, 
95), 16 ft 

100. Open Diapason (partly from No. 96), 
16 ft 

101. Violone, 16 ft 

102. Bourdon (from Great, No 

103. Gamba (from Swell, No 

104. Gedeckt (from Swell, No. 

105. Viole (from Solo, No. 5%), 

106. Duleiana (from Choir, No. 45), 16 ft 

107. Principal. 8 ft 

108. Octave, S ft 

109. Violoncello, S ft 

Percussion effects (controlled by push-pull 





switches) 
Bass Drum 
Bass Drum, roll 
Side Drum 
Cymbals 
Triangle 
Burmese Gong 
110. Flute, § ft 
111. Fifteenth, 4 ft 
112. Octave Flute 
1 ft 
113. Harmonies (17, 19, 22). 3 rks 
114. Mixtures (15, 19, 22, 26, 29), 
(prepared for) 
115. Bombarde (partly from No. 116), 32 
ft 
116. Bombarde, 16 ft 
117. Ophieleide, 16 ft 
118. Trombone, 16 ft 
119. Tuba (from Solo, No. 75), 16 ft 
120. Fagotto (in Echo box), 16 ft 
121. Dulzian (from Swell, No. 36), 16 ft 
122. Clarinet (from Choir, No. 56), 16 ft. 
123. Bombarde (partly from No. 116), S ft 
124. Clarion, 8 ft 
125. Octave Bombarde 
11), 4 ft 
Numbers 115 to 119 and 125 to 125 on 
twenty-ineh wind 


(partly from Ne 10S), 


(partly from No 


Che accessories include nine pistons 
for the great, nine for the swell, six 
for the choir, seven tor the solo, five 
for the echo, nine toe pistons for the 
pedal and eight general pistons. 

Che blowing apparatus is now of the 
modern rotary type, a series of encased 
fans driven by an electric motor o} 
Rid) horsepower which also drives the 
100-ampere generator for the provi 
sion of low-voltage current tor the 
electric organ mechanism 

sna) Ia 

Brahms’ German Requiem and Du 
bois’ “Seven Last Words” were broad 
cast before Easter from station KRS¢ 
in Seattle by the University Temple 
choir under the direction of Walter 
A. Eichinger, organist and choirmaster. 


THE DIAPASON 


M. P. MOLLER, INC., 


announces with sorrow the 
death of its 


Founder and President 


MR. M. P. MOLLER, SR. 


April 13, 1937 


and takes this opportunity 
to convey its appreciation 
of the many expressions of 
srpatliy received, and to 
inform readers of The Dia- 
pason that in the conduct of 
this business in the future. 
the same high ideals which 
placed M. P. MOLLER 
organs in their present lead- 
ing position will be rigidly 


maintained. 
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CHARLES N. BOYD DIES 
SUDDENLY AT ORGAN 


END COMES IN PITTSBURGH 


At One Church Thirty-eight Years— 
Long on Faculty of Theological 
Seminary and Musical Insti- 


tute — Noted 


Charles JN Boyd, 


Pitts burgh organist, 





ica, died suddenly 
April 24 The end 
Playing the orgen 
Musical Institute, of 
of the directors ] 


vears old. On the Tuesday 


Mus.D. 


as Author. 


prominent 


author, lecturer, 
educator and publicist, who was known 
to the musical world throughout Amer 


came as he 


on the evening of 


Was 


at the Pittsburgh 


which he was one 
ir. Boyd was 61 


before his 


death he was in New York and de- 


livered an address on the life o 


Albert Schweitzer be 
Guild of Organists. 


f 


Dr. 


fore the American 


Dr. Boyd 


had 


written and lectured frequently on Dr, 


Schweitzer. Two day 
he acted as a judge 


Dr. Boyd was the 
spondent of Tir I 
regular news-letter w 


office only a few days 


s before his death 


for the State 
eration of Music Clubs at 


Fed- 


Altoona, Pa. 


Pittsburgh corre- 
MIAPASON and_ his 
as received at this 


ing and appears in this issue 
Funeral services were held on the 


afternoon of April 27 


neral home. 


Charles N. Boyd's 


ness to his fellow musicians 
church \s an acti ve 
on the organ bench of one 


be fore his pass- 


at Samson's fu 


career was many 
sided and preeminently one of useful- 


organist he 


and to his 


was 


church for 


thirty-eight years. On the faculty of 


the Western Theological 


Seminary of 


the Presbyterian Church he had served 


thirty-four vears. |} 
Pittsburgh Musical 


Nevertheless he served the A.G.O. 


the Music Teachers’ 


tion, and at the time 
was in charge of pla 
\l. T. N. A. convention to be 
Pittsburgh next Chris 


lis duties o1 


1 


the 


Institute faculty 
also took a large part of his 


time. 
and 


National Associa 


of his death he 


ns for the annual 


tmas week 


held in 


One 


of his last works was a book, “The 
Organist and the Choirmaster,” pub 
lished last fall and reviewed in THE 
Diapason in November, 1936. 

Charles N. Boyd was born Dec. 2, 
1875, at Pleasant Unity, Pa., where his 
father, the Rev. A. Fulton Boyd, was 
pastor of the Presbyterian Church. 
Thus his entire career was in the state 
of Pennsylvania He studied organ 
first with Frederic Hodges at Youngs- 
town, Ohio. In 1894 he was graduated 
from the Western University (now the 
University of Pittsburgh). He was 
music director at the North Avenue 
Methodist Episcopal Church,  Pitts- 
burgh, from 1894 to 1932, and had been 
instructor in church music at the West- 
ern Theological Seminary and director 
of the Cecilia Choir since 1903. Since 
1915 he had been one of the three di- 
rectors afr the Pittsburgh Musical Insti- 
tute. He was president of the Music 
Teachers’ National Association in 1918, 
1919 and 1923 and previously was sec- 
retary of that organization. From 1925 
to 1927 he was choral director of the 
National Federation of Music Clubs. 
Since 1924 he had been treasurer of the 
National Association of Music Schools. 

In 1918 Dr. Boyd was associate 
editor of the American supplement to 
“Grove’s Dictionary of Music.” For 
three years he wrote the analytical 
notes for the Vittsburgh Symphony 
Orchestra programs. He was music 
editor of the “United Presbyterian 
Psalters” published in 1912 and 1928 
and was a contributor to many maga- 
zines and periodicals. In addition to 
the foregoing he edited several volumes 
of organ music by Alkan, Franck, 
Merkel and Dubois, and arranged a 
number of compositions for the organ. 
In 1912 his “Lectures on Church 
Music” were published. 

In recognition of his achievements 
in the field of music the University of 
Pittsburgh conferred the degree of 
doctor of music on him in 1926, 

Dr. Boyd married Frances Riggs 
Leech in 1911. She was well known 
as an accompanist and organist in 
Pittsburgh. In addition to the widow. 
he is survived by four daughters, all 
of whom are musical. 
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CINCINNATI CONSERVATORY OF MUSIC 





Under Auspices Cincinnati Institute of Fine Arts 
Affiliated with University of Cincinnati 
Institutional Member National Association of Schools of Music 


71ST ANNIVERSARY SUMMER SESSION 





MASTER CLASS IN ORGAN PLAYING 





ance on— 


‘ — 
r stuaents pur 


r undergraduate 





Station E 





str 


Master Classes 





to be conducted by PARVIN TITUS, Mus.M., F.A.G.O. 


6 weeks, from June 21 to July 30 
2 periods weekly of 2 hours each 


(St. John's 











Special emphasis on registration. Works of Bach and his pre- 
decessors, also the modern composers, for study and perform- 


(1) A four-manual concert organ (Music Hall) 
(2) A three-manual church organ (Christ Church) 


(3) A two-manual organ of classic design 
Church, R.C., Covington, Ky.) 


COMPLETE SUMMER COURSES IN ALL DEPARTMENTS 


GREGORIAN CHANT 


Second Season 


under the apres of MARIE PIERIK 
rnational musician who for seventeen years has specialized in this 
6 weeks, Pi June 21 to July 30 
Daily r ing classes of 3 periods and 1 hour afternoon choral group 
Offers a complete knowledge of the principles of Plain Chant, its interpretation, 
rendition, conducting and pedagogy. 
The value of study in Gregorian Chant is by no means purely sectarian. For 
organists, choir directors and the religious it is indispensable in the study 
f the true art of music. 
A brochure and 7-page syllabus will be sent to those who are directly interested 
in the content of this accredited course. 











ling maui inced study and eomeager: training 
idents desiring degrees Mus.B. or B.Sc. in Public School Music 


SPECIAL SUMMER FEATURES 


For graduate students working for degrees Mus.M. or M.Ed. 
Normal methods and stimulating courses for private teachers 





Piano, Voice, Organ and Violin 


FOR MUSIC SUPERVISORS AND EDUCATORS 


Musicology — For graduate students 





1D DEPAR j ction of FRANK SIMON, director of nationally famous Armco Broadcasting Band, veeks' with daily outdoor rehearsals 
ind weekly concerts. and Conducting course under Frank Simon. 
3AND FORMATI ON sE. weeks, under direction of MERRILL B. VAN PELT, conductor of University of Cincinnati Band. 
‘omplete Course in Public School Music given in affiliation with University of Cincinnati. 


Write for summer catalog to 


CINCINNATI CONSERVATORY OF MUSIC 





Cincinnati, Ohio 
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JOHN JACOB MILLER 
DIES AT NORFOLK, VA. 


NOTED AS CHURCH MUSICIAN 


Served at Christ Church from 1889 
Until Illness Compelled Him to 
Retire in 1928 — One of the 
Founders of the A. G. O. 


John J. Miller, who for years was 
one of the most prominent organists otf 
the South and who served = Christ 
Church at Norfolk, Va., from 1889 until 
1928, died at his home in Norfolk April 
5. Mr. Miller had been ill for several 
years. On Jan. 5 of this year Mr. and 
Mrs. Miller observed their golden wed- 
ding anniversary, as recorded in Tu 
DIAPASON in March. 

Professor Miller had a distinguished 
career as organist and was noted for 
the large attendance at the recitals he 
gave frequently during the thirty-nine 
years he served the Norfolk church. 
In 1909 he organized the first boy 
choir in Virginia. He was one of the 
founders of the American Guild of 
Organists, and later organized the Vir- 
ginia Chapter and was its first head. 
He retired from active work at the 
church because of ill health and since 
that time had been an invalid. 

John Jacob Miller was born neat 
Jefferson City, Mo., Nov. 20, 1861. His 
musical education was begun early in 
life and as a boy he held church posi- 
tions. Later he went to Chicago to 
study at the Hershey School of Music 
under Clarence Eddy. He succeeded 
Bruno Oscar Klein at the Cathedral 
of St. John, Quincy, Ill. In 1885 he 
went to Grace Church at Middletown, 
N. Y.. and in that church and in others 
in New York state he organized boy 
choirs. From Middletown he went to 
Norfolk. His career in that city was 
marked in the early days by hundreds 
of organ recitals and he was instru 
mental in bringing to the city many 
famous musical artists and orchestras. 
At the same time he taught pupils who 
later achieved fame. He had a national 


A.G.O. 


JOHN J. MILLER, 





reputation as a trainer of boys. At 
Christ Church he presided over a four- 
manual Austin organ. 

Mr. Miller is survived by his widow, 
Mrs. Mary Virginia Miller. 

Funeral services were held at Christ 
Church in Norfolk April 7 and four 
clergymen of that parish and other 
churches. officiated. Burial was si 
Bridgeport, Conn., where Mr. and Mrs 
Miller were married. 


—o$o-—____—_— 
* 





Chicago Club of Woman Organists. 
The May meeting of the Chicago 
Club of Woman Organists will be held 
in the organ salon of the American 
Conservatory of Music, Kimball build- 
ing, Monday evening, May 3, at 8. 
Hazel Quinney is in charge of the pro 
gram, which will be played by Marie 
Briel, Frances Anne Cook and Virginia 
Martin 


Te Di 








Albert Riemenschneider 
Melville Smith 
Walter Holtkamp 


Announce a Summer School in Cleveland jy oust 30th to 


devoted to the organ works of September tor) 


Johann Sebastian Bach 


and his forerunners 


TUITION $35.00 


The purpose of the course is to impart a knowledge 
of—and to stimulate a desire for true organ music... - 
its interpretation, and the requisite instrument. 


MEANS 


1 - 


THE MATTER THE MANNE 












Albert nschneider Melville Smith, Associate W Itkamp, Organ 
[ Wall Professor N Bui Director 
1c ns¢ ry Nester Reserv Th tel It- 
M Berea, Ohi Univers Or k np 3 
duct f the An- ganist, The Organ C 
1 Ba ll- y land pany, Cl 
n Cy) 





For further particulars address any of the staff or x 
Walter Holtkamp, who is acting as secretary. 


West 30th Street, Cleveland, Ohio. 























POWER BIGG 





A Giant among Organists.—Portland Evening News. 

One of the foremost Organists of the day.—New York World. 

Superb program, artistry and understanding. — Boston Herald. 
Masterly control, enlightened reading.—Toronto ‘Saturday Night.’ 
Memory of concert will long linger here.—Oregon Statesman. 











TRANSCONTINENTAL TOUR, FEBRUARY, 1938 


THE LONGY SCHOOL OF MUSIC 


ANNOUNCES A MASTER CLASS TO BE GIVEN IN CAMBRIDGE DURING JULY 





By E. POWER BIGGS 


FOR DETAILS ADDRESS LONGY SCHOOL OF MUSIC, CAMBRIDGE, MASS. 








CONCERT MANAGEMENT BERNARD R. LABERGE, INC. - - 





2 WEST 46TH STREET - - NEW YORK 











L\PASON 





DIAPASON 





FRANK FI WARD, A.A.G.0 
Ger 
RALPH A. HARRIS, M.S.M., F.A.G.O 


HAROLD W FRIEDELL, F.A.G 
General 
S. LEWIS ELMER, A.A.G.0 
General Libr 
JAMES W. BLEECKER, A.A.G.0 
General Auditor 
AR FRANKLIN COMSTOCK, F.A.G 


HUGH MCAMIS, F.A.G.0 
Chaplair 


ARRY EMERSON FOSDICK, D.D 


Arkansas Mrs. Irene M. Mathis. 
Atlantic City—-A ). Weeden, 

Bing nton—J. Emery Kelley. 

Buffalo-—DeWitt C. Garretson, A.A.G.O 

Lackport Branch (Buffalo)—-Harland W. DD. Smitl 

Niagara Falls Branch (Bulfalo)-—Walter Hf 
McDonnel 

Camden—Rose 0. Barstar 

Cedar Rapids—Eleanor Taylor 

Central California—Hoyle Carpenter 

Central Missouri—Luther T, Spayde, Mus. M 

Central New Jersey-—Nita B. Sexton 

Central New York--Zillah L. Holmes, A.A40.0 

Central Olhio-—-M. Emett Wilson, A.A.G.O 

Central Tennessee—Paul MeFerrin 

Chesapeake—Katharine EK, Lucke, FLA.G.O0 

Delaware—Firmin Swinnen 

District of Columbia—Charlo 

Eastern New York—Frederick Chap 
M.S.M. 

















Kri¢ 

Flori y Dow, F.A.G.0 

Jacksonville lorida)-——Mrs. Turner 
Bishop 


Albert Schweitzer 
Pictured for Guild by 
Dr. Charles N. Boyd 


By HELEN HENDRICKS 

Members and guests of the heac 
quarters chapter met at the Madison 
Avenue Vresbyterian hurch, New 
York, April 20 for the monthly Guild 
event, a stereopticon lecture entitled 
‘The Story of Albert Schweitzer,” by 
Dr. Charles N. Boyd of Pittsburgh. 
Seth Bingham, organist of the church, 
and Mrs. Bingham, with Warden and 
Mrs. Charles H. Doersam, were hosts 
for the gathering. The deep interest in 
the subject and the reputation of the 
speaker made this an outstanding occa 
sion 

The strange cventualities of Albert 
Schweitzer’s life were set forth by D1 
Boyd with such clearness that no one 
could miss the beauty of a character so 
strong, so deeply gifted, so many-sided 
and vet so coordipated. It was evident 
that Dr. Boyd * deeply interested in 
his subject He has a first-hand 
acquaintance with Dr. Schweitzer 


through correspendence and his pic 








tures are from lection of Mrs 
Russell of Scotla who has been in 
Africa nd hz 1 how one ot th 
world’s great nists, one of the 

eatest Bacl terpreters, one of the 
church’s most ovgressive theologians 
a mati vho doctor's degrees in 





philosophy, theology, music and medi 


cine, is making his life count for hu 
manity. 

Coordination is a word dear to or 
ganists. Most organists apply it to 
their organ technique. But im = Dr. 


Schweitzer one sees gape gic ap 
plied to the whole of life. In the middl 
of Africa Bach fugues are atased by 
Dr. Schweitzer for his own inspiration 
during the hot noon-tide, when the 
rest of the community is indulging in 
a two-hour siesta 

Early in life Dr. Schweitzer began to 
plan his time. Ir, by the time he wa 
30, he could accomplish what he set 
out to do in music and along the lin 
of theological writing, he would give 
his life to altruistic work Thirty ar 
rived, he had attained his goal; he 
studied medicine and went to Africa 
as a missionary. Now he plans to 
take time off when he is 73 to travel 
and perhaps do concert playing! He 
is only 62. Dr. Boyd held out the 
hope that in another twelve or fifteen 
vears America might really see and 
hear Dr. Schweitzer 

° 


fe 


Fine Program of Pasadena Forces. 


On tl 


1 evening of April 19, after a 


DEANS OF CHAPTERS 


—-1O— 


American Muild of Organists 


Anited States and Canada 


(Name and seal registered in U. 8S, Patent Office) 


Charter G eae 
Decemt 7 


Organized 
recta 15, 1896 


Incorporated 
yecember 17, 1806 





Amended Charter 
Granted 
June 17, 1909 


Amended Charter 
Granted 
June 22, 1934 





Authorized by the Board of Regents of the University of the State of New York 


General Office: RKO Building, Rockefell 
1270 Sixth Avenue, 


Orlando Branch (Florida)— Mrs. Roberta 


Beacham 


St. Petersburg Branch (Florida)--Viola Burekel, 
A.A.G.O 
Tallahassee Branch (Plorida)—Margaret W. Dow, 


I ALGO 
Tampa Branch (Plorida)—Mrs. Sam Wellum, 
Fort Werth—W. Glen Darst 
Georgia--M. Ethel Beyer 
Harrisburg—-Mrs. John R. Henry 





Hartford—a. 3 y Usher, 
Illinois--Herbert KE, Hyde 
Indiana—-Donald C. Gilley, M. Mus., AJALG.O 


DePauw Branch (indiana)-—-Miss Sadie Moor 
Kansas—-Cora M. Redic 

Lehigh Valley Gundrum, FLA.G.O 
Lincoln—Mrs, Edgar A. Cole, B.PLA, 

Long Is brie Luis Harold Sanford, A.A.G.O, 
Clarence D, Kellogg 

Louis Mrs. Edith B, Tallmadge, A.A.G.0 
Louisville—W. Lawrence Cook, A.A.G.O 
Macon—Mrs. Albert Jelks 

Maine-—Altred Brinkler, F.A.G.O A.R.C.O 
jangor Branch (Maine)—Mrs. Harriet S. Mehann 
Miami—Lewis A. Oates 


Los At 





dinner at the First Methodist Churel 
of Alhambra, Cal., the Pasadena and 
Valley Districts Chapter enjoyed an 
unusually fine program in the church 
auditorium. Paul Roe Goodman, or- 
ganist at Calvary Baptist Church, Pas- 
adena, played with brilliance the fol 
lowing numbers: F antasia and Fuguc 
in Gi minor, Bach; Arietta,” Brase: 
‘The Squirrel,” Weaver; “Piece He 
roique,” Franck. and Finale from 
Second Symphony, Widor. Dorothy 
M. Gibson at the piano and Edward I. 
lfompkins at the organ gave a superb 
performance of the Second Concerto 
in Gaminor, Op. 22, Saint-Saens. 

It was a privilege to hear again the 
splendid choir of the church under the 
direction of Frank Van Gundy, with 
Frances Chatem at the organ. Their 
two groups included: “As Now the 
Sun’s Declining Rays.” Philip James: 
Come, O Thou Traveler Unknown,” 
H. Alexander Matthews; “Blessings o 
Peace.” Arkhangelsky, and strong 
Son of God, David 








linmortal Love,” 


Dr. W. W. Kaler, 
church, in welcoming the Guild, ex 
pre ssed his belief that church musi 
clans were having a large part in break 
ne down denomination: 1 ines and mis 
understandings among churches 

Lora Perry CHesNUt 
oe 

Eddy Memorial in Chicago May 19. 

\ progranl in memory of Clarencc 
kddy is being arranged by the Illinois 
hapter, to be presented in) Nimball 
Hall, Cl icago, on the evening ot May 
19 Arthur Durham, a distinguished 
pupil of Mr. Eddy, will preside at the 
regan Dr. Preston Bradley, 
Ae eee Church, where Mr. 
eddy held his last position, will deliver 
American 


pastor of the 


pastor 


ot the 


a culogy of the dean of 
organists. 

The Winois Chapter had a well 
attended luncheon at the Piccadilly tea 
room April 5. The guest of honor was 
Lady James Jeans (Susi Hock), who 

hicago to give her recital at 
the University of Chicago April 6. The 
guest was introduced by Dean Herbert 
K. Hvde and graciously acknowledged 
the greetings of the city’s organists. 


was in 


fo — 
Michigan Chapter Visits Ann Arbor. 

Onee again the Michigan Chapter 
conducted its annual pilgrimage to the 
University of Michigan in Ann Arbor 
The date was April 6. On this occa- 
sion we were the guests of Professor 
Palmer Christian, internationally known 
organ recitalist and head of the orgail 
department at the university. Dinner 
was served in the Women’s League 
building Miss Grace M. Halverson 
\. A. G. O., presided at the business 
meeting Benjamin Laughton, chair 
man of the nominating committee, an- 
nounced the names of the officers for 


er Center, 
ew York City 


Michigan—Grace Halverson, A.A.G.O, 
Minnesota—Frederick W. Mueller, A.A.G.O 
Missouri--C, Albert Seholin, M. Mus. 
Monmouth J. Stanley Farrar 

raska——-Mrs Seurs Nelson, 
jngland . Zeuch, 
ilbert, State Dean, 

‘ar . Spelman, F.A.G.0 
North Texas—Mrs. J. W. Akin, Jr 
Northern California—Harold Mueller, F.A.G.0 
Northern Ohio—Paul Allen Beymer 
Toledo Branch (Northern Ohio)—Artbur Rh. 
Croley. 
Youngstown Branch (Northern Ohio)- Frank E 
Fuller, 

Northeastern Vennsylvania—Leon Verrees 
OkKlahoma—-Mrs. Marie M. Hine, A.A.G.O, 
Oklahoma City—Clarence Burg. 
Oregon—Mrs, J. Harvey Johnson. 
Pasadena—Edward PD. 
Penusylvania--Harry C 
Quincy—J. Max Kruwel, 
Rochester—Harold Gleason, M. Mus 
Rocky Mountair Mrs. Thomas R. Walker. 
Rhode Islind—Roy VD. Bailey. 












PLALG.O, 
AGO 





WIN THE CHOIRMASTER’S 
CERTIFICATE OF THE GUILD 


Examinations for the choirmaster’s 
certificate were held on Wednesday. 
April 14. The following were sue- 
cessful candidates: 

Alan Floyd. Pittsburgh, 

Dr. Rollo F. Maitland, 
phia, Pa. 

Walter H. Nash, Washington, D. C. 

Copies of the examination paper 
are now available at 10 cents each. 
Applications should be addressed to 
the chairman of the examination 
committee, 


- 
= 


Philadel- 


the coming season: Dean, Miss Grace 
M. Halverson; sub-dean, Mrs. Lavonn 
Mouw; secretary, Ernest J. Kossow;: 
treasurer, I. Mark Wisdom, F.A.G.O. 

The principal event was the recital 
played by Professor Christian on the 
vreat four-manual Skinner organ in 
Hill Auditorium. To an enthusiastic 
and responsive audience he exhibited 
the technique for which he is so justly 
famous; in a brilliant program he com 
bined tasteful registration and _ artistic 
phrasing. His numbers were: Chorale 
Prelude, “Rejoi Beloved Christians,” 
Ducis (1480-1544); “Toccata per I’Ele 
Vazione, Freseobaldi; Prelude and 
Fugue in B minor, Bach; Sonata on 
Ninety-fourth Poalm, Reubke. As an 

Prelude to “The 
Debussy. 

The May meeting and program wi! 
take place at Bethel Evangelical Church 
(Miss Grace Greenwood, organist and 
choirmaster) with a program by the 
Detroit Lutheran A appella Choir, 
directed by Kenneth Jewell. Edward 
C. Douglas made motion that we 
appropriate $30 to be used for the ex- 
penses of a deicgate to the nationa! 
convention. This was carried. Our 
activities will come to an end in June 
with the yearly trip to Christ Episcopal! 
Church, Cranbrook (William Hall 
Miner, organist and choirmaster). 

Ernest J. Kossow, Secretary. 
oe 
Missouri. Chapter. 

Missouri Chapter members were the 
guests of George Kilgen & Son at 
dinner in) Garavelli’s on DeBaliviere 
Monday, March 29, Tables for the 
Guild were reserved on the front of 
the balcony. After dinner all went out 
to the Kilgen factory, where George, L 
Scott gave a short program, followed 
by a demonstration of player rolls and 
a trip through the plant. 

April 13° Allan Bacon, formerly of 
St. Louis, gave a recital at the First 
Congregational Church, St. Louis, under 
Guild auspices 


encore he played 
Blessed Damozel.” 


} 


1937 





COUNCIL 
SAMUEL A. BALDWIN, A.G.0O., F.A.G 
SETH BINGHAM, F.A.G.0 
LILIAN CARPENTER, F.A.G.O. 
MARION CLAYTON, M.S.M. 
MARY ARABELLA COALE, A.A.G.O 
NORMAN COKE-JEPHCOTT, F.A.G.0 
GRACE LEEDS DARNELL, F.A.G.O 
HENRY H. DUNCKLEE. 
CHARLES HEINROTH, MUS. D 
CHANNING LEFEBVRE, MUS. D., F.A.G.0 
REGINALD L. MCALL 
HAROLD VINCENT MILLIGAN, MUS, D., F.A.G.0 
WILLARD J. NEVINS, F.¢ 
1. TERTIUS NOBLE, MUS. D. 
HUGH PORTER, F,A.G.O, 
G. DARLINGTON RICHARDS, F.A.G.0 
FRANK L. SEALY, A.G.0., F.A.G.O 
GEORGE W. VOLKEL, MUS. B., F.A.G.0 
MORRIS W. WATKINS, M.S.M., A.A.G.0 
DAVID MCK. WILLIAMS., MUS. D., F.A.G.0 
R. HUNTINGTON WOODMAN, A.G.0., F.A.G.O 
FRANK WRIGHT, MUS. B., A.G.O 





AND REGENTS OF BRANCH CHAPTERS 


Sacramento--Ethel Sleeper Brett 
D Charles Shatto. 
Lois L. Thurmond, 
South Carolina— Russell Broughten, FLALG.O. 
Southern Arizona—-Dr. Henry N. Switten, 
A.A.G.O : 











s ern Ohio—J, ate Schehl, A.A.0 

Staten Island-—George S. Dare, ALTO. 

‘Tennessee—- Adolph Ste uterman, FLALGO 

Texas—Carl Wiesemann. 

ni Walter N. Hewitt, A.A.G.O 

Utah—Frank W. Asper. 

Vermont-New Hampshire 

Virginia—L, E. Weitzel 

Petersburg anch (Virginia)——-D) Pinckney 
Powers. 

Western Iowa—Sara Hanson. 

Western Pennsylvania-——Alan Floyd, A.A.G.O. 

Western Washington— Walter G. Reynolds, 
A.A.G.O, 

Wilkes-Barre arl Roth 

dazleton Brane vi (Wilkes-Barre)—tieorge Py 
Schwartz, Jr 

Wisconsin ee J. Diekman 

Worcester li Giles 

York— Walter re Bobrbae h. 





Miriam N. Marston, 














Junior Choirs Form 
Chorus of 140 Voices 
at Newark Festival 


Neither the enticement of a restful 
Sunday afternoon nap nor beautiful 
motoring weather were strong enough 
temptations to sway music-lovers away 
from the junior choir festival presented 
by the Union-Essex Chapter Sunday 
afternoon, April 18, in North Reform« 
Church, Newark, N. J Che edifice 
was crowded with an attentive audience 
that listened with evident appreciation 
to the eight choirs combined into one 
chorus of 140 voices. The choirs and 
their choirmasters participating in this 
event were: 


North Reformed, Newark harles 
M. Hobbs. 
\Westnunster Presbyteri Bloor 





field, Roberta PB tzood, M. S. M., F. A 
iy 


Prospect Pre sbyteri an, Maplewoo'l, 
Walter N. Hewi _ ae i Poa B 
Memorial Pre sbyterian, Newark, 


Florence Maltby 

Greystone Presbyterian 
Mary L. Wright, M. S. M 

Central Baptist, East Orange, Lev) 
Meed. 

Hillside Presbyterian. Orange, E! 
wood H:li, M.S. M. 

First Presbyterian, Bloomfield, Clar 
ence Robinson. 

The service began with an organ 
recital brilliantly played by Charles M 
Hobbs, organist of the North Re 
formed Church, his two numbers being 
the Prelude in B minor by Bach and 
Three Short Pieces by Tournemire 
The numbers sung by the combined 
choirs were: “Prayer of Thanksgiving,’ 
Kremser: “Lovely Appear” (“Redemp 
tion”), Gounod; “List to the Lark.” 
Dickinson; “Hosanna,” Gregor-Bit 
good; “O Saviour Sweet.” Bach-Dick 
inson; “Lead Me, Lord,’ Wesley. Mary 
Jane Cheauvront, a young soprano of 
Atlantic City, barely in her teens, beau 
tifully sane the offertory solo, “The 
Children’s Home,” by Cowen 

Walter N. Hewitt, dean of the chap 
ter, spoke an appropriate word of wel 
come and briefly outlined the chapter's 
brilliant achievements of the season 
To him major credit is due for the 
creation and development of this un 
precedented event in the Union-Essex 
Chapter’s annals. To Miss Roberta 
Bitgood praise is due for her intelli- 
gent conducting of the chorus. Dr 
[. Porter Drumm, D. D., minister of 
the North Reformed Church, conducted 
the service. Mr. Hobbs played as the 
postlude the Fugue in B minor by 
Bach 


lizabeth 


Witiarp L. Wesner, Registrar. 
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News of the American Guild of Organists—continued 
ai ce Five Chante Will 


; Vp and director at Westminster Church. Buxtehude; Sinfonia to “Like as_ the 
Recital by M Curdy t. Hazel Wilkins Rain and Snow Falleth from Heaven, 


t 


was the accompanis 
Chorale Prelude on “Out of the 


Marks Spring North 
Carolina Meeting 


The spring meeting of the North 
Carolina 
campus of the University of | North 
Carolina, Chapel Hill, April 3. Dean 
Leslie P. Spelman presided at the bus'- 


ness meeting. The treasurer’s report 
was most gratifying, with dues paid 
up better than in former years. The 


secretary read the compiled history of 
the two years of Dean Spelman’s serv- 
ice as dean and some interesting items 
were noted, including the formation of 
the South Carolina group, which has 
most recently been recognized as ; 
separate chapter of the A. G. ©., anv 
the growth in membership. Russell 
Broughton, the new dean of the South 
Carolina Chapter, was present. 


Jan Philip Schinhan of North Caro 
lina University delivered an illustrated 
lecture on “Organs | Have Known on 
the Two Continents,” offering a com 
parison of the tone qualities of domes- 
tic and foreign organs, their setting 
and backgrounds 

As is customary, a students’ recital 
took place in the afternoon, with repre 
sentatives from three colleges taking 
part. The work of these young people 
is’ most gratifying and the standard ot 
organ playing is rising every year 
lwo of the students are preparing to 
take the examination this 
spring. 


associate 


Dinner was an enjoyable informa! 
feature, followed by a beautiful recital 
by Alexander McCurdy of the Curti 
School of Music. Brilliant and clean 
cut technique was combined with 
more than the usual understanding of 
organ possibilities in artistic registra 
tions. The program was as follows 
Toccata on “O Filii et Filiae,”’ Far 
nam; Prelude and Fugue in A minor 
Bach; Allegro from First Trio-Sonata, 
Bach; Chorale Prelude, “O God Have 
Mercy,” Bach; Scherzo from Second 
Symphony, Vierne; “Ronde Francaise,” 
Boellmann; “Sunrise,” from “Hours in 
Burgundy,” Jacob; Chorale Preludes 
“OQ World, I e’en Must Leave Thee” 
and “A Rose Breaks into Bloom,’ 
Brahms; Chorale Improvisation 
“Adorn Thyself, QO My Soul,” Karg 
I:lert; Two Versets, “He Remember 
ing His Great Mercy” and “Glory Be 
to the Father,” Dupré; Finale fron 
“Grande Piece Symphonique,” Franck 

rhe artist was most generous with a 
series of encores, two of which, 
Sketch in D flat and the Sketch in A 
minor, by Schumann, were especia 
enjoyed. He was also generous in play 
ing “Sunrise,” from “Hours in Bur 
yvundy,” a second time. Mr. McCurdy’s 
registration was most effective and in 
teresting 

N@ev officers for the year were elected 
by nominations from the floor Phe 
chapter feels fortunate in having as its 
new dean Eugene Craft of Charlotte, 
N. C., while James Pfohl of Davidson 
College is sub-dean, Mrs. A. W. Honey 
cutt, Lexington, secretary, and Miss 
Mary Frances Cash, Winston-Salem, 
treasurer. 

The chapter voted to transfer the 
memberships of the South Carolina 
members to their own chapter upon 
receipt of dues, and to offer any assis- 
tance possible to this new group, which 
will mean much to the development of 
organ music in their state, as has been 
the experience of the North Carolina 
group. 

Maset W. Honeycutt, Secretary. 

fo 
Youngstown Choirs Join in Big Service. 

Four organists took part in the 
Palm Sunday night service held at 
Stambaugh Auditorium under the au 
spices of the Youngstown Federated 
Churches and the sub-chapter of the 
\. G. O. A chorus of 100 voices sang 
Maunder’s “Olivet to Calvary” under 
the direction of Frank E. Fuller, regent 
of the chapter and organist-choirmaster 
of St. John’s Episcopal Church. Laura- 
belle Hornberger, A.A.G.O., organist 


Chapter was held on the 


Buchanan, orgaiist and director at St 
Luke’s Lutheran, played as the prelude 
to the service the Prelude and Fugue 
in A minor, Bach, and the Chorak 
“Q Sacred Head,’ Bach. Dr. Henry 
\. Stearns, organist and cuoirmaste: 
of the First Presbyterian Church. 
played for the offertory two chorak 
preludes, “My Heart Is Filled with 
Longing,” Bach, and “As Jesus Stood 
at the Cross,” Scheidt. 

The auditorium was filled almost to 
capacity. This is the third consecutive 
vear the cantata has been given and 
cach time to a growing audience. 

HaAzet WILKINS BUCHANAN. 
—— 


Rhode Island Chapter. 


The April meeting of the Rhode 
Island Chapter was held at the Mathew 
con Street M. E. Church, Providence, 
Monday evening, April 5. An interest 
ing stereopticon lecture on “Stained 
Glass” was given by Wilbur Herbert 
Burnham, designer and craftsman, of 
Boston. Mr. Burnham described the 
many processes in the design and man 
ufacture of stained-glass windows, illus 
trating his remarks with beautiful slides 
showing some of the finer examples oi 
the art in the cathedrals of Europe and 
\merica 

\pril 13 William Self, organist and 
choirmaster of All Saints’ Church 
Worcester, gave a recital at the Park 
Place Congregational Church, Paw 
tucket About fifty members and 
friends were present at the dinner at 
which Mr. Self was guest of honor, 
preceding the recital. The program was 
as follows: Prelude and Fugue in F 
minor, Handel; “Aria da Chiesa,” com 
poser unknown; Andante (Sonata 4), 
Bach: Chorale Preludes, “In dulei 
lubilo” in A and “In dulet Jubilo” in 
G, Bach; Chorale in A minor, Franck 
“Clair de Lune.” WKarg-Elert: “Ro 
mance sans Paroles,” Bonnet; Toccata 
in B minor, Gigout 

The various committees of the chap 
ter have been busy planning the second 
annual convention of the chapter, which 
will be held May 15 and 16 

Harotp F. MANGLER, Registrar 
a 
Chesapeake Chapter News. 

Amid one of the 
the season a very enthusiastic audienc« 
attended the April 4 meeting of the 
Chesapeake Chapter in the Seventh 
Baptist Church, Baltimore. \Wilmer T 
Bartholomew, under whose direction 


heaviest rains o 





the program was presented, gave a dis 
course on “Organ with Other Instru 
ments,” following which several exam 
ples were riven \dam Wojtysiak, 
flutist. plaved the slow movement from 
| ‘s “Italian Concerto,” with Mr. 
Bartholomew at the organ. Miss Naomi 
Leonar, violinist, played Lalo’s Andante 






from “Symphonie Espagnole,’ Miss 
Ruth Spicer accompanying on_ the 
For organ alone, Richard Ross 
the Prelude and Fugue in D 
Bach, and the Scherzo from the 





1 Symphony. Widor. 

Preceding the musical portion of th 
program Miss Katharine Lucke, dean, 
addressed the audience on “General 
Principles in Teaching Improvisation,” 
and improvised on two given themes 

The concluding organ recital in the 
present series sponsored by the chapter 
will be given by Lloyd Hutson, F. A 
G. O., at Memorial Episcopal Church 
,altimore, Sunday, May 16, at 4 p. m 
J. Eart Green, Secretary. 


% 





Minnesota Chapter. 

rhe Minnesota Chapter met for a 
dinner and recital in Minneapolis Apri} 
5. A short business meeting followed 
the dinner at the Skansen dining-room 
with Dean F. W. Mueller presiding 
Because of the illness of G. H. Fair 
clough, his paper on Guild examina- 
tions will be given at a later meeting 
Plans were discussed for a meeting at 
Rochester in May. 

The meeting was adjourned for the 
recital at the Westminster Presbyte- 
rian Church. E. Rupert Sircom, or- 
ganist and choirmaster, with his usual 
artistry presented the following pro- 
gram: Prelude and Fugue in G minor 


Depths” and Sinfonia to “I Stand with 
One Foot in the Grave,” Bach; “Wate: 
Music” Suite, Handel; “At the Sound 
of the First Cuckoo in Spring.” Delius: 
Prelude on  Psalm-Tune “Martyrs,” 
Grace. 
Henry ENceN, Chapter Secretary 
em 
Artist Recitals in San Diego. 
Members of the San Diego, Cal., 
Chapter, though numbering only about 
twenty, sponsored a series of organ 
recitals during the early months o 
1937. They were fortunate in securing 
three outstanding artists to launch wha: 
it is hoped will be an annual serie-, 
among local musk 


taking its place 
lovers with the symphonic and other 
programs established for many years. 

Carl Weinrich opened the series with 
a recital on the First Presbyteriai 
Church organ Jan. 14, followed by 
Vireil Fox, who plaved Feb. 24 on the 
Pilcher organ at the First Methodist 
Church. The third and last recital was 
plaved April 19 by Alexander Me- 
Curdy, Jr., again at the First Presby 
terian Church 

Due to the personal effort and loyal 
support of every member of the chap 
ter, interest Was created in these re 
citals, they were attended by large and 





enthusiastic audiences and the financial 
guaranty for the series was assured 
The programs of high order presented 
by the artists will do much toward 
making such a series a permanent fea 
ture in the musical life of San Diego. 
Mrs. Louise R. Dyer, 
Corresponding Secretary. 
o— 

Buffalo Chapter. 

For its meeting April 20 the Buffalo 
Chapter had as a speaker Morten J. 
luvaas, director of the Allegheny 
Singers. The meeting was in the form 
of a “choir rehearsal,” Mr. Luvaas 
illustrating his points by using a choir 
drawn from the audience rhe eve 
ning was especially profitable for choir 
directors The members of the chap 
ter met for dinner before the lecture. 

The series of monthly recitals by 
chapter member, was continued with 
a proerani by Miss Helen G Town 
send, A. A. G. ©., at her church, the 
Parkside Luthes in, April 27. Miss 
Pownsend plaved: Prelude in E minot 


Bach; Chorale Vreludes, “In Thee Is 
Joy” and “My Heart Is Filled with 
Longing,” Bach; Sonata No. 1, Guil 
mant; Scherzo, Gigout; “Piece Sym- 
phonique” (Andantino Serioso and An 
dante), Franck; “Echo,” Yon; Finak 


Psalm’), Reubke 
Giteert W. Corprn, Secretary. 


“Ninety-fourth 


*, 
fe - 


Western Pennsylvania Chapter. 

Phe Pittsburgh A. G. O. program for 
\pril betrayed the fact that spring has 
come Witness its verdancy and its 
freshness It 1s i double-featured 
month 

\pril 13 a dinner was served at the 
Haddon Hall Hotel, under the able 
losiah P. Smith \ 
healthy lowed on Dr. Bid 
well’s organ at the Third Presbyterian 
Church by our inimitable Arthur B 
Jennings. Ir., who plays the most difh- 
cult scores as though they were as 
and who can 
make even the said trite scale of ( 
extremely novel and attractive by his 
tricks of interpretation. His program, 
brilliant throughout, was: “Piece He 
roique,” Franck; Toccata, de Mereaux; 
Intermezzo (First Symphony), Widor; 
Toccata, Adagio and Fugue in C major, 
sach; “The Old Castle” (“Scenes from 
a Picture Gallery”), Moussorgsky: 
“Divertissement,’ Vierne; Finale from 
Fifth Symphony, Vierne. 

April 27 a dinner was served at All 
Saints’ Episcopal Church. It was pre 
pared by the ladies of the church. At 
8 the grand march of the annual frolic 
began. Arranged and directed by Jo 
O’Brien and cohorts, this affair was 
even jollier than those we've had in 
other years. What with colossal cut 
ups, dainty dionnes, pert pedalers, etc., 
everyone was amused and merry. 

Loretta BERGMAN, Registrar 


supervision ol 


recital fe 


simple as the scale of C, 








Unite in New Jersey 
Rally Set for May II 


Russell Snively Gilbert, state dean 
of New Jersey, announces that the an 
nual rally will be held this year im 
Princeton on Tuesday, May ll. Five 
chapters will gather for inspiration and 
encouragement. They are the Umion 
essex Chapter, Walter N. Hewitt, A. 
A. G. O., dean; Camden Chapter, Miss 
Rose ©O. Barstar, dean; Monmouth 
Chapter, Miss Abbie Strickland, dean; 
Atlantic Chapter, A. E. Weeden, dean, 
and Central Chapter, Miss Nita Sexton 
dean Che Central Chapter will be 
host this year 

\ symposium on choir training will 
encourage an early arrival. Ralph A 
Harris, M. S. M., F G. O., will 
speak on adult choirs, Grace Leeds 
Darnell, Mus. B., F. A. G. O., on junior 
choirs, and Harold W. Gilbert on boy 
choirs. Mr. Gilbert will show moving 
pictures of his boys in St. Peter’s Chon 
School, Philadelphia. 
\fter luncheon a business meeting 
ill be followed by an open discussion 
Following this 





\ 


At 5 o'clock Mary Ann Mathewsot 
will play a recital on the large Skinnei 
organ in Princeton Chapel Warden 
Charles Henry Doersam, F. A. G. O 
will speak at the dinner 

Following the dinner the visitors will 
return to the Princeton Chapel for 
demonstration of the class sponsored 
by the Guild in the improvisation work 


of Frederick W. Schlieder, F. A. G. O 
he members of the class are Ralp] 





Ibin D McDermott, Frederick 
Broadus Staley and Robert Mills. Last 
year the class worked upon lyric types 
for the sake of melodic creation. This 
vear was devoted to polyphonic styles 
including the first presentations of th: 


l a ai 
\. Harris, George William Volkel 
\ 


fugue This will be the first public 
demonstration by the class Dr 
Schlieder will speak 

Visitors are welcome, but should 


apply to Miss 
corresponding 
ington street. Camden, N. |... for 


Dorothy \ 
sccretary, f 








tration blanks so that arrangement 
may be made for their presence 
Carotine C. Bures 


Recording Secretary 





. 
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Two Events Mark Month in Iowa. 


Che last month has been busy 


March 30 





the Cedar Rapids Chapter 

the members were guests at a dinne 

given by Professor and Mrs. Horace 
\. Miller, Mount Vernor lowa, in 
honor of Dr. Marshall Bidwe \iter 
dinner we adjourned to ie Corne 

College chapel, where Dr Bidwel 
played a splendid recital on the fin 
new Kimball organ Needless to sa 





we were delighted to have Dr. Bidwel 
with us again for a short time 

On Thursday evening, April 8. our 
group drove to Independence, Iowa, 
about sixty miles, where we were again 
dinner guests This time our host 
were the Rey. and Mrs. Gerhard Bunge 
After dinner and a brief business meet 
ing the Guild attended a lecture-recital 
on “Johann Sebastian Bach” by Mr. 
Bunge, with the assistance of the com 
bined choirs of Immanuel Lutheran 
and St. James’ Episcopal Churches. It 
vas a pretentious program for a small 
ommunity and well carried out. After 
the recital we were cordially enter 
tained in the church house by the choir 
members and speeded on our way with 
more food and iun 





Miss Ingle Wins Anthem Prize. 

The Chesapeake Chapter announces 
the decision of the judges in the chap 
ter’s anthem contest. They hav<« 
awarded first place to Miss Margaret 
Page Ingle, F.A.G.O. The judges were 
Miss Charlotte Klein, F. A: G. O., of 
Washington, Dr. T. Tertius Noble, 
Mus. D., and Dr. Rollo Maitland, F. 
fh -€> -@) 





J. Eart Green, Secretary. 
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News of the American Guild of Organists—continued 





Ore egon re hapter Has 
Busy Season; Review 
of the Year’s Work 






mn Chapter has had a busy 


and interesting season. The first busi 
ness meeting was held in the home ot 
the dean, and plans for the winter, con 
sisting of a business meeting to be fol 
lowed by a dinner, and public services, 





to be held in different churches in alter 
nating months, were outlined Chese 
plans have been successfully carried 
out. At the next meeting applications 
for bership were received fron 
five organists, with one reinstatement 
ipp lie ne speak r at the dinnet 


Frances Elizabeth 





which was 

Curr Oregon Institute o! 
Fechnology, who gave us an inspiring 
and illuminating address on the “Dig 


nity of the Craft and the Dignity of the 
Profession.” 

In November we held a public serv 
ice in the First Christian Church 
Lucien E. Becker, F.A.G.O., organist 
St. Francis’ Church, plaved the prelude 
“Open Our Eyes,” by Macfarlane, was 
beautifully sung by the church choir, 
Goldie Wesler Peterson conducting 
Jean Harper of the Central Presbyte 
rian Church then played a group. After 
an address by the pastor, Dr. Homer 

Wilson, on “Gospel Hymins in Story 
and Song,” George W. Bottoms and 
Gladys Morgan Farmer, organist o 
the church, played. 


ln December we held a party in the 


beautiful new home of our member 
Winifred Worrell, with games undet 
the direction of Mildred Waldron, a 


brief program furnished by our hostess, 


and delicious refreshments. In Jan 
uary we held our business meeting and 
dinner in the banquet room of the 
Studio Tavern, with Charles F. Walker, 


Northwest School of 
as speaker. Notwithstand 
ing the fact that there was a “flu” 
epidemic at the time, and deep snow, 
we had almost a 100 pet ittend 


president of the 


Comnnerce, 


cent 
ance 
held a 
service in the 
hurch, 
and 
Beard 
organist « 
and Winifred 
e Church of Our Father, 
Unitarian, played. The Rey Mr 
Se was “The Harps oi 
Mrs. Welch played th 


for the choir and the 


In February we success 
ful public 
Presbyterian ( 
Welch, organist 
Rev. John W, 
.; Bre 


copal 


very 
Mount Tabor 

Amy Olmstead 
director, and the 
minister Fred 
Trinity Epis 


Worrell, 





nerd, 
Church, 
] 


organist of th 


Beard's 
the Dawn.” 
accompaniment 
postlude 

In March we had our regular 
and dinner at the 
and this being the 


the Oregon ( 


bust 
Sign 
silver 
hapter 
the or 
account of its 
many interesting 
has done. W¢ 
Norma ¢ 
Sweden 
iterview with 
held a 
the 
‘Ox 


meetines 


of the Rose 
inniversary vt 
Goodrich, one of 
oanizer Pave us an 
tormatiol ind = ot 
| ipter 
by Miss 


als 
mWraves ol 
and Pin- 

1} Sibelius 

April 11 the 

cessful publi 
M. I. Church 
ganist director of music. The Rey 
Fred C. Taylor, the pastor, delivered 
an address on “Twenty Hymns _ in 
Pwenty Centuries.” Frederick  W. 
Goodrich, Martha B. Reynolds, A. A 
G. ©., and Jean Harper, organist of 
the Central Presbyterian Church 
played solos. Esther Cox Todd plaved 


very suc 
Rose City 


Podd, or 


chapter 
service at 
Esther (¢ 


and 


the accompaniments to the choir, which 
did lovely work. and the postlude 
May 2 the Guild is presenting in pub 
lic recital at the Central Presbyterian 
Church Lucien F. Becker, F. A. G. O. 


William Robinson Frederick 


Boone, 





W Goodrich, Martha Grant, Mrs. S, F 
Grover, Freda Haehlen, Jean Harper, 
Meta Higginbotham, G. E. Roeder, 
Mrs. Mary Stevens, A. A. G. O., Eu 
gene, Ore., Amy Olmsted Welch and 
Consuelo Allee Witham. We are spon 
soring a hymn festival in the Hinson 
Memorial ptist Church under the 
direction of > organist and choirmas 
tre, Lauren B. Svkes. sub-dean. with 
three choirs participating Pwo noon 


will be played in music week 

at the First Christian 
Gladys Morgan Farmer 
Friday at the Church 
with Mildred 


recitals 
Wednesday 
Church, with 
as recitalist, and 
of Our Father, Unitarian, 
Waldron recitalist. 
Mrs. J. HArvEY 
oo 
Texas Chapter Reviews History. 
The Texas Chapter held its April 
meeting on the third Wednesday morn 
ing at the parish-house of St. Matthew's 


Jounson, Dean. 


Cathedral, with the dean, Carl Wies« 
mann, presiding, and with about 
twenty-five members present. The tri 
state convention to be held in Okla- 
homa City April 28 and 29 was dis 
cussed and ereat interest was dis 
played. The dean gives a recital at 
the convention, representing the Texas 

hapter. 

\fter the business session an inter 
esting program, taking the form of “the 


march of time,” was given, reviewing 
the work of the chapter from the time 
of its organization in 1918 to the pres- 
ent. leach past dean related what was 
accomplished during his administra 
tion 

he last meeting of the season will 
be held just previous to the annua! 
Inneheon in Mav at the Athletic Club 

KATHERINE HAMMONS. 
—ae 


District of Columbia. 


The monthly business and social 
pace ak of the District of Columbia 

Chapter was held Monday evening 
\pril 5, in the parish hall of E piphany 
Church, with Charlotte Klein, \ 
G. ©., dean, in the chair. 

\ severe loss has been sustained by 
the chapter in the recent death of one 
of its most valued members, Dr. Ed 
ward PP. WKimbell, organist of the 
Church of the Latter Day Saints, who 
has contributed much to the musical 
activities of the city Copies of the 
resolutions drafted by the standing 
committee on resolutions were ordered 
sent to the bereaved family of Dr. 
Kimball and to be spread on_ the 
minutes 

Following adjournment of the busi- 
Ness session a program of Catholic 
liturgical music was given by the chon 
of St. Matthew's Church, under the 
direction of Malton Boyce 


Mrs. Joun Muirron SyYLvester, 
Registrar. 
ot 


Oklahoma Events in April. 

The Oklahoma Chapter held its April 
meeting the night of the 12th at the 
Kropp Tavern, Tulsa. With Dean Hine 
presiding at the business session, plans 


for the tri-state convention were dis- 
cussed and it was announced the chap- 
ter members having a part in the con- 


would be Frances 
Jerome, as 
proxranl 
paper by John 


vention 


Crcores 


program 
Yates and 
soloists: composers’ 
Marie M line, and a 
Nnnowles Weaver 

Phe works of three Oklahoma 
ter members were included on a 
given the 
Oklahoma Federation of 
\pril 5 at Muskogee. 
numbers included: Piano, Son 
itina in A -minor, Marie M. Hine; 
“Little House” a “Hear My 
Marion \W March, and “Six 
for Child John Knowles 


Reed 


Chap- 

state 
composers concert tor con 
vention of the 
Music Clubs 


‘ 
Vhese 


ongs, 








( ry, 
Songs 
\Veaver 
\ chapter recital arranged by 
Jerome was given at Trinity Episcopal 
Church April 11 Phe organ numbers 
were: Pastorale and Aria from Pas 
toral Suite, Bach, and Prelude and 
Fugue insC minor, Bach (played by 
Mr. Weaver): Andante Cantabile from 
Fourth Symphony, Widor (played by 
Mrs. John S. WNolstad), and the Finale 
from the First Sonata, Philip James 
(played by Miss Ruth Blaylock) 


Joun KNowres Weaver, Registrar. 
— 


Louisville Chapter News. 
In an effort to find positions for or 
and to assist those who desire 
to do substitute work, the Louisville 
Chapter at its meeting April 5 voted 
to send a questionnaire to the organists 
of 200 churches of Louisville, offering 
to send, upon request, to all churches 
that will co-operate, an approved list 
substitute organists, with 


re i. 


1 Reed 


ganists, 


of qualified 


YOUR DUES AND THE DIAPASON 
Members of the American Guild of 
Organists whose dues had not been paid 
March 15 were cut from the list of those 
whose subscriptions to THe DIAPASON, as 
its official organ, the Guild pays. This 
unavoidable action was taken in accord- 
ance with a decision of the council. 

In order, however, to go to the limit to 
avoid inconvenience and disappointment to 
tardy ones, the April issue was mailed to 
those on the delinquent list. As a mark 
of appreciation for this courtesy, which 
has involved considerable extra expense, 
it is hoped that any whose dues have not 
been paid to their local treasurers will 
remit at once. No further copies of THE 
Diapason will be sent to those in arrears 
as Guild members. 
references. 

Following the dinner 
session we were privileged to — to 
a lecture on Gregorian music by Father 
Marshall of St. Elizabeth's Catholic 

hurch in the beautiful sat anes ol 
Mrs. J. B: Speed’s residence, which 
counts among its furnishings a good- 
sized three-manual Aeolian _ organ. 

Cantatas given on Palm Sunday eve- 
ning, which drew crowds that filled the 
respective churches, were “Olivet to 
Calvary,” by Maunder, at the Highland 
Saptist ¢ ‘hurch, by the choir under the 


and business 


direction of Mrs. Frank Ropke, or- 
ganist; Dubois’ “Seven Last Words” 
at the Fourth Avenue M. E. Church, 
by the choir and solo quartet, under 
the direction of Farris A. Wilson, or- 
ganist, and Gaul’s “Holy City,” at the 
Market Street M. E. Church, by the 


choir of thirty and assisting soloists, 
under the direction of Dr. Clarence 
Seubold, organist. Gaul’s ‘Passion 
Music” was given on Maundy Thurs- 
day evening by the large choir of men 
and boys at Christ Church Cathedral, 
under the direction of Simons, 


organist and choirmaster. 
C. L. Seuporp, 


es 


Indiana Chapter Presents Recitals. 
The Indiana Chapter has presented 
a series of recitals, inviting the public 


Secretary. 


to attend these programs featuring 
organ music. Miss E. Frances Biery, 
A. A.'G; O:,.a graduate of the Indiana 


School for the Blind, gave the first pro 





eram at the Meridian . Heights Presby- 
terian Church Feb. 24, playing: Toc- 
cata and Fugue in D minor, Bach; 
Chorale Prelude, “Jesu, Joy of Man’s 
Desiring,” Bach; Allegro Moderato, 
Concerto No. 4, Handel; “Piece He- 
roique,” Franck; Allegro Vivace, Sym- 
phony No. 1, Vierne; Carillon,” 
Sowerby; Minuet from “Suite Goth- 
ique,” Boellmann 1; Pastorale and Finale, 
Symphony No. 2, Widor 

Mrs. John Cc. English, organist of 


Broadway 
Indianapolis, 


the 
Church of 


Methodist Episcopal 
presented the 





following program April 6: Toccata 
and Fugue in D minor, Bach; “Ave 
Maria.” Arkadelt-Liszt “Romance” 
and nale (Fourth Symphony) 
Vierne: Misearig® (First Sonata), Guil 
mant; “ Jager ed Peaks in the Starlight,’ 

Clokey; “Dripping Spring,” Clokey:; 

‘Thou Art the Rock.” Mulet; ‘‘Caril 
lon.” Sowerby; “The French Clock.” 


Bornschein; “Carillon de Westmin 
ster,” Vierne. 

\pril 14 the chapter presented Allan 
Bacon, A. A. G. O., of the College of 


the Pacific, Stockton, ( ‘al., in the fol- 
lowing program at Christ Episcopal 
Church: “Piece Heroique.” Franck; 


\ria (Tenth Concerto), Handel; Canon 





in E and Toccata in D minor, Reger; 
Three Chorale Settings (“The Walk to 
Jerusalem,” “Jesu, Joy of Man’s De- 
siring’” and “Be Glad, All Ye Chris- 
tian Men”), Bach; Prelude on the Old 
136th Psalm, Wood: First Symphony 
(Prelude and Finale), Vierne; Toc- 
cata on a Gregorian Theme, Barnes; 
Two Preludes (arranged by Allan 
Bacon), Scriabin; “Ave Maris Stella,” 

Dupré: “Grandfather's Wooden Leg 

and “The Kettle Boils.” ¢ ‘lokey : 
“Petite Pastorale,” Ravel; Toccata in 


Modern Style, Bacon. ; 
Mrs. Ovip H. Dunn, Secretary. 
a 3 “Chapter. 
Members and friends of the Mon- 
mouth Chapter gathered at St 


George’s-by-the-River, Rumson, N. J. 
for their April re: M. Reginald 
Smith, organist at St. Uriel’s, Sea Girt. 
assisted by his father, J. Morton Smith, 
presented the following program: Pre 
lude in C minor, Bach, and Adagio 
from Third Sonata, Bach (M. Reginald 
Smith); “O Lord Most Holy,” Franck 
(J. Morton Smith); Sonata No. 2, Men 
delssohn, and Sarabande, Handel (M. 
Reginald Smith); “Trust in the Lord,” 
Handel (J. Morton Smith); Prelude 
and Fugue in E minor, Bach (M. Regi- 
nald Smith). 

Reginald Smith is a pupil of Stanley 
Farrar, organist and choirmaster of St. 
George’s and former dean of the Mon- 
mouth Chapter. 

A business meeting 
parish hall after the recital. 


was held in the 
Plans tor 


the state rally to be held at Princeton 
May 11 were discussed. At the con 
clusion of the business meeting the 


enjoyed a social hour as the 
Mr. and Mrs. Stanley Farrar. 
GALLAGHER, Secretary. 


chapter 
guests of 
Bonita S. 


Program at Oklahoma City. 


The Oklahoma City Chapter pre 
sented this program at St. Paul's 
Cathedral on Palm Sunday afternoon: 


“Tenebrae factae sunt,” Palestrina: 
“Lord God of Hosts,” Tschaikowsky, 
and “Echo Song,” di Lasso (A Cappella 


Choir of Oklahoma City University, 
Alvin C. Voran, director); “Jubilate 
Deo,” Silver; “Abendlied,” Schumann 
and Andante Serioso, Dickinson (Mrs. 
D. W. Faw); Prelude to Act 3, “Lo- 
hengrin,’ Wagner, and “Paques Fleu- 
ries,” Mailly (Edward A. Flinn): 
Third Sonata in C minor (Preludio and 
Adagio), Guilmant (Miss Ava Wor- 
rick); “Overture Triomphale,’ Fer 


Liszt-Gaul 


rata, and “Liebestraum,” 
(Mrs. W. E. Fiesher); “Agnus Dei, 
Bizet (Miss Lillian Wilson, soprano; 
Mrs. D. W. Faw, organ; Miss Glennes 
Jones, violin; Don Garlick, ’cello, and 
Finley G. Williams, harp). 
ay Nas 
Central New Jersey Chapter. 


The Central New Jersey Chapter 
were the guests of Dr. and Mrs. W. I 


Harman at their home in Trenton 
April 5 to hear another recital on then 
beautiful residence organ. This was 


the third visit to the Harman home and 
the guests were received with the same 
warm hospitz ility as on pre vious visits 
About thirty-five guests were present 

Norman Landis of Flemington was th 
recitalist for the evening and his_pro- 





gram was as follows: Prelude in ¢ 
minor, Bach; Adagio from C major 
Toccata, Bact ‘Ancient Hebrew Sone 
of Thanksgiving,” H. B. Gaul; “A Car- 
penter Is Born,” from “Apostolic Sym 
phony,” Garth Edmundson; Scherzo. 
Sonata 1, Roger \rioso and “Desert 
Sunrise Song,” Norman Landis; Finale. 
Sonata Mendelssohn. Following the 
recital refreshments were served 


\ number of chapter members mo 
tored to Philadelphia March 1 to visit 
the Everett Piano Company and hear 
the Orgatron, demonstrated by 
Luberoff, Luke EH. Moore, 
of Stetson & Co., and Mr. 
acted as hosts 


Louis 
president 
Luberoti 
Yos, Secretary 
Maine Chapter. 

Che Maine Chapter met at the Brink 


ler studio in Portland March 31. Th 
subject was the forerunners of Bach, 
and Mrs. Gratia Woods, chairman, 


read a paper and played several organ 


selections by these early composers. 
Miss Susan Coffin, co-chairman, ac- 


companied Wesley Lewis on the piano 
in two solos by Bach. 
VetMA Wittis Mirtay, Secretary. 
i 
Tampa, Fla., Branch. 


The regular meeting of the Tampa 


branch was held at the home of Mrs 
Leonard McManus April 14. with the 
regent, Mrs. Sam M. Kellum, presid 


ing. At the close of the business ses- 
sion an informal organ program was 
given by Mrs. Harold Lenfestey. 

On Maundy Thursday at St. 
drew’s Episcopal Church Maunder’s 
“Olivet to Calvary” was sung by the 
boy choir under the direction of Glenna 
Baker Leach, organist. The church 
was filled to capacitv. 

Mrs. Sam M. Kerrie 


An- 





ROCKFORD MEETING 
DRAWS CHOIR LEADERS 


CHURCH MUSIC DAY’S TOPIC 


More Than 100 Churches Represented 

—Concert by Oberlin Choir and 

Organ Recital by Dale W. 
Young Are Features. 

Representatives of more than 100 
churches in northern illinois and south- 
ern Wisconsin attended the first annual 
conference on church music at. the 
Court Street M. E. Church, Rockford, 
Ill., April 2. Lhe conference was held 
under the sponsorship of the combined 
choirs of the church, of which Mallory 
W. Bransford is the director. 

Oliver S. Beltz, chairman of the de 
partment of church and choral musi 
at Northwestern University, spoke at 
the morning session on “The Funda 
mentals in Voice Work for Volunteer 
Choirs”; Don Malin, educational direc 
tor of Lyon & Healy, Chicago, spoke 
on “Materials,” and a panel discussion 
on “The Junior Choir,” led by three 
Rockford junior choir directors, closed 
the morning session. The afternoon 
session opened with a concert by the 
Rockford High School A Cappella 
Choir under the direction of Miss 
Serena Dunton. The major part of the 
afternoon was turned over to Olaf C. 
Christiansen, who lectured and led a 
discussion on the subject “The Chon 
in the Service.” At 4 o'clock an audi 
ence of more than 500 heard an organ 
recital by Dale W. Young of the faculty 
of Arthur Jordan Conservatory, In 
dianapolis, Ind. Mr. Young’s program 
consisted of the following numbers 
Allegro Vivace, Trio-Sonata 1, “God 
Be Merciful to Us” and Dorian Toc- 
cata, in D minor, Bach; “Dreams.” M« 
Amis; Canon in B minor, Schumann 
“Imagery in Tableaux,” Edmundson: 
Finale, Symphony 1, Vierne 

The climax of the day's program 
came at the evening session, when 
every seat in the large Court Street 
Church was occupied for the sacred 
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concert by the Oberlin A Cappella 
Choir, directed by Olaf C. Christian- 
sen. From the opening number, “O 


ie Jovian the Lord cretaniot, = NORTHWESTERN UNIVERSITY 


to the magnificently sung “An Apos- 
trophe to the Heavenly Hosts,” Willan, 
which closed the program, the young 
singers held the close attention of their 
1,500 listeners. The Bach motet “The 
Spirit Also Helpeth Us” was admir- 
ably presented, as was the other num- 
ber in the first group, “Make Me, O 





Loed Ged, Pare io deert” Brale. Church and Choral Music Institute 


Included in the second group were 


“Psalms,” Schumann; “Holly and thi ONE WEEK. JUNE 26 TO 30, INCL. 


Ivy” and “Wake, Awake,” Nicolai. Two 
numbers by the director’s father, Dr 
F. Melius Christiansen, conductor of! 
the St. Olaf Choir—‘‘From Grief to 
Glory” and “Exaltation’—were includ 
ed in the final group. 
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Tuition for the entire week, 
$12.50. Sessions will be held 
at the Garrett Biblical Insti- 








tute on the Northwestern 


R University campus. Out-of- 
O E a L M O R | town registrants may arrange 
B ARCH ST. METHODIST CHURCH for rooms in the Garrett 
E PHILADELPHIA dasnitestne 

R “An Instrumentalist of Consum- 

a eit = Detailed program now ready. 
: ieee pa RE ch a a nies Address Oliver S. Beltz, 





chairman of the Church and 





FRANK B. JORDAN, Choral Music Department, 
M. MUS. Northwestern University. 


Illinois Wesleyan University 
Bloomington 








Grace Leeds Darnell, director of priz 
winning children's choirs in New York Cit) 
will present a daily program dealing with 
Junior Choirs. Lectures on Choir Man 
agement, Training, Organization, Service 
Materials, etc., with demonstrations by 
junior choir. 

Walter Allen Stults will conduct a Voca 
Forum on the art of singing as applied tc 
choir and choral work. Lectures on Polar- 
ity, Popular Fallacies of Vocal Terminology 
and Procedure, Development of Chorister's 
Vocal Equipment, etc.; demonstration 
round-table discussion. 


Horace Whitehouse, Charles A. Sheldon, 
Wilbur Chenoweth, William H. Barnes wi! 
present a series of programs on the Organ 
and the Organist's Problems. Lectures 
recitals. Mr. Whitehouse will also lecture 
on Vocal and Instrumental Conducting, and 
opportunity will be given registrants t 


practice conducting under his quidance. 
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THE KILGEN BROTHERS 
- Organ Architects and Builders 


Rarely is it true in this day of “big business’-—and “mass pro 
duction”—that a company is found in which the artists and 
designers are also the owners directing a business. Frequently 


the best of artists is hampered by a policy of commercialism. 


The Kilgen Company is an outstanding exception to this, be 
cause the Kilgen Brothers are not only organ building artists, 


but are the principal owners of their company. 


Thus they have entire freedom of action and are able to do 


their artistic best without fear of commercial restraint. 


This unrestricted action has resulted in their making many out 
standing contributions to the art of organ building; it allows 
them to give their individual attention to the building of an 
organ from its beginning in the factory to its finishing in the 
church. 

The Kilgen Brothers are deeply grateful for the confidence 
reposed in them, by placing in their hands the building of so 


many large organs. 


You are invited to confer with them regarding your organ 


project. 


GEO. KILGEN & SON, INC. 


Builders of both large pipe organs of cathedral 
type and the small, self-contained instrument of 
true Pipe Organ characteristics—Petit Ensemble 


4010 N. UNION BLVD. — ST. LOUIS, MO. 


New York—Los Angeles—Chicago—Detroit and other principal cities 
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Great Frenchmen of 
Organ World in 1897 
Are Pictured by Eddy 








[Glimpses of the French and Italia 
organ world of 1897—with sidelights on 
the men who then were leaders of the pro- 
fession and whose names are known the 
world over, are afforded in an article 
written just forty years ago by Clarence 
Eddy from France to a_ periodical e1 
titled Music, which was published im 
Chicago by W. S. B. Matthews, then one 
of the most eminent musicians and teach 
ers of America. For a copy of this 
article T Diapason ts indebted to 
Vrs. Crosby Adams o} Vontreat, N. ( 
prominent organist and all-around musi 
cian, who formerly lived in Chicago and 
who is a member of the executive com 
mittee of the Music Teachers’ National 
Issociation Ir. Eddy wrote in his in 
teresting and attractive style about lu 
gene Gigout, whose Fantasia he was te 
play with the Chicago Orchestra on his 
return to America; of Guilmant, the 
centenary of whose birth occurred im 
Varch and who was then, Mr. Eddy 
wrote, at the head of the organist’s pr 
fession in France; of some of Gutlmant’s 
pupils, ticluding D. i. Croster, long a 
resident of Philadelphia, and the lat 
Charles Gallowa of St. Louis; of 
Charles M. Widor, who dted in March; 
~ Hollins, the famous blind Scot; of 
Salome, Dallier, Deshayes, MacMaster, 
Loret, Pierne and others. In Italy he met 
Bossi and Capocei, then at the head of 
their profession wm that country. And 
Ur. I:ddy reveals some interesting facts 
as to the salaries and fees paid the great 
est organists of the day two-score years 
ago. | 


By CLARENCE EDIY 

Apropos of the Saint-Saens festival 
ot which | wrote you some months ago, 
that was only the beginning of quite 
a number of festival performances, all 
commemorative of the distinguished 
career of this great master. Among 
others there was one at Eugene Gig 
out’s house, when some of. his 
pupils played selections from the 


organ 
works 


of Saint-Saens. The composer him- 
self was there and took part in the 
program. It was there that I heard 
his organ Fantasia, Op. 101, which | 


am about to play with the Chicago Or 
rhe flute passage at the end, 
you objected, is very much 
Paris. W oes it was played at 


chestra. 
to which 


liked in 


this recital I heard a Frenchman say 
“Isn't that remarkably clever? Just 
like Saint-Saens.” Phe Fifth Con- 


certo for piano is immense; it vies with 





the great one in G minor. It is now 
in print I admired his playing in- 
tensely. He says he will not play in 
public again; that the composer has 
killed the pianist His technique is 
perfectly remarkable, clear, clean, 
astonishing. e produced as much 
effect as is possible to make on a 


French piano. He has wonderful mag- 


netism, fire and brilliancy; it is un- 
equaled. 

But you were asking me about or- 
ganists in Paris and elsewhere. Nat 
urally the name of Saint-Saens occurs 
at the head of the list, but I did not 
happen to hear him upon the orgar 
this time; I heard him twenty-five years 


when he was still organist at the 


ago, 
Madeleine. I do not remember much 
about his playing, except that it was 
distinguished in every way and mu 
sicianly. But T do know that he is 
very fond of the organ, and when he 
is in Paris he makes excursions around 
to the different churches, and, as hx 


knows everybody, he often improvises 


wr plays a portion of a service. 


ee o- 
Guilmant Stood at Head 
At the head of the organist profes 


sion in Paris I place Guilmant, because 
he is more catholic in his taste, has a 
broader scope, plays in all schools, and 
is an organ virtuoso of the first rank. 
I have seen a great deal of him. He 
is not only the leading organist, but 
he is also a great composer for organ 
and has done more for organ music 
than anyone else in France to popu 
larize the instrument and bring it before 


the public. Then he is a thoroughly 
charming man, quite delightful in his 
own home. I am much in love with 
him. He also exercises a vast influence 


through his teaching, of which he does 
a great deal. 
part of the world 


He has pupils from every 
He told me recently 


ee Fe 


NOT A SET 


OF PIPES, BUT RICHARD KEYS 


BIGGS’ FAMILY 





NO, DEAR READER, THIS IS NOT a set ot 
pipes! It is, rather, the Biggs family, 
big and little, from Alpha to Omega, 
ten in number by actual count. Richard 
keys Biggs and Mrs. Biggs by this 
exhibit give incontrovertible evidence 


family pos- 
\merica and 
attractive. 
Sebastiai 
has 
any 
success- 


that they have the largest 
sessed by any organist in 
certainly one of the most 
It is not quite up to Johann 
Bach’s record, but Bach always 
been in a class by himself. If 
reader of Tre DIarason can 
fully challenge the Biggs claim let him 
write to the editor 


Richard Kk. Biggs has been for some 


that he had one pupil from Australia. 
By the way, he had for some time a 
former pupil of your own, D. E. Crozicr 
of Harrisburg, Pa. He proved himseif 
a very highly creditable pupil, very 
conscientious and devoted to his work. 
He never allowed anything to interfere 
with it. He seemed also a man of high 
moral character, having only one ob- 
ject—his art. [I had exactly the same 
idea when [I was a student. Crozier is 
a fellow who is very thorough and will 





make a good teacher. Guilmant thinks 
a great deal of him. He was always at 
church at every service. You know 


you learn much in that way, watching 
a master like Guilmant. Another 
promising pupil of Guilmant is Charles 
Galloway of St. Louis. a former pupil 


of mine, who has unusual talent. He 
is very tall, which enables him to reach 
everywhere with ease. He wanted to 
remain with me longer, but pecuniary 
circumstances prevented. Later he sold 
some property in such a way that it 
brought him an income, and, resolving 
to go to Europe, where his studies 
would be less interrupted than nearer 
home, I sent him to Guilmant. He has 
now been there quite a while and ex 
pects to remain two or three year 
longer. He is sure to make something 
far out of the ordinary. 
> > 

Widor Forty Years Ago 

Widor is a great man, a great or- 
ganist and a remarkable composer. He 
plays almost nothing but Bach and 
Widor; the ill-disposed wickedly say 
it “Widor and Bach" —for it is, per 


haps, true that the compositions of the 


later master figure more often upon 
his programs. He is an extraordinary 
man and has many admirers. He is 
protessor of the organ at the conserva 
tory His motto on his symphonies 
is “Soar above.” 

I sat upon the organ bench with 
him a number ot times at St. Sulpice. 
(on one particular occasion IT was in 
the seventh heaven: his selection was 
his Toccata in F, which he played 
wonderfully He reduces the organ 


and builds it up again in the most won- 
derful way; it cannot be done so suc- 
cessfully upon any other organ. There 
are an immense number of mechanical 
contrivances, quite original in design. 
He combines all the different manuals 
(five manuals the organ has, the great 
organ being lowest of all) by means 
of pedals, which bring on or throw 
off the couplers. He can reduce the 
organ to almost nothing without tak- 
ing his hands from the keys and builds 
it up again without interrupting the 
voice flow in any respect. He makes 
a diminuendo which is something ex- 
traordinary in that church, and a 
crescendo which will simply lift you off 


and choirmaster of the 
Blessed Sacrament Church of Holly- 
wood, Cal. He has been nationally 
known as a recital organist for years 
and has played in nearly every city of 
the United States. After winning fame 
in Detroit he entered the navy in the 
world war and met his bride, the 
daughter of a judge, in France. On 
his return he played in Brooklyn and 
then went to the Pacific coast. 

If all of the second generation of 
the Biggs family will carry on the fine 
organ tradition their father has estab- 
lished the name of Biggs will live long 
in the annals of church music. 


vears organist 








your Eel, 
of nerve, is very gates in his enti sa 
and almost a crank on the subject of 


rhythm and phrasing. He gives Bach 
a great deal in teaching at the con- 
servatory and founds everything upon 


this greatest of masters. Every theme 
must be given out with dignity and 
purpose. It is very impressive. This 


is the strongest characteristic of his 
teaching. 

In personal appearance he 
much younger than he is. He 
strong face, with a clipped mustache, 
a strong personality, and I should call 
him about 50 vears old. His organ 
symphonies have a rank peculiarly 
their own. They are quite symphonic 
in character. very contrapuntal—in fact, 
this element is perhaps too strong in 
his latest symphony, the so-called 
“Gothic.” He has overladen it with 
contrapuntal design. It is full of canon 
and fugue and all that sort of thing, 
exceedingly difficult and not particu 


looks 
has a 


larly interesting. Alfred Hollins, the 
celebrated blind organist of London, 
calls this symphony “dry bones.’ 
oo > 

Hollins a Remarkable Man 

Mr. Hollins, by the way, is one of 
the most remarkable men [| have met. 
He is entirely blind, and yet he is a 
ereat virtuoso upon the organ as well 
as upon the piano. He plays every 
large organ in England and has a 
repertory of more than 200 standard 


organ compositions which he is  pre- 
pared to play at any moment. He 
remembers the disposition and appoint 
ment of every organ he has ever played 


and is able to make changes of stops 
and mechanical combinations with as- 
tonishing facility and certainty. It is 
most wonderful. The great organ in 
the Royal Albert Hall he knows, I dare 
say, better than any other organist in 


Kngland, and when a new player pre- 
pares to attack it he first of all goes 
to Hollins for advice and to learn what 
there is in the instrument. 

Certainly he is a genius, for he 
only plays the organ extremely well, 
but is also a piano virtuoso of dis 
tinction. He played with Thomas in 
New York and on one occasion in 
Germany he played the Beethoven 
Fifth Concerto, Schumann's Concerto 
? A minor and the Liszt Concerto in 

flat in one evening 

He came over to Paris this fall to 
meet the leading organists and to play 
for them, and I arranged the affair. I 
got him up to the conservatory to play 
tor Widor, and one of the things was 
a movement from one of Widor’s sym- 
phonies. I think the old man opened 
his eyes a good deal at the brilliancy 
and fire of Hollins’ technique. Widor 
remarked afterward that he thought 





not 
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the movement might have been taken a 
little more slowly. Then Hollins played 
something of Bach; Widor remarked 
that it was not exactly Bach, but it was 
very interesting. He thought there 
was rather too much freedom in phras- 
ing. Widor is very pedantic, very 
rigid and unyielding. 


> > 

Dubois Charming Church Player 

M. Dubois, the present director of 
the conservatory, is well known as an 
organist and composer for the instru- 
ment. He succeeded Saint-Saens at 
the Madeleine, and it went to his heart 
to give up the place for the sake of 
being the head of the conservatory. 
The organ was the one thing which he 
really enjoyed. He is a charming 
church player and his improvisations 
are delighttul—so sympathetic, ap- 
propriate, melodious and fresh. 
It is an inspiration to hear him im- 
provise. He is one of the finest musi- 
cians in France and is respected by 
everybody. There is no one who speaks 
of him other than in the highest terms. 


50 


sO so 


He is a charming man in every way 
and his wife is also a very accom 
plished musician. 

One of the greatest masters among 


the French organists was Cesar Franck, 
who died in 1890. I heard him ex- 
temporize the last time I was in Paris 
before, six years ago. He is beginning 
to be appreciated now that he is dead 
He was a great man. I[ went with him 
to his house and he showed me all his 
organ compositions. He played the 
manual parts on the piano while | 
took the pedal part on the lowest oc- 
taves. It was very delightful to have 
him explain his intentions and what 
he had in mind. His improvisations 
were a marvel—something unique. 
Next after Giuilmant and Widor in 
rank among the living organists now 
practically engaged in organ work in 
Paris I think | would place Eugene 
Gigout. He has established an organ 
school and has a very large class; he 
has superior facilities for pupils to 
study the prean, having a fine studio 
with a good organ. He is probably 
45 vears of age or so and is a delight 
ful improviser. He has a great tech- 
nique, contrapuntal knowledge, under 
stands the old scales and all that sort 
of thing, and introduces many novel 
effects in his improvisations. He is 
organist of St. Augustine, which is 
probably the most fashionable churcl: 
in Paris, especially for weddings. Hard 
ly a day that there is not a wedding 
there, and sometimes three or four. 
The musical appointment at some 
of these churches is sometimes quite 
extensive For example, every large 
church has two organists, the organist 
of the large organ over the vestibule. 
and the other to play upon the choir 
organ in or near the chancel. They 
usually have a musical director also. 
For instance, Salome was organist of 
Trinity Church for the last twenty-five 
years; he died last summer. He had 
simply to play the accompaniments on 
the choir organ: there was a conductor, 


and at the other end of the church 
Guilmant was organist at the large 
organ. Hence salaries are divided up 
and these celebrated men, occupying 
positions which make them the admir 
ation of the world. receive salaries 
which are merely nominal—according 


to American ideas 
= 

Light on Salaries in Paris 

As this information is curious and 
little known, and as no harm can be 
done by making it public, when all are 
practically upon the same level, I ag 
venture to give a few figures, which I 


sought for in order to satisfy my own 
curiosity. Men of the first rank, like 
Guilmant and Gigout, receive only 
3,000 francs, while Widor gets even 
less—2,400 frances. Henri Dallier, the 
organist at St. Eustache. where Batiste 
used to play, gets only 2.000 francs 


and Gabriel Pierne of St. Clotilde gets 
1,500 francs. Whe fees for extra serv- 
ices sometimes amount to nearly as 
much as the salaries. The average fee 
for weddings is 15 frances ($3). Gabriel 
Pierne refused to play for this sum 
because he would lose so much in les- 
sons, and he now gets 20 francs. Gigout 
has a great many weddings and fu- 
nerals. Sometimes he has an entire 
half day of this sort. There will be a 
funeral and then a wedding, a funeral 
and then a wedding, and so on all the 
afternoon. A funeral may be over in 
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ten minutes; it commonly lasts from 
fifteen minutes to a half hour, and if 
a very prominent man it might last 
more than an hour. Weddings run from 
fifteen minutes to an hour. played 
at a wedding in St. Ambroise Church, 
playing the large organ while Georges 
Mac Master had the choral part. It was 
a very swell affair and | played several 
pieces. MacMaster got his fee, but | 
got none. 

This scale of fees looks quite absurd 
irom an American standpoint, consid- 
ering the exceptional abilities of the 
gentlemen whom I have mentioned. 
For instance, my fee for playing at a 
wedding in Chicago was generally 
about $50, the minimum being $25. 
have several times received a fee of 
$100 for a wedding. If there were 
enough I would like to give up concert 
playing and confine myself to this de- 
partment of work. 


> * 
Dallier, Deshayes, Loret et Al. 

But to return to our Paris organists. 
There are several other organists of 
talent in Paris: for instance, Henri 
Dallier, a man of a great deal of ability. 
He plays extremely well and is espe 
cially fond of Bach, as all the best 
organists in France are. He has done 
some composing and written some very 
clever things. He has a great admira 
tion for America and wants to comc 
over and see Niagara Falls, give one 
or two recitals, and go home wealthy. 
Gigout also is very anxious to come 
over, and | for one would be glad to 
do all | can for him; but he seems to 
think that it would be a small matter 
to get the same fee as first-class pi 
anists. say $300 or $400 for each ap 
pearance. 

nether Parisian organist wh» 
ought to be mentioned is Henri Des 
hayes (pronounced ‘“Deh-Aye’’ — ‘to 
rhyme with eye, accent upon the last) 
He is organist of the Church of the 
\nnunciation He has done a great 
deal for the organ and has written a 
great many charming things for the 
average organist. He has written prob- 
ably a hundred organ pieces otf the 
middle grade, and he plays very well 
indeed 

There is also Clement Loret, who 
has written a great deal of organ music 
and an organ school which is used ex- 
tensively He is prote ssor of organ 
in the Niedermeyer School of Church 
Music, just outside the limits of Paris, 
at Neuilly. This school, which is weli 
known in France, is after the genera! 
design of the School of Church Music 
at Regensburg, in Germany. His son, 
Victor Loret, married one of the daugh 
ters of Guilmant. He ought to have 
been a musician, but instead of this 
he is professor of Sanskrit and things 
of that sort in the University of Lyons 

Another very strong man is Gabriel 
Pierne, who 1s ene of the most talented 


ate 


organist at the large organ at the 
Church of St. Clotilde. | have thre« 
charming pieces of his which I am 
going to play in my American tour 
Chey are called Prelude, Cantilene and 
Scherzando. I also have something 
in manuscript from Samuel Rousseau. 
choirmaster at St. Clotilde. He is a 
man about 40 years of age and was 
the teacher last winter of Walter Spry 
of Chicago. He is a fine teacher of 
harmony, counterpoint and instrument- 
ation and stands among the first in 
Paris. Last summer he wrote me a 
“Double Theme and Variations,” which, 
however, is not carried out in the 
ordinary way, but more like a fantasie 
It is thoroughly French; he sticks to 
his theme all the way through and the 
whole is very strong and interesting. 
| think these two men, Pierne anid 
Rousseau, are among the strongest and 
most talented of the younger musicians 
of Paris. Georges MacMaster is an 
Englishman, but as he has been in Paris 
for eighteen years he considers him 
self a Frenchman. He is organist and 
choirmaster at St. Ambroise. 


> > 

Capocci and Bossi Led in Italy 

You ask about organists and organs 
in Italy. There are just a few exceed- 
ingly good organists there and a very 
few good organs. I think the bes: 
organ in Rome is at the Church of St 
John the Lateran, where Filippo Ca- 
pocei plays. This is an Italian instru 
ment of three manuals, voiced very 
well indeed; it is thoroughly modern 
has combination pedals and is quite 
convenient. Capocci was perfectly 
charming to me; | took a letter from 
Guilmant. for whom he has the great 
est possible admiration. He was very 
nice and asked me to try his organ, 
but as it was Holy Week he did not 
know whether he could get permission 
for a recital. He finally got permission 
and we went down there and played 
quite a program. Among the things 
which Capocci played was his Toccata 
in FE flat. I also played at the St. 
Cecilia Academy, where Enrico Bossi 
was professor of the organ until five 
years ago, when he moved to Venice, 
where he is director of a conservatory 
Bossi and Capocci are the two most 
important organists in Italy. At my 
recital in the Academy of St. Cecilia 
I had a most distinguisned audience ol 
musicians, including Sgambati, Capoc 
ci and Renzi, the organist of St. Peter’s. 

At the great Cathedral of St. Peter's 
they have two small instruments that 
can be wheeled. around—vou might 
say portable organs—and what a 
shame! Capocci has worked for years 
to bring about a grand organ for that 
marvelous cathedral and has designed 
an organ which would be the grandest 
in the world He labored faithfully 
with all the priests and even with the 
Pope himself, and when he approached 
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said: “Right over the main entrance.” 
The Pope replied: “I cannot do that. 
It would spoil those beautiful windows 
here is no place for it.” It would 
really be a magnificent place, but music 
is at a very low ebb in Italy The 
country in the first place is bankrupt 
and they have no money to spend for 
music. 

\ short time before leaving Paris I 
met the Count d: San Martino, who is 
the president of the St. Cecilia Acad 
emy, and who speaks English remark- 
ably well. He came to Paris and 


irom Rome when | was there, but as 
she had heard so much about my re 
cital in the St. Cecilia Academy sh« 
hoped I would come again and give a 
series of recitals there 
SES eS 

“Extra-curricular” activities of Har 
old Heeremans of New York Univer 
sity during the last month included 
organ programs at the Waldorf-Astoria 
grand ballroom March 16 and 30; a 
talk on “The Origin and Development 
of Opera” before the Mount Vernon, 
N. Y.. Lions’ Club March 18 and a talk 





young composers and = organists in the latter and proposed to have an brought a message from Her Majesty on “Modern Music and the Listener” at 
Paris. He was a pupil of the late Cesar organ in St. Peter's the Pope said: the Queen of Italy, which was that the Memorial Presbyterian Church, 
Franck and succeeded his master as “Where would you place it?” Capocci she regretted very much her absence Brooklyn, April 12 
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VOLLER 

paid to Mathias P 
Moller while he was among the living, 
on Dec. 29, 1936, the teastmaster who 
presided at a dinner for Mr. Moller, 
attended by many leaders among busi- 
ness and professional men of Hagers- 
town, Md., and vicinity, referred to the 
guest of honor “an indomitable 
Viking.” Ina eulogy a little over three 
months later at the bier of Mr. Moller 
the same man, a college president, said 
of him that “he lived valiantly” and 
added that “we love to think of him as 
a typical American.” Another speaker 


MATHIAS P. 


In a tribute 


as 


at the funeral service, the secretary of 
the United Lutheran Church in Amer- 
ica, summarized his remarks by say 
ing: “If were to choose an epitapl 
for Mr. Moller | would use the words: 
‘Mr. Moller. the Builder.” 

These tributes to the dean of Amer- 
ican organ builders, made when he 
was living and after his death, afford 


an estimate of the character of the man 


whose career was typical of a class that 
unfortunately is growing very small. 
He came to America as a poor immi- 
grant boy, with nothing but his health, 
his energy, his industry and his relig 
ious faith to start him on a career in 
the course of which he achieved the 
unchallenged record of building more 


American churches than any 
or probably any 


organs for 
other man of his day, 


other day. In the 6,500 or more in 
struments he erected his own living 
monuments, which stand near to the 


altar and serve perpetually in praise ot 
God. He never lost his energy or his 
faith. His life story of more than four- 
score years, three-score of which were 
spent in building organs, forms one otf 
those American epics of which we 
have reason to be proud. Though in 
terested in various forms of business 
in his community, Mr. Moller always 


had three predominating interests—hi- 
family, church and his organ fac- 
tory. 
This 
matter 


his 


life is now a 
should con 
cern all of us whether a new gen 
eration is being raised that will build 
on the foundations which pioneers sucl 
he have laid \re we producing 
enough men of this fibre? If we ar: 
not, and if the striving for pleasure 
and ease becomes too strong it may 
overpower and make extinet the homely 
virtues and the simple faith that were 
the guiding principles of the men who 
have made the ran building profes 
and every other American entet 
Only by determined 

the example of the 
up for the 
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them passes on 


and fruitful 
What 


long 
histor) y. 


1s 


as 


ore 
sion, 
SUCCeE d 

follow 


prise, 
will to 


rs can 


pio 


nec we loss sut 


tered when one ot 


GAN SOOTHES 
The 


music, 


TRAVELER 
value ot 
nervous 
dical 


therapeutic orgal 
¢ specially in 
known to me 
It is more than 
Drapason had articles con 
the work of a New England 
an after prolonged study 
special us¢ the organ as a 
means in a hospital for the 
When one thinks about it there 
great gulf between the in 
as a means of creating an 


diseases, 
men 
a decade 


been tor 
many vears 


since THt 


has 


cerning 
physici 
inade 
curative 
insane. 
not a 
strument 








who 


of 


1S 





ne) aoe 


atmosphere of worship and its place in 
soothing irritated or strained nerves. 

Evidently there is an opportunity for 
further very practical usefulness along 
this line, as shown by the railroad com- 
panies. Not long ago the Pennsylvania 
Railroad arranged for organ music in 
its New York station during the Christ- 
mas rush. The New York Central 
about the same time placed an organ 
on trial at its Grand Central Terminal. 

The latest development along this 
line is reported from the metropolis, a 
program of organ music having been 
given at the Grand Central during 
Holy Week every day from noon until 
2 p. m. and from 4 to 6. The opinion 
among railroad officials as a result ot 
this arrangement to have organ music 
for four hours a day is decidedly in- 
teresting. It is summarized in a news 
story in The New York Times in which 
we read that— 

Officials of the New York Central Rail- 
road have found that organ music acts 
sedative for nerves jangled by the 
process of catching a train. 

“The effect on fractious nerves,” they 
said, apparent. Frowns fade, tension 
relaxes and all but the most case-hardened 
commuters step blithely to their trains, 
The great Concourse proves to be a mag- 
nificent organ chamber, and yesterday 
thousands of transients halted in the 
Waiting-room and listened raptly to the 
harmonies.”” 


“ig 


What David did so well with his harp 
the organ can and does do today in a 
modern way for the many Sauls whe 
wait for the fast trains that are sym- 
bolic of the soles of our strenuous life. 





A F. ISCIN. ITING SPORT 

We have made mention in the past 
if the activities of the Organ Club in 
England—an organization whose mem- 
bers are joined for the fascinating sport 
of inspecting and hearing organs, new 
and old. The work of this club con- 
tains so much that should be sugges- 
tive to our organ “fans” in America 
that the proceedings at the annual gen- 
eral meeting, which was held Jan. 16, 
should be of interest. According to 
the English organ magazines the meet- 
ing was held at the Northern Poly 
technic, London. 

About forty members were present. 
Donald Penrose, the president, was in 
the chair. The secretary reported that 
the membership stood at 117, as against 


102 in the preceding year. During the 
vear cighteen organs were visited in 
various churches and = concert halls 
throughout the country, and one visit 


had been paid to the Compton works. 
The first visit of this year, a typical 
club event, took place Feb. 20, when 
an enjoyable afternoon was spent at 
St. Martin-in-the-Fields with the fine 
organ recently rebuili and enlarged by 
R. Spurden Rutt The proceedings 
opened with an interesting talk by Dr. 
\lden, after he demonstrated the re 
sources of the organ and gave a short 
recital. The members were then given 
the freedom of the organ, and several 
vroups members were taken 
the interior of the instrument. 


ot over 








BACH WORK AT PLAINFIELD 


Willard Sekthere’s Choral Club Has 
Aid of Dr. Noble’s Choir. 
Plainfield Choral Club, 
ducted by Willard Sektberg, and 
choir of St. Thomas’ Church, New 
York City, Dr. T. Tertius Noble, choir 
master, united in a presentation of 
Bach’s “Passion According to St. Mat 
thew” at the Crescent Avenue Presbvy- 
terian Church of Plainfield, N. I, 
March 23. Not an inch of space was 
ivailable in the church when the per 
formance began, every ticket having 
been sold. It was the largest audience 
by far that has ever attended a concert 
by the choral club \ccording the 
critics the performance, which was un 
tailingly spirited, bespoke careful prep 
iration on the part of Mr. Sektberg 
and he carried kis singers along with 
the dignity of a religious rite. Espe- 
cially impressive was the singing 
the beautiful chorales by the St. 
Thomas’ choir under Dr. Noble, the 
choir being stationed in the gallery at 
the back of the church. Choral club 
and St. Thomas’ choir were massed at 
the front of the church for the pro- 
logue and the tremendous finale. With 
the choirs combined into a double 
chorus of more than 150 voices, the 
effect was superb. 
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Better Than a Murder Trial. 
Pittsburgh, Pa., April 2, 1937.—Dear 
Mr. Gruenstein: The April issue ot 
Tue DIApason is specially fine. The 
Hammond testimony is better than a 
murder trial. With all good wishes, 
Sincerely yours, 
N. Boy. 
Running the Tabloids a Race. 
New York, April 3, 1937.—Dear Mr. 
Gruenstein: Congratulations on the 
splendid review of the Hammond trial! 
The New York Times and the tabloids 
combined could not have done better. 
Hucu Porter. 


Finds Paper “Newsy as Ever.” 








Athens, Ala., March 27, 1937—My 
dear Mr. Gruenstein: Tue Drapason 
is just as “newsy” as ever. You do 
keep us posted—we who are in the 
country. 

Sincerely yours, 
FRANK M. Cnurcn 
| Director of Fine Arts, Athens, College.) 
“ 


OPENING AT FOXBORO, MASS. 


Organ Built by Rrnest M. Skinner & 
Son Dedicated by Dr. McKinley. 
The new two-manual organ built by 

the Ernest M. Skinner & Son Company 

for Bethany Congregational Church, 

Foxboro, Mass., was opened by Dr. Carl 

K. McKinley Sunday, March 21, with 

the following program: Introduction 

and Allegro from Sonata in the Style 
of Handel, Wolstenholme; Sarabande, 

Corelli; Minuet from “Samson,” Han- 

del; “O Lord, Have Mercy upon Me,” 

Bach; Funeral March (arranged for 

organ by Karg-Elert), Mendelssohn; 

Folk-tune and Scherzo, Whitlock; 

“Clair de Lune” (dedicated to Ernest 

M. Skinner), Vierne; Chime Melody, 

McKinley; Concert Variations, Bonnet. 
Dr. McKinley's playing was marked 

by the fine musicianship characteristic 
of his performances. There was beau- 
tiful phrasing, colorful registration and 
the interpretation to which the 
called romantic tone color lends itself 
admirably. 

The ensemble cf this organ of eight- 
cen sets of pipes and chimes is adequate 
for the church and it rich in the 
special stops that have contributed so 
much to the reputation of its builder. A 
new pedal the gemshorn, ap- 
pearing in this organ at 16, 8 and 5%- 
it. pitch, displacing the bourdon, 
described as having a rare, eloquent 
quality which is adapted especially to 
contrapuntal figures and in which Dr. 
McKinley expressed great satisfaction. 
The 16-ft. gemshorn available als« 
on the great organ. It is not under ex- 
pression, vet its peculiar tonality adapts 
it as a pedal voice to the softest manual 
color. As a manual stop it makes very 
beautiful blends with the flute celeste, 
erzahler and vox humana. The 4-ft. 
harmonic flute in the swell is of a new 
pattern, highly characteristic the 
crehestral flute. It blends with any 
manual voice in the organ and will be 
employed in the future by the builders 
of this instrument. 

In addition to the 
great has a diapason, 
harmonic flute, fifteenth and = fligel 
horn, the last three in an expression 
box. In the swell the resources include 
the diapason, salicional, flauto dolce, 
voix celeste, flute gedeckt, 4-f1. 


so- 


is 


voice, 


is 


is 


ot 


gemshorn the 


erzahler, octave, 


celeste, 


fute, vox humana and cornopean, whik 
the pedal has the 16-ft. diapason and 
gemshorn, and three derivations from 


manual stops 


, 
wa fe 


Van Dusen Club April Programs. 

Members of the Van Dusen Organ 
Club held the first of their og meet 
ings in the organ salon of the Ameri- 
can Conservatory, tok. April 12. 
\ short program of organ music was 


presented by members of the club. 
Chose playing were Stanley Anstell, 
Miss Marigold Hall, Mrs. Wilma Lea- 
man and Miss Esther Timmerman. 
Following this the club had a discus- 
sion of “Effective Means for Modulat- 
ing in the Church Service.” Edward 


Eigenschenk was in charge of the meet- 
ing. April 26 the club devoted the eve- 
ning to matters pertaining to choir 
training and conducting. 

Roberts had charge of the 


Miss Emily 
meeting. 


That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY-FIVE YEARS AGO, ACCORDING 

to the issue of May 1, 1912— 

The Church of St. Francis de Sales. 
on Ninety-sixth street, New York City, 
placed an order for a_ three-manual 
organ, designed by E. J. Biedermann, 
who had recently celebrated his fiftieth 
anniversary as a church organist. The 
new organ was No. 1000 from the 
Estey tactory. 

The nominating committee of the 
American Guild of Organists presented 
its ticket, headed by Frank Wright for 


warden, with Dr. William C. Carl as 
sub-warden and Gottfried H. Feder- 
lein as secretary 

Dr. Gerrit Smith gave the twenty- 


fifth recital of the fifth series arranged 
by the Guild at St. Luke’s Church, 
New York, April 4. 

Warden Frank Wright of the Amer- 
ican Guild of Organists completed 
fifteen vears as organist and choirmas- 
ter ca Grace Church, Brooklyn, N. Y. 
May 

Dr. ‘Frank Sill Rogers celebrated his 
twentieth anniversary at St. Peter’s 
Church, Albany, N. Y. 

The Austin Organ 
commissioned to build a large four- 
manual for Calvary Presbyteriar 
Church, Clev cal. 


> > 
TEN YEARS AGO, ACCORDING 
issue of May 1, 1927— 
A large four-manual organ in mem- 


Company was 


TO THE 


ory of Judge John Monaghan was 
presented to the Seminary of St. 
Charles Borromeo in Philadelphia by 


Mr. and Mrs. Albert M. Greenfield and 
the contract to build it was awarded 


to M. P. Moller. 
Samuel A. Baldwin brought his 
twentieth season as organist of the 


College of the City of New York to 
a close May 135. Since the opening of 
che organ Feb. 11, 1908, Professor 

Baldwin had given 9,110 performances 
of a list of 1,671 works. 

A four-manua! organ built by the 
\eolian Compaay for the New Jersey 
College for Women at New Brunswick 


was dedicated with three recitals. The 
performers were Palmer Christian, Dr. 
T. Tertius Noble and Miss Helen 


Hogan. 

Pietro Yon was appointed organist 
ot St. Patrick’s Cathedral in New York 
April 1, and was to begin work. at his 
new post Oct. 1. 

\t a “soiree @inauguration” March 
26 in the home of Marcel Dupré at 
Meudon, near Paris, the organ former- 
ly in the home of Alexandre Guilmant 
was dedicated. More than 300 guests 
were present. The organ was placed 
in a new hall built as an annex to the 
house. 

The “Who's 
biographies of 
Dr. George 
Hugh Porter. 


\Vho” page contained 
Dr. John Hyatt Brewer, 
Whitfield Andrews and 


fo - 
Win Lorenz Anthem Prizes. 

The Lorenz Publishing Company an- 
nounces that Vincent H. Percy, a 
Cleveland organist, won the first prize 
of $250 in its eighth anthem competi- 
tion. One of the four third prizes of 
$75 was won bv Gerald Foster Frazee. 
The following organists were winners 
of fourth prizes of $50: Dr. J. Christo- 


pher Marks, Van Denman Thompson, 
Rk. H. Prutting, Gottfried Federlein 
and Edwin Hall Pierce. <A fifth prize 


was won by George M. Vail, and among 
the sixth prizes of $35 each the winners 
included Harry L. Vibbard, George F. 
Broadhead, Russell H. Miles, Alfred 
Wooler and W. R. Waghorne. 


Shee ERS eee 
Horace Miller’s Orchestra on Tour. 
Professor Hor: ice Ale len Miller’s ac 

tivities at Cornell College, Mount Ver- 
non, Iowa, are not confined to the large 
organ over which he presides, nor yet 
to composition, although the latter has 
made national fame for him and _ his 
works are appearing on the best re- 
citalists’ programs. He is also con- 
ductor of the college’s symphony 
orchestra. The orchestra has been 
making a tour of Illinois and Iowa this 
spring and at every appearance was 
received with wi irm enthusiasm. There 
are forty- two pieces in the organiza- 
tion. 
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The Free Lance 


By HAMILTON C. MACDOUGALL, 
Mus. D. (Brown University), A. G. O., 
A. R. C. O., Professor Emeritus, 
Wellesley College 








Even if one wanted to do so it would 
de impossible to ignore the prepara- 
tions in London and elsewhere for the 
coronation of George VI. on May 12. 
lhe English to a man are all agog, and 
even our own H. W. Gray Company 
advertises music appropriate for the 
church services of the day. I imagine 
that there are hundreds of American 
stamp collectors who are ordering the 
coronation issues complete of the 
crown colonies (135 stamps) at an ad 
vance subscription as low as $6.75. The 
Westminster Abbey organ is practically 
rebuilt for the ceronation ceremonies, 
and London (which is a tolerably large 


village) is turned, as I write, upside 
down. 

I came across an interesting item in 
the Daily Telegraph referring to the 
coronations of Edward VII. (1902) 
and George V. (1911). It seems that 


in 1902 the signal for the anthem had 
been given too soon and there was 3 
wait of twenty-seven minutes which 
was filled acceptably by an improvisa- 
tion on the organ, using some of the 
themes associated with the ceremony 
to follow; by 1911, however, the sys- 
tem of signaling had been perfected. 
The improvisation referred to was 
evidently not of the kind which a friend 
of mine calls chromatic drooling. Dear 
me! 
> > 
I am glad to find so much printed 


about Clarence Eddy; it sometimes 
seems to me that the dead are too 
easily forgotten. 
> > 
Indefatigable as ever, Harry Benja- 
min Jepson of Yale (known as “Jep” 


to his intimates) gave a series of re- 
citals on the great Newberry organ in 
Woolsey Hall, Yale University, on 
Sunday afternoons in January and Feb- 


ruary. When | was beginning organ 
lessons it woulkl have been thought 


very bad, indeed, to have planned Sun- 
day concerts of any kind: nowadays 
the social emphasis has shifted so that 
almost anywhere music on that day 
will be welcomed. Warning: In some 
communities to be entirely acceptable 
on Sunday a program must, somewhers 


in its length, bore one mildly! I sug- 
gest for such a program an intermin- 
gling of seventeenth century Italian 
museum pieces. 

Jepson’s programs contain several 
things that I was glad to note. namely, 
Sowerby's “Comes Autumn Time” and 


his Suite in four movements, as well 
as Jepson’s own Prelude in G minor, 
“The Jugglers” and Allegro from Third 
Sonata. 
> > 

Was it Aaron Burr who said: “Don't 
do today what you can do as well to 
morrow’? And was it Burr who 
fathered “punctuality is the thief ot 
time’? At any rate, letting that go, I 
want to claim priority for “politeness 
is the thief of time.” Since, howeve1 
in polite circles there is a prejudice 


against doing away entirely with those 
small coins of social intercourse ex 
pressed with a “thank vou" (abbre 
viated into “thanks’) and “vou're wel 
come,” I propose for the former 
“thank” and for the latter “welc.”” Wha‘ 


also commend my 
trainers of choruse- 
who hate the hissing, spluttering “‘y” 
for they leave it out, or entrust it to 
one voice out of the twenty, or aspirate 
it with awesome timidity. Ye choir 
trainers join Macdougall in throwing 
“s” into the rag-bag! 
> > 
Get a London friend to send you 1 the 
weekly number of the Daily Tele aor 
containing Richard Capel’s columns on 
musical matters: it is well worth see 
ing. The Feb. 27 issue has a lette: 
from Lionel Tertis, probably the great- 
est viola player living, announcing his 
farewell to playing, public or private. 
He prefers to retire now when he is 


a gain in time! IJ 
invention to those 


at the height of his fame and power 
rather than “lag superfluous on the 
stage.” Capel quotes him: “For some 


time I have been seriously handicapped 
with —- trouble in my bowing 
arm. 


Lately it has deprived me of an 





a 


essential part of my 
spiccato playing, 


equipment— 
without which no string 
player has a right to go on. 7) 
therefore deem it wiser to give up 
playing before it gives me up.” 

We older musicians have had to face 
the giving-up; fertunate have we been 
if we found we could give up as sensi- 
bly and as sweetly as Tertis is doing. 

<- > 

Within three days we 
notable orchestral 
—Sunday in the 


had two 
concerts in Boston 
Majestic Theater by 
the WPA Orchestra (Burle Marx, 
Brazilian conductor) and Tuesday 
afternoon by the Boston Symphony 
Orchestra in Symphony Hall (Kousse 


have 


vitsky, conductor). The first program 
had the “Freischuetz’” Overture, som: 
South American pieces, and the Beet 


orches- 
about sixty, 
and general 
a concert on which 
everyone concerned should be congrat 
ulated. The Boston Symphony. Or- 
chestra was in fine form and made me 
realize afresh what a magnificent body 


hoven Seventh Symphony; the 
tra numbered, I would say, 
tone, nuancing, execution 
coloring excellent, 


of musicians it is and how very near 
to perfection is its playing. The pro- 
gram gave us the Cesar’ Franck 


Rimsky-Korsakoff’s 
veritable orgy of 


Symphony and 
“Scheherazade,” a 


emotionalism. Yet, when I came to 
compare the two concerts and the two 
orchestras, [ could not honestly say 
that the Tuesday concert was more 
enjoyable or went more deeply into 
musical satisfaction than the WPA 


concert did, in exact proportion to the 
great technical superiority of the more 
famous orchestra. It is a nice point 
and leads me to this query: What 
should be the aim in vocal and in- 
strumental performances? Is the goal 
perfection? Let us look at the matter 
this way. After a certain technical 
standard is reached, do our enjoyment 
and satisfaction increase in exact pro- 
portion to the increase in the realiza- 
tion ot high technical standards? To 
my mind it is plain that performances 
devoted to a meticulously exact ren- 
dering, in contrast with a rendering 
holding objective and subjective ele 
ments in balance, are attractive rather 
than satisfactory Let us continue to 
respect ourselves 
7 > 

Finally and satisfactorily | have suc- 
ceeded in distinguishing clearly Sam 
uel Wesley (1706-1837) from Samuel 
Sebastian Wesley (1810-1876) through 
reading my friend J. T. Lightwood’s 
life of the former. S. Wesley edited, 
published and popularized the works of 
J. S. Bach in England when that great 
man was virtually unknown. Wesley 
believed that all the good old psalm 
tunes were Gregorian melodies in a 
metrical form. Har! [| wonder what 
Uncle Mo would say about that: he 
doesn’t like Gregorians 
a > 
Wagner's “The 
convinced me 


Ring” 
that 
Waene: 
our 


ago 


Hearing again 
the past week has 
ve Old Fogies who are 
devotees ought te be ashamed of 
selves, inasmuch as 100 vears 
\Wagner was hated with a savage, fer 
ocious hatred by the ultra-conserva- 


also 


tives (polite words for Old Fogies) of 
his time, just as we now hate (shall | 
say?) Schoenberg and the little dog 
that play around with his old bones. 
But this is what the gentlemanly writ 
rs of “contemporary” music have been 
telling us constantly We beg every 


body's pardon. Young Fogies who turn 
up their noses at Beethoven and Wag 
ner wold Vene 
> 7 

[ bid my friend Arthur George Co! 
born God-speed on his retirement after 
vears of service as 
at Stapleton 

| 


wer thirtyv-cight 
organist and choirmaster 
Parish Church, Bristol, England. In 
his organ compositions and his numer 
ous other works he has carried on the 
old English tradition of excellent work 
manship. born of a love for the nationa! 


types of melody and harmony 


IMPRO NG 
wy \ Send for free booklet that ex- 
xy . remarkable home- 
course to improve your 
accuracy, technic, sight read- 
ing, memorizing and playing through 
mental-muscular eoordination. Quick re- 
sults—practice effort minimized. Used by 
famous organists and students. No obli- 
gation. 
Broadwell Studios, Dept. 202-E, Bendix Bidg., Les Angeles, Cali 
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THE DIAPASON 


Coronation Musical 
Offerings from Byrd 
to Vaughan Williams 


By HAROLD W. THOMPSON, Ph.D., Litt.D. 

There is no doubt that on Wednes 
day, May 12, a considerable part of the 
population of the North American con 
tinent will be listening eagerly to the 
coronation of King George VI. and his 


beautiful Queen. My Canadian readers 
may find it hard to understand what 
interest in this event is shown on the 
southern side of the boundary. In spite 
of some disapproval of the treatment 
of the Duke of Windsor—I know a 
party of professors who will drink 
claret on May 12 to the “king over the 
water’—we are all very much intet 
ested. At the bookstore in my college 


photographs of the roval family are be- 


sold at a 


ing great rate. 

Phe old and respected firm of No 
vello has published a complete “Order 
ot the Coronation,” with music, running 
to 143 pages and selling at various 
prices from $1.75—the variation depend- 
ing upon the binding. To help those 
who do not buy the program, | shall 
comment briefly on the music. The 
selection was put into the able hands 
of Dr. Bullock of the Abbey and Sir 
Walford Davies, “Master of the King’s 
Musick.” They have fulfilled — their 


happy task with discretion and scholar- 
ship. The music represents well ali 
the important periods of church music 
in England. As a fellow of the Royai 
Society of Edinburgh I cannot help 
regretting that Scotland was not repre 
sented; and as a lover of music I can- 
not help wishing that Dr. Willan—in 
many ways the best ecclesiastical com- 
poser living in the British common 
wealth of nations—was not a contribu 
tor. H. C. Colles, the editor of the 
preface, coyly describes two of the 
numbers specially written by contem- 
“singularly 


porary Englishmen as con- 
cise” and “thoughtful,” and no critic 
would wish to go much farther in 
praise of these numbers, but they are 


not vulgar, and their tepid quality is 
atoned for by the great work which 
closes the service, the Te Deum by 
Vaughan Williams 

o o 


’s “IT Was Glad” 


into 
procession 


Enter Abbey to Parry 
\t the the 


you 


time of entrance 
\bbey by the royal 
will hear Sir Hubert Parry's “lL Was 
Glad,” originally composed for the 
coronation of the present king’s grand 
father. It is robust, though far from 
inevitable music, from the period of 
transition which led out of the Vic- 
torian era. | suppose that it is retained 
partly for its asscciations, but also be 


cause it has a section in which the 
\Vestminster Scholars cry musically 
“Vivat Regina Elizabetha! Vivat Rex 
Georgius!” The boys greet the Queen 
in a well-known melody of the Zuni 
Red Indians of the American South 
west, but I dare say this is mere 
chance, though Sir Hubert, who was 


better scholar than a composer, may 
have intended the satire upon the boys. 

\fter the King has been recognized 
by the archbishop and by the people 
assembled, all erying “God Save King 
the oath is administered—an 
anxious moment—and then a com- 
munion service will begin with a quiet 
and melodious introit composed for 
the occasion by Sir Edward Bairstow 
of York Minster. This lovely little 
number is called “Let My Prayer Come 
Up into Thy Presence”; it is only two 
pages long and will certainly be heard 
often if published separately. Perhaps 
it is a little “Lohengrinish” at the 
but the swan doesn't actually quack 

he creed will be sung to the musi 
of Byrd’s “Short Service.” noble and 
reverent music, though a little somber 
for the occasion. It is in four to seven 
parts. After the Credo the “Veni 
Creator Spiritus” will be sung to a 
plainsong melody, Mode VIII, Mechlin 
version, beautifully arranged by Dr. 
Bullock with the proper free rhythm. 


- «+ 


George,” 


close. 


Anointment of the King 

We have now reached the time 
anointing the King, and those who 
know traditions of England will ex- 
pect and get the singing of Handel's 
florid anthem, “Zadok the Priest.’ writ- 
ten about 200 vears the corona 


for 


ago for 


ee 


the last Eng- 
acknowledged 
American 
every 


tion of King George IL., 
lish JXing who was 

throughout his reign by the 
colonies It has been sung at 
coronation from that day to this. 





After the King has been anointed, 
invested with spurs and sword and 
ring and robe and orb, he finally has 


the crown placed upon his head by the 
Archbishop of Canterbury. Then thc 


choir sings an admonition, entitled 
“Confortare,” qeeeaaing with the Eng- 
lish words 3e strong and play the 
man.” The music, by Sir Walford 
Davies, is manly. Then the King is 
enthroned, and the princes and peers 


press forward to do him homage. One 
member of each of the orders of nobil 


ity actually touches the crown and 
kisses the King’s cheek. While this 
is going on the choir will sing six 
anthems of homage. 

The anthems represent in an inter 


esting way the different eras and styles 


of English music. The first is Chris 
topher Tye’s “O Come, Ye Servants 
of the Lord.” Though it was composed 


a little before the birth of Shakespe are, 


it does not sound like the age of Byrd 
at all;. it: as just a good roast- beef 
hymn. I suspect a slight touch of 
humor here in musical representation 
of the peers. This lasts for only two 
pages, anyway, and is followed by Pur 
cell's “Hear My Prayer, O Lord.” in 


eight parts, a short Restoration anthem 


high quality. Then we are to hear 
some great music, “QO Clap Your 
Hands,” by Orlando Gibbons, in eight 
parts. The two anthems of the seven- 
teenth century, by Purcell and Gibbons, 
will be sung unaccompanied, of course. 


The orchestra will join the choir in the 


next number, an cighteenth century 
anthem, very expressive and lovely, 
“All the Ends of the Earth,” from the 
long work “O Praise the Lord.” (Dr 


Boyce and Handel represent that cen- 
tury well.) Then you will hear a new 
anthem by a contemporary ag 
Dr. George Dyson, “O Praise God in 


His Holiness,” composed for the occa- 
sion. The last of the six pieces is the 
only representative of the Victorian 
age; its greatest composer for the 
church, Dr. S. S. Wesley, shows his 


melodic strain and his mastery of color 
in the well-known work “Thou Wilt 
Keep Him in Pertect Peace.” This 
is in five parts and will be accompanied 
by the organ 
> ~ 

Music of Communion Service 

The then be crowned, 


Queen will 
service will pro 


and the communion 
ceed. Dr. William H. Harris has com 
posed an offertorium, a short work fe 
two choirs accompanied, “QO Hearken 
Thou.” The grandest music of the 
communion service will be Byrd's 
heavenly Sanctus from the Latin mass 
five voices. (The words will be sung 


ior 
in English.) For some of us this will 
be the music towering above all the 
rest \t the close of the communion 
eservice will be heard the choir and or- 
chestra in that “Gloria in Excelsis” in 
B flat which Stanford composed for 
the coronation of the father of the new 
King. It is healthy and manly music: 
after the Byrd it will sound. pretty 
noisy. 

After this the archbishop will pro 
nounce the benediction, followed by a 
noble threefold Amen composed in the 


seventeenth century by Orlando Gib 
bons. Then you can sit back and sec 
what Lritain can do today in the way 


of great music, end vou will not be dis- 


appointed, for R. Vaughan Williams 
has composed a Te Deum that old 
Matthew Arnold could describe with 
his favorite adjective, “puissant. It is 


i glorious work, founded on traditional! 
themes and accompanied by orchestra 


At its grand close the procession wil! 
leave the Abbev to the strain of “God 
Save the King,” which, as the program 


announces, is to be “sung and played 
with full power by all assembled.” 
Here is England (most of the way 
through) at its musical best. The 
scholarship and taste of such men as 
Canon Fellowes are everywhere ap 
parent. There is a great line from 
3yvrd to Vaughan Williams; may _ it 
stretch out to the crack of doom. 
> > 
New Oratorio by Dett 
who are 
city of 
iestival 
the 


near enough to the 
Cincinnati to at 
will have the 
first perform- 


Those 
musical 
May 


hearing 


very 
tend its 
pleasure of 


ance of the new oratorio by Dr. Na- 
thaniel Dett, who has so often glorified 
the music of his race in using their 
spirituals and who is among the best 
American composers, irrespective of 
race. His work is — ‘The Order- 
ing of Moses” (J. Fischer), and of 
course it uses the most sonorous of all 
the spirituals, “Go Down, Moses.’ The 
work requires four soloists and or- 
chestra and chorus, and runs to 123 
pages. We shall be looking for notice 
of it in the radio news. It is very fine. 

The Easter programs are to be men- 


tioned next month. It is already so 
long after the feast that we can wait. 
ee 





NEW COURSE - MEMORIZING 


Winslow Disiain to Teach His System 
at Juilliard School. 

Announcement has been made of a 

new course in me morization to be given 


at the Juilliard summer school, 120 
Claremont avenue, New York, by 
Winslow Cheney 

A number of vears ago, when Mr. 
Cheney began inemorizing the com- 


plete Bach organ works, he became in 
tensely interested in problems con- 
nected with memorization and inyesti- 
gated all known sources of assistance 
on this subject. There were not many; 
and all courses offered seemed to fall 
down sadly when it came to compli 
cated polyphonic music. Mr. Cheney 
was determined to find a method which 
would stand up under all conditions 
and he finally evolved a svstem of his 
own, which can be applied to any type 
of music, for any instrument. In his 
private teaching Mr. Cheney has found 
that students who formerly could not 
memorize even a simple composition 
could play entire programs from mem 
ory after they had gained an under- 
standing of his system. 

This method will be presented pub- 
licly for the first time anywhere in a 
course of six weeks’ duration, meeting 
three hours a week. The principles of 





the system will be illustrated first in 
simple homophonic music, gradually 
progressing through various stages to 
the classic, romantic, and finally the 


1937 


MAY | 


polyphonic types. Illustrative mate- 
rial will be taken largely from the piano 
literature, since the same_ principles 
will apply to works for any instrument 
In the polyphonic forms some organ 
works will be used. 





2 
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Miss Sackett Active in Baltimore. 

Miss Edith Sackett, A. A. G. O., 
Was appointed minister of music at 
Christ Lutheran Church, Baltimore, 
last October and since that time the 
Westminster plan has been installed 
and there are now six choir groups or- 
ganized and taking part in the musical 
life of the church. Four musical sery- 
ices have been given with all the choirs 
taking part. The adult choir of sixteen 
voices, with two soloists, rendered 
Stainer’s “Crucifixion” weg a con- 
gregation of 800 people on Palm Sun- 
day evening. There was special music 
for the three-hour service on Good Fri 
day and the two services on Easter. 
April 4+ the choirs gave a program of 
special music and there were 140 in the 
processional. The junior choir of eighty 
children wore their new vestments for 
the first time, singing two numbers 
with the adult choir and one two-part 
number alone. April 17 the juniors 
sang three numbers at the eleventh 
annual convention of the Maryland 


Federation of Alusic Clubs in Balti- 
more. 
~o— : 
Program of Compositions of Students. 
A program of compositions by can 
didates for the master’s degree in 
sacred music at Union Theological 


Seminary was given under the direction 
of Clarence Dickinson in the chapel of 
i seminary in New York April 27 
by the choirs of the seminary and the 
srick Presbyterian Church, the Evan- 
- yt Singers, the Bergen County A 
Cappella Chorus and the St. Cecilia 
Choir of St. Michael's Episcopal 
Church, with Corleen Wells, Viola 
Silva and Harold Haugh as _ soloists. 
Luis Harold Santord at the organ and 
a string trio composed of Marie Van 
den Broeck. violinist; Esther Pierce, 
‘cellist, and Elsa Moeghi, waste t. 





Johnson; 
erett Titcomb; 
Music”, 


Organ recitals. 


Ave. 


180 Commonwealth 





1915 — SCHOOL FOR CHURCH MUSIC — 1937 


WELLESLEY COLLEGE 


WELLESLEY, MASS. 


June 28 to July 9, 1937 


FREDERICK JOHNSON, 


Three unique courses: 
Literature on Choir Training’, Mr. 
“Choral Worship”, 
“History of Church 
Edward B. Gammons. 
Lectures by other musicians of note. 


Daily chorus work. 


Miss Marian DeEC. 


F.A.G.0., Dean 


“Survey of 


Ev- 


Warp, 


Secretary 


Boston, Mass. 












































MAY 1, 1937 swaifins THE DIAPASON 
ROBERT ELMORE BIG PLANS AT WELLESLEY z 
ss om SCHOOL OF SACRED MUSIC 
= ; _ Excellent Faculty ‘and _Many Features 
cit te Sh" | UNION THEOLOGICAL SEMINARY 
— The twenty-third year of the ‘School 
pal: oe se . a . or AY REV. HENRY SLOANE COFFIN, D.D., LL.D., President 
or rch ork a ellesley ra) Ts oRre-E? “PRICY! ie 
lege, Wellesley, Mass., June 28 to July CLARENCE DICKINSON, Director 
} ) is to be marked by a program ot Courses in everything pertaining to the 
even mere than usual interest and MINISTRY OF MUSIC 
value to organists and choirmasters Pe aa 
frederick Johnson, organist and choir- Se ae : 
master of the Church of the Advent. Degree, Master of Sacred Music 
Ros . > > oc] } ~ os Pa “ATO OM ~ ~ 
ee ee ee FALL TERM OPENS SEPTEMBER 22 
vive a full course on “The Literature ei iage 
of Choir Training,” making a survey FAacuLty: 
of the entire field. Edward B. Gam- Rev. Canon Douglas Hugh Porter 
nons is giving a course on “The His Helen A. Dickinson Franklin Robinson 
tory of Church Music.” covering the Becket Gibbs L. Harold Sanford 
vround as it seldom can be covered at Marguerite Hazzard Edwin J. Stringham 
summer school. Everett Titcomb. Charlotte Lockwood Christos Vrionides 
organist and choirmaster of the Church Carl F. Mueller Morris W. Watkins 
of St. John the Evangelist, Boston, will Mrs. William Neidlinger Corleen Wells 
give a course on “Choral Worship,” in T. Tertius Noble 
which morning and evening prayer wil! Catalogue on request. 
be made the basis of a study of chant Broadway at 120th Street New York Cits 
ing, both Gregorian and modern. Mr. 
litcomb will deal also with the funda 
mental principles of plainchant. These 
three courses will be suppleme nted with 
Ropert Exmorr, the young Philadel- lectures by musicians of note from 
phia organist who at the age of 24 various churches and colleges. 
years has achieved a place among the All these features will be supple- 
first-rank recitalists of America, is the mented by the special afternoon work 
composer of a new work for orchestra of the school. Every afternoon Mr of the University of Michigan 
which won the approval of Leopold Johnson will conduct the conference 
Stokowski and was presented by the chorus. While this chorus is open to 
Philadelphia Orchestra April 9 and 10. the entire conference, it is especially SUMMER SESSION: JUNE 22— AUGUST 20 
It was received most favorably by the for the members of the music school, 
critical audience. Mr. Elmore’s com- and they are expected to attend it 
position is entitled “Valley Forge, regularly. This chorus offers a prac- , 
1777.” It is a tone poem in four parts tical demonstration of choir methods 
and was completed in 1935, On the The material selected is of the type ay : 
advice of Dr. Harl McDonald. Mr. practical for the average church choir. Distinguished Organist 
Elmore sent the score to Dr. Stokow- Another opportunity is the organ re 
ski, who was so interested in it that cital given in the chapel every after 
he expressed a desire to play it at a noon, including Sunday. On one after 
rehearsal, which led to a public per- noon choral evensong will be led by HEALE I WILLAN 
formance the music school and the conference 
The scoring is for large orchestra chorus. } ; ++4 
including harp, muffled military drum, Mr. Gammons will play carillons in Choir Church Music -Composition 
tom-tom and other unusual instruments the afternoons. St. Stephen’s Church, 
has as sub-titles: “Vz “ohasse ass * s : . ee 
and has as sub-titles: “Valley Forge— Cohasset, Mass., where Mr. Gammon Address: Charles A. Sink, President, Ann Arbor, Michigan 
1777”: “Retreat of the American is organist and choirmaster, has on= 
Army”; “General Washington Seeks of the finest carillons in the country 
—- Fs and “Defeat of the Enemy and musicians come from afar to heat 
onclusion Mr. Gammons play them. Wellesley 
Mr. Elmore played an organ recital College recently acquired carillons and 
- er of — Sa aa i pg" Wil- has welcomed the opportunity of hear 
ver T. Elmore, Ph.D., D.D., at Irvine ing them played by Mr. Gammons. 
Auditorium of the University of Penn O 
bya ae Gee . a phon rganists and choirmasters who have a ects 
— —— — — mo attended the school are aware of the 
SO ee re astern bapust pHeculiar advantages it enjoys by rea 
Theological Seminary sponsored the fa oF tha Ket held t Wellesles The 
recital. Dr. Elmore was professor ot : buildi ale at i \ 
: = sda sic b ing, which the school 
Heel Melons and Mieepies ser yee Music building, in. which the schoo (GEORGE WM. VOLKEL, Mus.Bac., F.A.G.O. 
Ses for ten years ending in 1935. pert instruction and the chapel has a (Official Organist, Chautauqua Institution) 
le program consisted of numbers fine. organ 
which were favorites of Dr. Elmore. - tenia 
: ‘ x os 
May 1 Mr. Elmore will appear in an THREE PLAY AT UNI VERSITY to teach HARMONY” in the 
organ recital at the Gimbel Brothers 
store in Philadelphia, playing a Kilgen parryi ; i . 
Pigs ald Me ek arrison M. Wild Club Recital by 
a E conceal May 6 he will play Birch, Mrs. Hallam and Bogen. CHAUTAUQUA SUMMER SCHOOLS 
an Ascension Day service for the A 7 : : é 
; » Harriso: Ore: 
G. O. in Wilmington April 8 and 12 The Harri bales a wae wean Che) (Season July 5Sth—August 13th) 
ead Soe monk of Chicago, an organization which has 
he will give piano recitals in Wilming- ~ ; fio ce the nexpetict the 
ton and Philadelphia, the latter be fore ie ns way 4 AE yeah pas he . : 
the State Federation of Women's bes oe re : * Nets ay pecs re yd = - 
Clubs. May 13 he will play the piano h aig ae gras ar ae “Chapel oe * , ; , ; ; 
again for the Presser Foundation and te University of \hicago Chapel on Full University credit given. 
May 24 he will be piano soloist for the the evening of April 27. The prograni 
ential ronceeh al fs Gacacd a ieal | fe = plaved by Robert R. Birch, Lily : ; 
otek ‘ai sic Moline Hallam and Allen W. Bogen, For further details write Chautauqua Summer Schools 
‘ Se ie all of them prominent church organists 
Four Play at New Philadelphia, Ohio. ©! ‘ a The a ‘ offerings 
Four organ pupils from the class of S°"S sisted of the following: Toccata in 
: F, Bach; “Av - iria, Karg-Elert, and . 
Elmer L. Mathias presented the follow Fe Kinale The Meith Louth ©PRLOBOLBLGO OO OISOE OOPS IOIIOE OOS SIO IOI OY 
ing program before the New Philadel p Ms Oe ee ‘e bke (Mr. Birch): & o 
phia, Ohio, Fortnightly Musie Club on “Ba Lit — oo ee ss ra aig ; @ & 
a Schantz organ at the Evangelicai ME Sinn yt che Philit . agree “he” a Ge 
Reformed Church March 30: Chorale. PIDEES Stans OF a ae a te 
“pp . aC ta (dedicated to Harrison M. Wild), Lily & oh 
From High Heaven, Bach, and : ; & i 
“R POL, af | POE a ie Wadhams Moline (Mrs. Hallam); Al- © @ 
Romance,” Zitterbart (Mary Margaret fea Cantabile (Fifth Symphony), § Americ Or ist B 
Sate - HOR ace ae igh apie egro antabrle : phony), Pa an an Ps 
: Seales = 4 3 hephe rd ni eae nin wWidor; Reverie, Bonnet. and “Carillon- & g 2 
Praver,” Nevin: “Wistful.’ Friml, and Scie Mitek OMe. Bowen) 5 “B h d Cc t re p= ay 
' “Prayer” in B flat major, Guilmant “CTS : — eh acn an ontemporaries R 
A JOr, } easiessiltananiaatisis > & 
(Jayne La Fountaine); Chorale, “All H: Sy er ee > key & 
: ge ’ » 4 avdn’s “Creation” was sung as the 2 & 
~ one stead —~ oe Pag last oratorio of the season at the Brick & ¢ i 
‘ugue in F major, Bach; Prelude in (Church in New York on Sunday after- © : Pas 
S ee ee soe Rr Sum- noon. April 25, under the direction of & American Season— e 
mer” Stebbins (Ruth Schlabach): Sin- Pe" Clarence Dickinson. with Corleen November, 1936 - May, 1937 i 
wie P= 7 1: . j far I ! ny - >) 
Prelud po - Fime “ Sest, ee Wells, Viola Silva, Harold Haugh and & P Y: o 
relude and Fugue in B major. Bach: frederic Baer as soloists. Viola Silva & i 
“The Tragedy of a Tin Soldier,” Nevin . a : “ B European Season— a 
: : sang Haydn's aria for contralto, “A @ ze 
(Thomas Bahler) p “Ree pie rf 
rayer.” at the offertory b June, 1937 - November, 1937 
——__——_— - >i ’ ’ Pas 
F. Louis Van Gilluwe, a veteran OS raf 
ganist, founder of Epiphany Lutheran & Y 
Church in New York, died April 9 at ELLIOT BALDWI 7 HUNT ¥ Address: Rechlin Recital Tours oh 
\sbury Park, N. J. He was 8&8 vears 4 . . & G dc al An P. O. B 9 2 
old. Mr. Van Gilluwe was a founder Organist and Choir Director @ ran entr nex, P. O. Box 349, 3, 
xf the Luther Le Sof Anierica: Eel Asbury M. E. Church, Tarrytown, N. Y. & . 2 
¢ 1€ -uther -Ca gue ot . merica. i c RECITAL AND CONCERT ORGANIST & New York City. os 
was a member of the National Associa- 64 Sherwood Ave. OSSINING,N.Y. | @ 4 
tion of C'rganists for many vears. NDNA NN MM KML MN NN MN MN DRAIN 

















HE DIAPASON 


Susi Hock Presents 
Classical Program; 
Taste Marks Recital 


private life Lady 
James Jeans, wife of the famed astron- 
omer and author—who is on a short 
recital tour in America, was introduced 
to Chicago on the evening ot April 0 
by means of one of the series of recitals 
at the University of Chicago Chapel. 
Phe titled Englishwoman, who achieved 
her reputation as an organist in her 
native Vienna, afforded a large audi- 
ence an hour of communion with the 
works of a list of classical composers 
for her instrument. 


Hock—in 


Susi 


iy way of analysis of her program 
may say that Bach and his fore- 
runners cosa five-sevenths of 
her offerings, while two contemporary 
\ustrians supplied the remaining two- 
sevenths. ‘here were three preludes 
and fugues composed in the seventeenth 
hteenth century, four other selec- 
tions were based on German chorales, 
and the whole was brought to a climax 
with a brilliantly-played Toccata in C 
major by Franz Schmidt, born in Aus- 
tria in 1874. Miss Hock thus provided 
i fitting climax with a work that might 
well be used by many recitalists as a 
change trom Widor and Mulet. 

The recital was not intended by Miss 
Hock as an ear-tickling performance, 
but as an intimate exposition of the 
productions of the classical period. As 
such it therefore must be judged, and 


one 


or eig 


the judgment in the light of this fact 
hould be very favorable, for the 
\ustro-English organist played with 
clearness and with fine taste in regis- 
tration. Her work was restrained, and 
was marked rather by delicacy and 
repose than by that fire which we are 
prone to admire. 

The complete program played by 


Miss Hock was as follows: Variations 
on “Meinen Jesum ich nicht,” 
Johann Gottfried Walther (1684-1748) ; 
Praeludium and Fugue, E major, Vin 


lass 





GRAY-NOVELLO = 
Recent Compositions for CHOIR and ORGAN 


ANTHEMS and SERVICES 


ie 


Litbeck (1656-1740); Praeludium 
Fugue, F major, Dietrich Buxte- 
hude (1637-1707); Chorale Preludes, 
“Nun komm, der Heiden Heiland” and 
“Vom Himmel kam der Engel Schaar,” 
J. S. Bach (1685-1750); Praeludium 
and Fugue, B minor, Bach; Partita, 
“M ac ht hoch die Thiir, die Thor macht 
weit,’ Johann Nep. David; Toccata, C 
major, Franz Schmidt. 


Susi Hock Recital j in New York. 

Miss Susi Hock, a girlish-looking 
young woman, almost danced out on 
the platform of Town Hall, New York 


cent 
and 


in her enthusiasm on the occasion of 
her first New York recital, on the eve- 
ning of March 31, when she gave a 
program, largely of the old masters 
before a good-sized, appreciative audi- 
ence. 

Miss Hock is a native of Vienna and 


received most of her training there and 
in Leipzig. Her love of her work was 
in evidence throughout the evening, 
and with her fine sense of rhythm and 
phrasing she succeeded in pleasing her 
audience. To free herself from the dis- 
traction of changing registration, she 
had someone do it for her, and it was 
well planned, showing a good sense of 
color and ample contrast. 

The number that elicited 
enthusiastic applause was the 
Sach =Passacaglia and Fugue. Miss 
Hock’s last three numbers were com- 
positions of her fellow countryman, 
Franz Schmidt, the last of which, the 
Toccata, was most effective. As her 
final encore she played a Prelude by 
the same composer on the chorale 
“Nun danket” and her second was a 
Sach chorale prelude on “Nun komm’, 
der Heiden Heiland.” The entire re 
cital was played with authority and 
impeccable technique. 

I. LIAN | CARPENTER. 


the most 
familiar 


Schantz Organ at ¢ Bucyros, Ohio. 
On Easter afternoon the First 
tist Church, Bucyrus, Ohio, dedicated 
a new Schantz two-manual organ. 
Philip Hodel of Canton, Ohio, played 
for the pero ation service. The organ 
was a gift of John Q. Shunk of 

3ucvrus. 


sap 








GRAHAM GEORGE 

If Ye Love Me eke 
Francis W. SNow 

When Wilt Thou Save 
J. S. Bacu (Arr. ee) 


Jesus, Joy of Man’s De 
CBB) osrewess cee 15 


CLARENCI osm 
The Shofar Is Sounded 
Eric H. Tiiman 


Blest Are the Pure in Heart 1 


MArtIN SHAW 
Some Trust in Chariots 


Martin ACKERMAN 


Jesu, Joyaunce of My Heart 
(S.A.) 1¢ 
Davo McK. WILLIAMS 
Cc munion in E flat (Unison) 


ecmeaatan AND Nunc Dinirtis 


in A Minor 
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The Eternal Gifts of Christ 
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And Now Another yay 15 
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Jesu, the Very Thought 10 
Grorck W. KemMer 

O Brother Man (Hymn) 05 
ALPRED WHITEHEAD 

Almighty God, We Praise 12 
T. F. H. Canpiyn 

Te Deum in G minor.. 15 


Leo SOWERBY 


Communion in B minor 
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SOPRANO 


SCORED SUCCESS 
IN 
NEW YORK DEBUT 
SONG RECITAL 
May 2, 1934 
AN APPRECIATION 


“Wish you every success 


your career which already looks 
It was good t 


so promising. 
have you here for a season”. 


Signed 
David McK. Williams, 
Mus. D., F.A.G.O. 


Organist and Choir Director, 
St. Bartholomew's Church, 


N.Y... 


GUEST ARTIST (SEASON 1936-1937) 


First Methodist Episcopal Church, Asbury Park, N. J. 
Oratorios ‘Elijah’ and “The Messiah”. 


Convention Hall, Asbury Park, N. J. (Broadcast Station WCAP). 


G. Howard Scott, A.A.G.O.—"Organ Melodies”. 


Armistice Day Celebration—Monmouth County Post No. 125. 
Biennial Convention ‘Federal Council 


in America’. 


The President's Birthday Ball 


Knowles Memorial Chapel, Rollins College, Winter Park, Fla 


Herman F. Siewert, F.A.G.O.—'’Organ Vespers”. 
Recitals in Metropolitan area and the South. 


Head of the Vocal Department ‘Deal Conservatoire, Deal, N. J.” 


Member "The MacDowell 


Club of N. Y. C.” 


Allenhurst, N. J. 





of Churches of Christ 


Personal Address 


























AMERICAN GUILD 


OF 
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ANNUAL 


CINCINNATI, 


Educational Program. 
"The Organ and Its Place in Musical Art” 
Critic. 
ions, Service Playing, Improvisation, 


omprehensive 
Known Artists. 


Nationally-Known Music 


CONVENTION 
JUNE 14-17, 1937 


Recitals by Nationally- 


_ bya 
Discussions of Guild Examina- 
Teaching and Choir Prob- 





lems, Liturgical Chant, Organ Design, Tendencies in Mt 
Composition for Church Use, Relations of Clergy and Organists 





Authoritative Speakers. 





SPECIAL EVENTS 


Choral and Orchestral Program. 
High Mass at St. Laurence Church with Seminary 


Choir. 


Dupre’s “De Profundis”. 
Recital of music for Harpsichord, Clavichord and 


Recorder. 


Soloists with Symphony Orchestra. 
Chamber Music Program. 


Communications re convention should be addressed to 


J. Alfred Schehl, 


Advertisers desiring space in 
Program pages will close May 1. 


Carew Tower, Cincinnati. 


1128 Beech St., Cincinnati. 


the Souvenir 
Communicate with Sears Pruden, 


Program should not delay. 
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Hymn Festival Held 
at Riverside Church 
Amid Ideal Setting 





DF AMERICA. 
, S. T. D., 47 Clare- 


By the REV. B. S. WINCHESTER, D.D 
Che Riverside Church in New York 
makes much of its ministry of music 
at its Sunday afternoon services. With 
Dr. Harold \. Milligan at the organ and 
its splendid chorus choir it has included 
in its order of worship from time to 
time generous portions from the great 
oratorios and choral compositions. On 
the afternoon of April 18, in co-opera 
tion with the Hymn Society of America, 
and assisted by more than forty other 
choirs, this church arranged an inspir- 
ing hymn festival service. A very large 
congregation drawn together on this 
unique occasion filled the church. 
Having studied the hymns _ in 
vance, the visiting adult choirs were 
placed among the congregation to help 
give the hymns full utterance. In ad 
dition, 350 junior choir singers, under 


ad 


the leadership of Miss Grace Leeds 
Darnell, sat in the upper gallery. The 
choir of the Riverside Church led in 


the service of song and sang the re 
sponses of the litany and the offertory 
anthem. The building itself, with its 
lofty columns and its beautiful chancel. 
flooded by the afternoon  sunshin 
streaming through its many-colored 
windows, provided an ideal setting 
Every part of the service was con 
ducive to the mood for worship, and 
hymns were emphasized throughout as 
fitting vehicles for its expression. The 
organ prelude consisted of two chorale 
preludes by T. Tertius Noble, built 
upon the tunes “Dundee” and “Mel 
combe’’—the first strong and majestic, 
the second more meditative. The pro 
cessional hymn, “With Happy Voices 
Singing.” preceded by the words 
the minister, “O magnify the Lord with 
me, and let us exalt his name together,” 
sounded the note of praise. This was 
continued in the general thanksgiving 
followed by the Lord’s Prayer, which 
was chanted by the choir. The united 
choirs then sang the hymn “Let All 
the World in Every Corner Sing,” in 
junior choirs had a 
The Scripture 


invited to praise 


ot 









which the 
cant part 
Psalm 95, 


reading 
and was 
responsive 


followed by a_ beautiful 
litany by t 


ie minister and choir 


the hymn, appropriate 





“For the Beauty of th: 
kartl the tune “Dix,” on th 
second fourth verses of which the 
ongregation was requested to sing in 
unison, while the choirs sang the well 
known descant by Geoffrey Shaw. The 


igers were distributed in the 
niddle of the nave and thx 
and with a reduced organ 
accompaniment the balance was most 
satisfying. The offertory, “Praise 
God in His Sanctuary,” composed by 
R. Huntington Woodman, who was 
present in the chancel, made effective 


descant si 
chancel, tl 


¢ ] 5 
rear gallery, 






use of the tunes “Eventide” and “St 
\nne.” 

Dr. Harry Emerson Fosdick, in his 
first meditation, emphasized the 


thought of unity through worship and 
man’s two-fold need of communion 
with God and of a vision of the king 
dom of righteousness on earth, making 
frequent reference to hymns expres 
sive of man’s need. His theme was 
illustrated by the next hymn, “Our 
Blest Redeemer, E’er He Breathed,” 
the fourth verse of which was sung 
very softly in unison with free organ 
accompaniment. It was followed by 
“Fairest Lord Jesus.” exquisitely sung 
by the junior choirs. 

In his second meditation Dr. 
dick dwelt upon the thought 
Christian’s worldwide 


Fos 


the 


of 


responsibility, 


ALFRED BRINKLER 








Every SUNDAY THROUGH THE WINTER 
and spring, beginning Nov. 1, Alfred 
Brinkler, F. A. G. ©., organist and 
choirmaster of St. Luke’s Cathedral at 
Portland, Maine, has presented an 
“hour of music” at 4:30 in the after 
noon. The last recital of the season 
took place March 7 and the assisting 
soloist was Mrs. Evelyn B. Carroll 
contralto. Mr. Brinkler played the 
following compositions: ‘Adoration, ° 
Sorowski; Fugue in D, Bach: Melodie, 
Salome; “Bell Symphony.” Purcell; 
“L’Organo Primitivo.” Yon; “The 
Nightingale and the Rose,” Saint- 
Saens; Nocturne, Stoughton: Prelude 
to “Lohengrin,” Waener; “Ite 
Est,” Lemmens. 

Sylvia Rowell, violinist, assisted Mr. 


11SSa 


Brinkler Feb. 28, when his organ se- 
lections included: Chorale Prelude on 
“Andernach,.” Willan; Suite, Corelli; 


Prelude to ‘Parsifal,” Wagner; Adagio, 
“Scherzo in Modo Pastorale,” 
Rogers; “Grand Choeur,” Haigh. 

On Feb. 21 Mr. Brinkier had the aid 
of Helen Ward, soprano, and his organ 
numbers were these: “Ave Maria,” 
Sossi; Cantabile, Jongen; Allegro from 
Widor: “When Dusk 

Stebbins; “Capriccio 
Toccata, de la 


Rogers; 


Symphony 6 
Gathers Deep,” 
Fantastique,” Brinkler: 
Tombelle 
On the 
Portland 


March 14 the 
Club, directed 
Fred Linecoli 
program o- 


afternoon of 
Men's Singing 
by Mr. Brinkler, with 
Hill at the organ, gave a 
sacred music at the cathedral 


the fact that this is in 
the spiritual culture oi 
This was appropriately 


emphasizing 
separable from 
the individual 


followed by Lowell's famous hymn, 
“Once to Every Man and Nation,” 
sung in unison to the tune “Ton-y 
Botel.” Dr. Oliver Huckel, president 
of the Hymn Society, then read Psalm 
150, and the congregation joined in 
John Oxenham’s hymn, “In Christ 
There is No Fast Nor West,” the 
third stanza by the junior choirs alone 
The vesper hymn, “The Day Thou 
Gavest, Lord, Is Ended,” was sung as 
a prayer, the first verse by the River 


side choir, the second and third verses 
by the entire congregation. The serv 
ice closed with the recessional hymn, 
“QO Holy City Seen of John,” a stirring 
text by Dr. W. Russell Bowie of Grace 
Church, New York. 

This festival illustrated the 
beauty and variety possible in a service 
of this kind, consisting almost entirely 
of hymns. The setting, in this in 
stance, was, of course, unique. But 
there is no reason why any church may 
not sing such hymns, adapting th 
hymn festival to its own requirements, 
for the enrichment of its worship and 
the revival of congregational participa- 
tion in the singing of the hymns. 


a 


°s 
Reginald H. Walker Visits U. S. 

A Chicago visitor late in March was 
Reginald H. Walker, managing direc- 
tor of J. W. Walker & Sons, Ltd., the 
prominent English organ builders. Mr. 
Walker was impressed by what he saw 
in America. He met a number of organ 
builders and studied the trend of the 
latest developments in the construction 
of organs and electronic instruments. 
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New Era for Choral its high place of outstanding dignity. 
, es : : : 
Each season, in my many courses of 
a Pe ; ise : ’ ° eer ° 
Music Is Welcomed _ ««twres and demonstrations, | am more All are most cordially invited to attend a series of 
encouraged by unmistakable indications 
by Noted Conductor of enthusiasm. Inquiry into the rela 
tionship of acoustics and physiology as THREE SPRING RECITALS 
— the proper basis for tone production is 
By FATHER FINN becoming more general. OF ORGAN MUSIC 
\n interesting aspect of current The color scheme of choral timbres, 
musicianship is its serious inclusion oi the long neglected alto line and the ° 
the choral phases of the art. Not since choral axis furnished by altos and to be given by 
the dav when Monteverdi wrote the tenors in polyphonic music are subjects 
obituary of the polyphonic a cappella of serious study today, whereas a de- GEORGE WM. VOLKEL F A GS O 
era has there been such evidence of cade ago they failed to arrest the atten- oS aera 
widespread ambition and = purpose tion of any save a few specialists. . 
among musicians to become. skillful One of the most promising signs ot on the Monday evenings of 
speci ral technique ro he isicianship of the day is the fact 
specialists in choral technique. Organ- the musicianship of t a) © lac 
ists, pianists, supervisors of school that musicians are actually studying MAY 3rd, 10th and 17th 
usic and musicians generally who the principles, precepts and caveats of “ ° 
are conscious of a taste for conducting choral technique with assiduity and at 8:15, in the 
} appreciz horoughness, aiming atch the 
have at last begun to appreciate the thoroug ness, aiming to match the 
choral art at something like its true Vittuosity which has long marked their EMMANUEL BAPTIST CHURCH 
evaluation control of mechanical instruments. The 
. oe ar » ‘e " . > ale ¢ 
There are many explanations to ac- — hick prea with all the ele Lafayette Avenue at St. James’ Place 
; - . ments which can make music convine- 
count adequately for the mediocre : hey ; : 
standards which long prevailed in the 8: plus the vitality and eloquence Brooklyn, New York 
RAM: ot censemble ain.“ Dlie aise which can accrue to a personnel of 
ind development of opera, symphony living, thinking, feeling human beings 
and solo virtuosity left the chorus, 
music’s great instrumentality through- 
out earlier epochs, in lowly estate. Its = See : = = : 
importance waned, its place in the a —— \ 
modern plan of musical expression was : celal 
definitely inferior, and, relatively to ——_—= 
other agencies of the art, it became a a 
almost inconsequential YY a 


Yj 

Naturally knowledge of the principles G 
and facts which had made choral direc UY, 
tion a fine art decreased among the Z 
musicians. Their attention had been Z 
diverted. Conceding exceptions, it must i 
be admitted that choral directors gen 
erally have been unaware of the pri 
mary canons and rubrics of the choral 
art, and this ultimately because they 
have been unaware of its potentialities. 
Tone quality, the balance of all the 
component choral lines, the blending 





$$$ 


7 May 

of lovely timbres into a magic tapestry, meme Riis First 
the subtle setting forth of _ mystic ce Direct € leetree 1937 \ 
effects by the commingling of different oe | 
qualities, and the charm and_= grac« iat 

coming from. skillful management. of 
the nuances of quantity—these and 

other potential excellences of choral A Message 
























singing have escaped the attention of 
the average choirmaster and 
director 

But there is a renaissance in prog 
ress. All through the country 
intelligent interest 


To The Organists 


choral 


Friends: 


signs of 
in choral music are 
observed. Curiosity about the technique 
by which the great choirs of the poly 
phonic era were cultivated is 
ing. Musicians have 
that choral direction 


recent years, ss 
phenomenal. Th 

increas 
begun to suspect 
is as much of a 
specialty as any other phase of music 
Courses of instruction in the differen 
choral musicianship 
are proposed in many parts of the 
country. The making of highly 
tive aesthetn 


wicks organ to ar 
history 


tiating elements of 


The two ma jor 
first stepped 


sensi 
agencies out of groups 
singers is becoming the 
ambition of the 


of ordinary 


vente 
on was in 
vounger conductors. | acti 
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O Zion 
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DEDICATION AT AUGUSTA, GA. 


Austin Three-Manual in First Baptist 
—Recital by Joseph Ragan. 

The three-manual Austin organ in 
the First Baptist Church of Augusta, 
Ga., was dedicated with an impressive 
service on Palm Sunday, March 21. 
The service was opened with a short 
recital by Robert J. Watson in which 
he played: Coronation March, Meyer- 
beer; Spring Song, Mendelssohn; 
Largo from “New World” Symphony. 
Dvorak; “At the Church,” Tschaikow- 
sky. On Palm Sunday afternoon th: 
St. Cecilia Society of Augusta gave its 
annual spring concert under the able 
direction of Mrs. Martha Hadley Craig. 

On the evening of April 1 Joseph 
Ragan, F. A. G. O., of Atlanta gave 
a recital before a crowded house. Mr. 
Ragan is organist and director at All 
Saints’ Church in Atlanta. The pro- 
gram was as follows: Allegro (Sym 
phony 2), Vierne; Chorale Preludes, 
“My Heart Is Filled with Longing” 
and “Sleepers, Wake, a Voice Is Call!- 


23— 


ing,” Bach: Toccata on “O Filti et 
Filiae,’” Farnam; “Twilight at Fiesole,” 
Bingham; “Elfes.” Bonnet; “Dreams,” 
McAmis; Chorale No. 3, in A minor, 
Franck; Londonderry Air, arranged by 
Coleman; “Carillon de Westminster,” 
Vierne. 

The organ is a twenty-nine-stop in 
strument, installed in the chancel, with 
an echo organ of ten stops in the rear 
of the church. The organ was sold 
and installed by Rov E. Staples, South- 
ern representative of the Austin Com- 
pany in Atlanta. 





H. WILLIAM 
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Mus. Bac. 
ST. MARK’S CHURCH 
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Consult 


CALVIN BROWN, 
4539 No. Richmond St., Chicago. 


HERBERT BROWN, 


ROY E. STAPLES, 


THE UNQUESTIONED NAME 
of artistic and reliable organ work 


yur nearest representative or home office for all 
desired information and prices. 


522 Sth Ave., New York City. 


P. O. Box 161, Atlanta, Ga. 


KANSAS CITY ORGAN SERVICE & SUPPLY CO.. 
4113-15 Pennsylvania, Kansas City, Mo. 


CHARLES W. SHEWRING, 


rHE DIAPASON 








“Emotion is the vitalizing factor of 
all art.” 


The craftsmanship that produces the 
masterpiece must build upon this prin- 
ciple. 


‘ 


The so-called ‘Romantic Organ’ 
appeals to the emotions through its 
beautiful tone colors, the Kleine Erzah- 
lers, Flutes Celestes, English and French 
Horns, glowing Diapasons and brilliant 
mutations, all of which appear in har- 
monious proportions in the organs built 
by ihe Ernest M. Skinner and Son Com- 
pany, who are now building the great 
organ for the National Cathedral at 
Washington. 


Address: O R G@ AN HALL 
METHUEN, MASS. 




















contacts of phosphor bronze, 
nickel silver or 80% silver. 


Other contact arrangements for 
special work. 


The W. H. REISNER 
MFG. CO., Inc. 
Hagerstown, Md. 








MAINTENANCE 


A ROYAL 


WILFRID LAVALLEE 


Pipe Organ Builder 
5234 NETHERLAND AVENUE, NEW YORK CITY 
Tel: Kingsbridge 9-8732 (Day and Night) 


All makes of Organs Repaired, Rebuilt and Maintained. 
All my men are factory trained; no apprentice on jobs. 


















WILLIAM H. BARNES, Mus. Doc. 








Organ Architect 

Advice and suggestions furnished to 
intending purchasers of new organs. 
More than fifty organs have been 
built in various parts of the country 
from specifications and under the 
supervision of Dr. Barnes with en- 
tire satisfaction to the churches. 
Inquiries invited. 
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Address: 1112 South Wabash Ave., Chicago, Ill. 


Recitalist 

Organist and Director of Music, First 
Baptist Church, Evanston, Ill. Dedi- 
eatory Recitals a specialty, usually 
accompanied by a discussion of the 
tonal atructure of the organ. If the 
purchase of an organ is contem- 
plated consult Dr. Barnes, who will 
save you time and money. 








15013 Rosemary Ave., Cleveland, Ohio. PHONE: LAWRENCE 4866 
AUSTIN ORGANS, INC. . . . Hartford, Conn. 
RELAY MAGNETS i 
A SS ——— 
Redesigned for simplicity of ri me 
wiring. Supplied with 10 or 15 ra 
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widen the scope of 
your artistic expression 


/ ra Pill 


@ You can give fuller expression to your art, 
weave finer strands of beauty into your program 
with Deagan Percussions. The sweet richness 
of Cathedral Chimes, the Vibra-Harp and. the 
Harp Celeste deepens the spiritual enjoyment 
of your listeners. 












For more than fifty years the name Deagan has 
stood for purity of tone and mechanical perfec- 
tion. Our tuning devices are in daily use at 
the U. S. Bureau of Standards. 


The organ you play can be equipped with Mo 
Deagan Percussions at a reasonable cost. : 
Why not your organ builder 


about it? 


LE Pe 


Electro - Vacuum Operated Cathedral 
Chimes, Vibra-Harps and Harp Celestes. 
Factory assembled and adjusted. 
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a Orn DY=y-. gan Inc. 1770 Berteau Ave. CHICAGO 
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Honorary President—Albert Ham, Mus. D., 
F. R. C. O., Toronto, Ont. 
President—Al i Whitehead, Mus. D., 









ry-Treasurer—H. G. Langlois, Mus. B., 
th street East, Toronto, Ont. 
—Frederick C. Sil- 


, Toronto. 
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Headquarters street, Toronto, Ont. 


Halifax Center. 


Cyril C. O'Brien, Secreta 
On March 6, in St. David’s Church, 
was given by George 
ice-president of the 
Mrs. Aileen Farrell 
s recital was under the auspices ot 
the local chapter and a large audience: 


in organ recital 
Hunter 
CCO., 


Scott 


j 1} 
assisted by 


assembled to hear the following pro- 
vram: Concerto in F, Handel; Chorale, 
Minuet and “Priere a Notre Dame” 
from “Suite Gothique,”’  Boellmann; 
soprano, “Hear Ye, Israel,” from 
“Eliyah,” Mendelssohn; Andante Can- 
tabile from Fitth Symphony, Tschai 
kowsky; Sonata in C minor, Baldwin 
On Saturday, March 13, Michael 


Head, A.R.C.M., eminent pianist, com 
poser and examiner for the associated 
board of the Royal Schools of Music 
London, gave a lecture-recital in the 
ballroom of the Lord Nelson Hotel. 
Harry Dean, A.R.C.O., chairman of the 
chapter, introduced the recitalist and 


gave a brief explanation of the work 
of the board. Mr. Head spoke on the 
subject “Color and Atmosphere in 


Music” and then illustrated in his own 
playing and singing the ideas he had 
advanced. Mr. Head also sang two of 
his own compositions, an unaccom- 
panied song, “London Pride,” and “The 
Matron Cat's with words by 
Ruth Pritter \ large audience at- 
tended the recital 


Song,” 


o— 
Kitchener Center. 
Eugene Fehrenbach, Secretary 

On Monday evening, April 12, a re 
cital was given by Mary Stuart Town 
send, A.T.C.M., and Howard Wilson 
Jerome, and Miss Grace M. 
Johnson, soprano, all of Hamilton, at 
St. Peter’s Lutheran Church, Kitchener, 
under the auspices of the local center. 
Miss T opened the program 
with First Sonata, fol 
lowed by Dr. Willan’s Fantasia, based 
the plainsong melody “Ad Coenam 
eni.”” Howard Wilson Jerome played 
“Harmonies du Soir,” by Karg-Elert 


organists, 


ownsend 


\ende Issohn's 


upon 


Chorale and Minuet from “Suite 
Gothique” by Boellmann, Finale from 
the Sixth Sonata, Mendelssohn, and 
the Fantasia and Fugue in G minor, 
Bacl Miss Johnson sang four num 
bers between the two divisions of organ 
musi Her selections were “Com« 
unto Him,” from Handel's “Messiah”; 
‘Agnus Dei,” Bizet; “How Lovely At 
Thy Dwellings,” Liddle, and “Morn 
ing Hymn,” Henschel. 


\ large audience enjoved thie pro 
gram. Following the recital a supper 
party was arranged at the Maple Club 
at Goudie’s \fter supper a_ hearty 
vote of thanks was extended to the 
visiting artists by Glenn Kkruspe. fol 
lowing which convention business was 
discussed 


oe 
London Center. 
Ethel L. Matthews, Secretary. 

The London Center held a meeting 
at Wong’s cafe April 6 and J. Parnell 
Morris presided. Theodore Gray pr« 
sented an interesting paper on “The 
Early Great Hymns of the Christian 
Church and Their Wider Use.” He 
outlined briefly the history of the 
Christian hymns, beginning with thos« 
which were derived from the Hebrew 
Psalter, including the Greek hymns of 
the Eastern Church, concluding with 
the Latin hymns of the Western 
Church up to the fifteenth century, or 
the time of the Reformation. 


Mr. Grav urged the organists to do 
their utmost to include more of the 
worthy hymns in their services and 


begged them to use their influence in 
acquainting Sunday-schools and young 
: societies with the _ better 
He recommended congrega- 
tional rehearsals and the use of an un- 
familiar hymn as an anthem, with a 
fauxbourdon, descant or free organ ac- 
companiment to one or two of the 


people's 
hymns 





verses. An interesting illustration o1 
this was sung by Mrs. Ward Cornel! 
and Mr. Morris, with George Leth 
ye at the piano. 
—eo— 


Ottawa Center. 
Hugh Huggins, Secretary. 

The final meeting of the Ottawa 
Center for the season was held Satu 
day, April 17, at the Chelsea Club. 
Supper was served. Annual reports 
and election of officers for next season 
took place. An address on hymnology, 
entitled “The Main Stream of Chris 
tian Song,” was given by the Rev. 
Stuart Ivison, D.D., and proved to bi 
of great interest to all present. 


a a 


NOTES FROM THE CAPITAL 
By MABEL R. FROST 

Washington, D. C., April 18—The 
District of Columbia Chapter, Ameri 
can Guild of Organists, presented two 
organists in recital this month. The 
first was Allan Bacon, head of the 
organ department at the College of the 
Pacific, Stockton, Cal. Mr. Bacon 
played at the Church of the Epiphany 
April 22. The second recitalist was 
E. William Brackett, Mus. B., organist 
and choirmaster of St. John’s Church, 
Georgetown, who played at the new 
International Eastern Star Temple. 
This recital was open only to subscrib 
ers to the chapter recital series. 


Metropolitan Presbyterian Church 
dedicated a new organ April 11, the 
seventy-third anniversary of the  or- 
ganization of the church. The entire 
front of the church has been rebuilt 
and the whole was rededicated on this 
The formal dedication took 
The eve 


occasion 
place at the morning service 
features consisted principally of 


ning 
music, with organ numbers by William 
}. Weber, the organist and director; 


Sidney Willoughby, guest organist, and 
the church quartet. The organ was 
the gift of a group of persons as a 
memorial to a number of members of 
the church, most of whom belonged to 
the early days of the organization 
Hugh Ross, conductor of the Schola 
Cantorum of New York, conducted the 


National Choral Union at the Wash- 
ington Cathedral April 13. The pro- 
eram included a number of novelties, 


among them being “Sinfonia Undecima 
della Sonate da Camera,” by Johann 
Rosenmueller, for trumpets, trombones 
and organ; “Alleluia,” Scarlatti, taken 
from a “Graduale to St. Cecilia” and 
arranged for chorus by Mr. Ross: 
“Exultate Deo,” by Mabel Daniels, ac 
and choir 
and “In Eeclesn by Giovanni Gab 
rieli, tor double chorus, soloist, brass 
quintet, violas and organ. Robert Bar 
row, organist of the cathedral, was at 
the organ. ‘The chorus was made up of 
four Episcopal Church choirs and one 
Lutheran choir, as follows: St. Mar- 
Church, Church of the Ascen 
sion, St. Alban’s, Epiphany and Church 
of the Reformation. The project was 
supported by twenty-five or more or 
canists and choirmasters. 


organ brass 


companied by 


earet’s 


Lewis Corning Atwater gave the con 
cluding vesper recital of the season at 
All Souls’ Unitarian Church March 21. 


The annual spring festival concert of 
the Washington Choral Society was 
given April 26 at Continental Memorial 
Hall. An attractive program was 
offered, with Louis Potter conducting 
and Lyman McCrary, organist, and 
Margaret Tolson, pianist, accompany 


ing. Saint-Saens’ “150th Psalm,” given 
with orchestral, harp and Hammond 
electronic organ accompaniment, was 
the opening number. 


Organists for the national congress, 
Daughters of the American Revolu- 
tion, the week of April 19 were Mrs. 
James Shera Montgomery of the Met 
ropolitan Memorial M. E. Church, Mrs. 
J. Horace Smithey of the National City 
Christian Church and Mrs. Frank Akers 
Frost of the Georgetown Presbyterian. 


A boy choir festival was held at the 
Church of St. Stephen and the Incar- 
nation at the evening service April 11. 
\ similar festival took place at St. 
John’s Church, Georgetown, April 18. 


The Takoma Park Presbyterian 
Church choir has been putting on a 
full program recently. Dubois’ “Seven 
Last Words” was sung on Palm Sun 
day, under the direction of Mrs. Albert 
\\. Volkmer, with Mrs. Dudley C. 
Jackson, organist, and Justin Lawrie 
tenor, guest soloist. Music by R. Deane 


Shure featured the evening service 
April 18, when the choir sang among 
other things an a cappella’ number 
which Mr. Shure wrote for and dedi- 


cated to the Takoma Park choir and 
Mrs. Volkmer. The title of the choru 
is “O Silent Hills.” the poem being 
written by Dr. Clarence Blachly, an 


other resident ot Takoma Park. 
*cetbiaiael 


ora 
Apollo Club Sings Pierne’s Work. 
When the Apollo Musical Club of 
Chicago presented Gabriel Pierne’s 
“Children’s Crusade” April 20 at Or- 
chestra Hall it performed a work by a 
French organist who, at 74, is still a 
member of the directors’ committee of 
studies at the Paris Conservatoire. 
where he won his first medal at the 
age of 11, and is giving regular concerts 
with the Colonne Orchestra, whose 
founder, Edouard Colonne, directed 
the first performance of the ‘Children’s 
Crusade” in Paris in 1905. In 1908 the 
Apollo Club, under Harrison M. Wild, 
introduced the work to Chicago, and 
repeated it in the following year. Its 
most recent performance by the club 
was in 1933. The Apollo Club, divided 
into a sixteen-part choir, and the girls’ 
glee clubs of the New Trier High 
School, trained by Mrs. Marion Cot- 
ton, were under the direction of Edgar 
Nelson. The Chicago Symphony Or 
chestra and i assisted. Pierne 
succeeded his teacher, Cesar Franck 
as organist of St. Clotilde in Paris in 
1890 and held this Post until 1908. 


eee Ce 
Death of Mrs. Julius Zingg. 
Mrs. Gertrude Slayback Zingg. 
daughter of Mayor David H. Slayback 
of Verona, N. J.. died March 27 at her 


soloists 





home in East Orange after a_ short 
illness. She was the wife of Julius 
Zingg, organist and choirmaster of the 
Union Congregational Church, Mont- 
clair. Her son, her mother, two broth 
ers and three sisters also survive. 

° 


SSE ee 

Russell Hancock Miles conducted his 
University of Hlinois Chorus in a pre- 
sentation of Liszt's oratorio “The Leg- 
end of St. Elizabeth” in recital hall at 
the university April 18 
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W ho’ s Who Among the Crmmndans of - America 


LAURA LOUISE BENDER, F.A.G.O. 

Through her unusual ability as an 
organist and her valuable work in the 
Northern Ohio Chapter of the Ameri- 

can Guild of Organists Miss Laura 
3ender has won and held the respect 
of the organ traternity of Cleveland 
and of Ohio, and she is ranked as one 
of the ablest of the able women of that 
state who have devoted themselves to 
organ music. 

Laura Louise Bender was born at 
Steubenville, Ohio, and began the study 
of the piano at an early age, her mother 
being her first teacher. Moving to 


Braddock, Pa. she continued piano 
study with Mrs. O. H. Phillips, a New 
England Conservatory pupil, who 


created in her pupil the desire for organ 
study and urged her to continue work 


with her music after her high school 
days. Entering Beaver College, Miss 
Bender studied piano and organ, de- 


voting most of her time to the piano 
and graduating with the bachelor ot 
music degree and the highest honor in 
piano. Postgraduate work was done at 
the Beaver Conservatory under Dr. 
Arthur Reginald Little, during which 
time Miss Bender engaged in teaching 
and playing in and around Pittsburgh, 
also appearing as piano soloist with the 
Pittsburgh Festival Orchestra. 

Moving to Cleveland, Miss Bender 
took up study of the organ with Edwin 
Arthur Kraft, and under his excellent 
tutelage passed the A. A. G. O. and 
*, A. G. O. tests, also winning the 
Wilson G. Smith medal for organ. 
More piano work was done with Carl 
Riemenschneider and theory with 
Charles Rychlik. About this time she 
became interested in the harp, to which 
she’ devoted considerable time. 

The summers of 1927 and 193) were 
spent in Paris, studying with Marcel 
Dupré and attending his master classes, 
which consisted largely of the group 


LATEST IN SMALL ORGANS 
Stanley E. Saxton Designs Effective 
Instrument for Church. 

The latest contribution to the design 
of small organs, for which there is at 
present a great demand throughout the 


United States, is one by Stanley E 
Saxton of Skidmore College, Saratoga 
Springs, N. Y., for the First Baptist 


Northville, N. Y. This in 
built by M. P. Moller, was 
dedicated March 23 with a recital by 
Mr. Saxton. It is especially intended 
to meet the need for an organ of mod 
erate price but of the maximum serv- 
ice, and has twenty-seven stops, de- 
rived from seven tonal units. In ad- 
dition to an open diapason of 46 scale 
on the great there is an octave, while a 


Church of 
strument, 


fifteenth is derived from the latter 
A feature of importance is a trumpet 
on the great which lends fire to the 


ensemble, and there is an open diapa- 
son as well as a bourdon on the pedal, 
each being extended, the open diapa- 
son from the great open diapason. A 
unit flute and a dulciana playable at 8 
and 4-ft. pitch from both swell anc 
great are other resources. 

Mr. Saxton strove to provide in his 
design for an instrument costing 
than $3,000, including a _ decorative 
front and grille, and the testimony of 
those who heard his recital was that 
he had succeeded ably. Mr. Saxton is 
one of those who are devoting them 
selves to developing small organs for 
churches which cannot equip them 
selves with large ones. 

Mr. Saxton’s dedicatory program was 
as follows: Festival Prelude on “Ein’ 
feste Burg,” Fauikes; Passion Chorale, 
3ach; Largo from “New World” Sym 
phony, Dvorak: Sketch in C minor, 
Schumann; Prelude to “Parsifal,” Wag- 
ner; “The Squirrel,” Weaver; Lullaby 
(Concert Transcription), Brahms-Sax- 
ton; Fantas ie and Fugue on the name 

“B-A-C-H,” Liszt. 


Vera Melone Conrad 


Mus. Bae. 
Harrisonburg, Virginia 


Cathedral Methodist State Teachers’ 
Church College 


less 

















LAURA LOUISE BENDER 





of organists taken to Paris by Albert 
Riemenschneider. The latter year Miss 
Bender also studied piano with Nadia 
Boulanger. 

For the last six years 
has been organist of the Euclid Ave 
nue Temple, succeeding James H. 
Rogers, who held this post for fifty 
vears, and who four 
manual Moller organ. 


Miss Bender 


designed the 


Miss Bender has given recitals in 
Cleveland and northern Ohio and for 
several local conventions in Youngs 


town and Toledo. She is a member of 
the national musical sorority Mu Phi 
Epsilon and is secretary of the North- 
ern Ohio Chapter of the American 
Guild of Organists 
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HE DIAPASON 


John Standerwick, East Orange, N. J. 





-In a recital at sethel Presbyterian 
Church on the evening of May Mr 
Standerwick will have the a stance of 








Eleanor Bayne, pianist, in this program: 





Fugue in D major, Bach; Adagio from 
Sixth Symphony, Widor; Allegro from 
Tenth Concerto, Handel; piano and 
gan, “Meditation Religieuse,”" Wie 
and Fantasia, Demarest; Passacaglia 


from Second Symphony and Spring Song, 
“The Rippling Brook,’ Gil- 
Scherzo “Storm King’ Sym 
Little Red 

Art the 


Mdmundson; 
lette; from 
phony, Dickinson; ‘The 

“Thou 








Lark,” 
Clokey; Rock,” 
Mulet 
Elmer A. Tidmarsh, Schenectady, N. Y. 
In his Sunday recital at Union 
March 21 Dr. Tidmarsh presented the fol- 


Toccata, 


College 


lowing program: Funeral March = and 
Seraphie Song, Guilmant; Caprice, Guil- 
mant; “Stations of the Cross,’ Dupré; 
Adagio from Sixth Symphony, Widor 


Intermezzo from Sixth Symphony, Widor; 
from Fifth Symphony, Widor. 
H. Frank Bozyan, New Haven, Conn. 


Toceata 


Mr. Bozyan played the following works 
on the Newberry organ in Woolsey Hall 
it Yale University Sunday afternoon, 
April 11: Prelude and Fugue in F sharp 


minor, Buxtehude; Chorale Prelude, ‘*Aus 


tiefer Noth,” Bach; Fugue in FE minor, 
Handel; Fantaisie in A major, Franck; 
Scherzo from Sixth Symphony Vierne; 
Chorale Prelude, “Herzlich lieb hab ich 
Dich,” Karg-Elert; March from Suite, 


Sowerby. 
Alexander Schreiner, 
At his thirtieth and thirty-first Sunday 
recitals at the University of 
Angeles, Mr. 
sity organist, presented 
April 11—Prelude to 


Concerto in G 


Los Angeles, Cal. 


California, 

the univer- 
these programs: 
“Parsifal.”’ Wag- 
Handel; Noc- 
turne from “Midsummer Night's Dream,” 
Mendelssohn; the 
Fanfare.” 


Los Schreiner, 


ner; major, 


“Orgies of Spirits,” 


Iljinsky; “Fuga Lemmens; 


for Pianoforte and 


(Mary 


Variations 
Franck 


Symphonie 


Orchestra, Lehigh Putnam 


ut the piano.) 
April 18—First Sonata in’ T) minor, 
Guilmant; Little Prelude and Fugue in F 


major, Bach; Grand Offertory in D> ma- 


jor, Batiste; “Hunting Song,’ Mendels- 
schn; Toccata in B minor, Gigoeut; “De 
mand et Reponse,”’ Coleridge-Taylor; 
“Marche Slav,” Tschaikowsky. 

Claribel Gegenheimer, Mus. B., A.A. 
G.O., Erie, Pa.—In a recital April 153 at 
the Chureh of the Covenant under the 
tuspices of the Erie Chapter, A.G.O., Miss 
Gegenheimer pliyed this program: ‘Now 
Thank We <All Our God,” Karg-Elert: 
“O, God, Thou Faithful) God,” Karg- 
Mert; Three Chorale Preludes Bach; 


Prelude in B minor. Bach; ‘Legend of the 





Mountain,’’ Karg- ry Canon in Bo omi 
nor, Sehumann; “In Quiet Joy,” Dupré: 
“Thou Art the Rock.’ Mulet 


Minnie Brendlinger Lehr, Pottstown, Pa. 


Mrs. Lehr, assisted by Theodor Karhan, 
Violinist, gave a recital at Trinity Re- 
formed Church April 22, playing the fol 
lowing organ numbers: Concert Overtur 


Rogers; Chorale 


in Bominor 
Man's Des 





iring Bach; “Marehe Slay,” 
Pschaikowsky ‘Dreams,”’ Stougnto 
“Ariel.” Bonnet: “Salut dtAmour.” Elgar 
“Toxsultemus,”” Kinder 
LaVahn Maesch, A.A.G.O., Appleton, 
Wis.—Professor Maesch of Lawrence Col 
ege gave a recital at the First Presby 


ferlan Church of Oconto on the aftern 


of April 11 and his program ineluded the 


following compositions: Suite from “Wa 
ter Music Handel; Toceata, Muttat 
Chorale Preludes Nun komm’, der Hei 
den Heiland’” and “In Dir ist Freude,’”’ 
jach “Clair de Lune Karg-Elert 
“Soeur Monique,” Couperin 





5 Arabesque 

McKinley “Carillon- Mulet 
Margaret Whitney Dow, F.A.G.O., Tal- 

lahassee, Fla.— Miss 


Sortie,” 


Dow played this pro 

















gram April 8 at the Florida State Colles. 
for Women for the American Association 
f Univer Women: “Ave Maria.’ A 
kadelt “Soeur Monique,” Couperin 
Scherzoso, Rheinberger; Gavotte, Martini 
‘Dreams.”’ MeAmis; Allegro Vivace, from 
Second Symphony Vierne; “Chant de 
Mai Jongen ‘Thou Art the Rock,”" 
Mulet 

Kenneth Cutler, Chicago—Mr. Cutler 
has been invited to give a recital Sunday 


ifternoon, 





F 
ALAS John the 


Divine Lutheran Church, 108d and Oakley 
streets, and will play the following pro 
xram; Fantasie and Fugue in G minor 
Bach; Chorale Improvisation on “Nun 


—26— 


Chorale 
Dein’ 
minor, 
“Thou 
choir 


danket Alle Karg-Mlert; 
Prelude on 


Siinde 


Gott,’ 
“OQ Mensch, 
” Bach; Scherzo in G 
Bonnet; Toccata, 
Mulet. The 
iMvangelical 
Park will 


bewein’ 


Gross, 





Bossi; 
Art the 
of St 


Church 


male 
Lutheran 
two 


Rock,’ 

John's 
of Forest sing 
groups. 

Charles E. Vogan, Grand Rapids, Mich. 

In a recital preceding the evening serv- 
ice at the Central Reformed Church April 
11 Mr. Vogan played: Sarabande, Corelli; 
Sinfonia to “Weinen, Klagen,”’ Bach; 

(Fourth Symphony), Widor: 
Varie,” Ropartz; “On the Lake,” 
Commette, 

Frank Collins, Jr., Baton Rouge, La. 
In a Sunday vesper recital at the Louisi- 
ana State March 21 Mr. Col- 
lins presented this program: Adagio from 
Fourth Symphony (In Memoriam), Widor; 
Adagio from Sonata 2, Mendelssohn; 
sacauglia, Bach; “Scene de la 
Daniel-Lesur; ‘*Will-o'-the-Wisp,” 


Scherzo 


“Theme 


University 


Pas- 
Passion,”’ 
Nevin; 


“The Little Red Lark,” Clokey; ‘Varia- 
tions sur un Noel,’' Dupré. 

Jason H. Tickton, Detroit, Mich. The 
seventh “quiet hour of music’? at Temple 
Beth El, and the last of the season, took 
place April 25 at 4 o'clock. Mr. Tickton 


Was at the organ, assisted by Reva 





teatha, harpist. The organ selections 
were: “Beside the Still Waters,’ Louis 
A. Coerne; Toceata in F, Bach; “At Eve- 
ning,” Buek; harp and organ, Chorale 
and Variations, Widor; ‘‘Russian Rhap- 


sody,” Harold V. Milligan; Grand Chorus 
in (, Charles A. Chauvet 
Claude L. Murphree, A.A.G.O., Gaines- 
ville, Fla.—In his recital at the Univer- 
Florida April 11) Mr. Murphree 
the following compositions: 


sity of 
played Festi- 
Paraphrase on a 
Miller; 


val Toccata, Diggle; 


Hymin-Tune, Russell K. Trio-Son- 


ata in D minor, Bach; Chorale Prelude, 
“Lord God, Now Open Wide Thy 
Heaven,’ Bach: Toceata in FF major, 
sach; Two Familiar Melodies, arranged 


by Lemare; “Variations de Concert,’ 
Bonnet; Aria 
Cc. L. M.), Pergolesi; and 
(from Second Symphony), Vierne. 


W. Arnold Lynch, A. A. G. O., Topeka, 


(transcribed for organ I: 


Scherzo Fina 





Kan.—Mr. Lyneh was assisted by Harold 
Rankin, baritone, in a recital Sunday 
afternoon, April 11, at the First Presby 
terian Church Mr. Lynch varied the 
program by playing three numbers on the 
piano The instrumental numbers in- 
eluded: Allegro, Sixth Symphony, Widor; 
piano, Intermezzo in 1D flat’) minor, 
Brahms, and Andante Sostenuto, Saint- 
Saens; “The Bells of St. Anne de Beau- 
pre,” Russell; Rondo for a Flute Stop, 
Rineck; piano, “Romance” in F sharp, 
Schumann: Presto and Molto Allegro ¢ 


Vivace, from First) Concerto, Mendels 


sohn. 

Cc. Richard Ginder, 
ington, D. C.—Before 
vespers, 2 


the 


F. A. G. O., Wash- 


the high mass and 


the 
Conce)- 





ster day, at 





solemn 


tional Shrine of Immaculate 


tion, on the campus of the Catholic Uni 
versity, Mr. Ginder played the following: 
Finale, First Symphony, Maquaire; Cho- 
rale in B minor, Cantabile, and Choral 


in A minor, Cesar Franck; “Alleluia,” 
Dubois; Largo, Fifth Violin Sonata, Bach- 
Barnes: Toeceata, Fifth Symphony, Widor 

Cc. Albert Scholin, M. Mus., St. Louis, 
Mo.—In May Mr. Scholin will broadcast 
the following programs over KMOX, the 
recitals being played at 10:15 p.m, cen- 
tral standard time 

May 16—“*The Swan.’ Saint-Saens: 
Toeeata and Fugue in 1) minor, Bach 


Scholin 
“Liebestraum,” Liszt: Mareh 
Widor; Minuet in 


“Consolation,” sonnet. 


New York City 


Adagietto, Kurtz; ‘Memories,’ 
May 23 
from Third 


A. Boecherini; 


Symphony, 


W. Douglas Francis, 


In a recital April § at St. Paul's Chapel 
Mr. Francis played these compositions: 
Prelude in C minor, Bach; Cantiler 
(‘Symphonie Romane’) Widor; “Song 


“Chant an 


(Symphony 1). 


Bonnet 


Allegre 


without Words 
Mai,” Jongen 
Maquaire 
Joseph H. Greener, M. Mus., A.A.G.O., 
Seattle, Wash. The following 
played in 


composi- 
recitals at Trinity 
March © by Mr 
Rhein- 
Guil- 
Introduction 
Attwater; 
Grievous 


tions were 
Chureh — in 
(Pastoral Sonata), 
Meditation (Sixth 
Maestoso, Vincent: 
(Rockingham), 
Man, Thy 
» the Lord of 


Episcopal 
Greener: Finale 
rger; Sonata), 
mant, 
Variations 
Preludes, 


and 
Chorale 


Bemoan,”’ “Se 


“Oo 


Jight and 


Sin 


Life,” “In Death’s Strong Grasp the 
Saviour Lay,” and “Christ Is Now Risen,” 
Bach; Pas aglia, Bach; ‘‘A Tone Poem,” 
Greener; Allegro (Fourth Concerto), Han- 
del; Fugue in D minor (First Symphony), 
Vierne; Allegro (Sixth Symphony), Widor. 

Charles Heinroth, New York City—Dr. 





Heinroth’s Sunday and Thursday after- 
noon recitals at the College of the City 
of New York came to a close for the 
season on April 29. The programs in 
April included among others the  fol- 
lowing: 

April 11—Sechubert program: Overture 
to “Rosamunde”; Andante from Piano 


Sonata in B flat; ‘Moment Musical,” 
No. 3, in F minor; Symphony in B minor 
(Unfinished); Menuetto from 
Op. 78; Military March, No. 1. 


Fantasy, 


April 15—Overture to the “Occasional 
Oratorio,”’ Handel; teverie, Debussy; 
Fantasy and Fugue on the Chorale “Ad 
Nos, ad Salutarem Undam.,” Liszt; Vari- 


ations from the ‘‘Emperor Quartet,” 
Haydn; Caprice, “The Brook,” Dethier; 
Triumphal March from “Sigurd Jorsal- 


far,’ Grieg. 

April 18 and 22—Two 
Pastoral Symphony, No. 6, 
“The Flight of the Bumblebee,” 
sky-Korsakoff; ‘‘Peer Gynt’? Suite No. 1, 
Grieg; Breton Melodies, No. 
1 A Move- 


ments Coe- 


Movements from 
Beethoven; 


Rim- 


Rhapsody on 


minor, Saint-Saens; Two 


Symphony 2 
Widor 
Overture, 
“Prize from 
Meistersinger,”” Wagner; Sonata No 
Guilmant; “May Night,” 
3 flat, Cesar Franck 


(“Regina 


from 
and Finale), 
April 25 
1812,” 
“Die 
1, in D 
Palmgren; Finale in 
Dr. Heinroth's 
Sunday, Oct. 17. 
Warren F. Johnson, Washington, D. C. 
Mr. has played the following in 
short the evening 
the Pilgrims: 
Filii.”’ 
“Death Triumphant,” 
‘e Deum Laudamus,” 


lis” 
baad I 0 


Song” 


and 29- Year 





Tschaikowsky; 
minor, 


will be resumed 


series 


Johnson 
recitals before serv- 
ice at the Chureh of 
March 28—Sonata, “O 
April 4—‘‘Idylle,” 


“Resignation’’ and * 


Lemmens. 





trom ‘“Novelletten.” Op. 28, Paul Krause. 

April 11—Two Meditations, “The Shep- 
herd on the Mountain Side’ and “The 
Pilgrim Nearing the Celestial City,’ Basil 
Harwood 

April 18—Chorale Studies, “Ach, Gott, 
verlass mich nicht,” ‘Aus tiefer Noth,” 
“Befiehl du Deine Wege.” “Christ, Du 
Lamm Gottes’ and “Dir, Dir Jehovah,” 
Krause. 

April 25—Fantasie, Op. 4, P. J. M. Blum; 
Canzona, from Suite, “Dies Irae,” Josef 
A. J. Lobmann. 

Paul A. Humiston, A.A.G.O., Grand 
Rapids, Mich.—-In his Lenten recital at 


the East Congregational Church March 10 
Mr; this program: 
Sonata Mendelssohn: 
Prelude | on 


Humiston presented 
wo: 2.in € 
Gavotte, Martini; 
“Eventide,” Parry 


minor, 
Chorale 


antasia and Fugue in 





G minor, Bach; Three Chorale Preludes 
on the “Passion Chorale,” Bach, Reget 
ind) Karg-Elert; “Priere Jongen; “At 


Twilight.” Stebbins “Piece Heroique 
Franck 

John McDonald Lyon, 
Mr Sundays 
St. James’ Cathedral 
Prelude and Fugue in iE 
Chorale Prelude, 
Bach: 


Cantata 12 (°° 


Seattle, Wash. 


Lyon's evening program at 
1 


April 11 was as fol- 
lows: miner 
Bach; 


Treasure,’ 


“Jesu, Priceless 





Sinfonia to part 2 of 


Mourning 





, Crying, 
Andante 
“Carillon de Cha 

“Meditation Re- 
Bonnet: Prel- 
“Hyfry- 





Sighing”’), Cantabile 


(Symphony 4), 





teau-Thierry,”’ I gham 
Mulet: Pastorale, 
Welsh Hymn 


Williams 


ligieuse,”" 
ude on the 
Vaughan 
M. Adams, 
lowa—Miss Adams of Coe 

heard in a faculty recital at 
Memorial chapel April 1, wher 
and Fugue in TD 
Joy of Man's 
for Thee My 
Third 
gina Pacis, 


-Flert; 





une 
dol? 
Cedar 
College 

the 


she 


Rapids, 
Was 


Catherine 


Sinelai 
played 
Chorale. 


Prelude major, 


“Jesu Desiring,” Sinfonia, 


“Lota, 





and 
Suite, Ff h: 
’ Weitz: “Clair 
i “Humoresque 
tntastique.”” Edmundson; “On Wings of 
Mendelssohn; Gavotte in F, 
Wagner; TLondonderry 


Coleman; Finale (Syn 


Spirit Longs.” 





Cello 








Lune Karg 





Song.” Mar- 





fini; ‘“Liebestod,”’ 





Air, arranged by 
phony 1), Vierne 
Apri! 4 Miss Adams played the following 
Westminster United Pres- 
Des Moines, 
Pacis,” Weitz; 
Man’s Desiring.” 
minor, Bach; 
“Liebestraum,” 


program at the 
byterian Church, Iowa: 
Cho- 


‘Regina 


Joy of 


Symphony, 
rale, ‘Jesu, 
Bach; P: 
votte in 





issacaglia in C 
FF, Martini 


MAY 1, 1937 


onth 


Liszt; ‘‘Humoresque antastique,’”’ Ed- 
mundson; “Ave Maris Bach-Gounod; 
“In Paradise,’’ Dubois; ‘‘Liebestod,’’ Wag- 
ner; Londonderry Air, arranged by Cole- 
man; ‘Beautiful Saviour,” Christiansen; 
Finale from Symphony 1, Vierne; 
erie on a Familiar Hymn. 

Charles A. H. Pearson, Pittsburgh, Pa.— 
Mr. Pearson, of Temple Rodef Shalom, 
Pittsburgh, played the following pro- 
gram ina recital at the first Lenten music 
festival at Sewickley, Pa., held March 18 
in St. Stephen’s Church of that suburb: 





tev- 


Prelude and Fugue in F minor, Bach; 
Andante from “Grande Piece Sym- 
phonique,” Franck; Variations from 
Eighth Symphony, Widor; Scherzo from 
Fifth Symphony, Vierne; Passion Sym- 
phony (Prologue, “The Tumult in the 


Praetorium,” ‘March to the Execution” 


and “O Golgotha!’’), de Maleingreau. 
Marcus Naylor, Warren, Pa.—In a re- 

cital Sunday afternoon, April 4, at the 

First Presbyterian Church Mr. Naylor 


from Concerto in G 


Coneerto in D 


Allegro 
Handel; 
Vivaldi: ‘‘Grande 
Franck; ‘“Praeludium,” 
from Sonata in ( minor, 
Little Shepherd.” 
Heroique,’’ Saint-Saens. 

Joseph C. Beebe, New Britain, Conn.— 


played: 
minor, minor, 
Piece Symphonique,” 
Jarnefelt; Finale 
Reubke; “The 


Debussy: “Marche 


In a recital at the First Congregational 
Church of Farmington, Conn., Sunday 
afternoon, March 21, Mr. Beebe played 


Introduction and Toccata, 
Walond; Andante (Clock Fantasia), Mo- 
zart; for Flute Stanley; 
Three Chorales from the Cantatas, Bach; 


this program: 


Toceata Stops, 





Prelude and Fugue in A major, Bach: 
Prelude to “The Blessed Damozel,"”’ De- 
bussy; Chorale in A minor, Franck; ‘In 
Paradisum” and “Thou Art the Rock,” 
Mulet. 

Among Mr. Beebe’s programs at the 
South Church of New Britain, which are 
broadcast by two local stations, he in- 


cluded the following offerings: 

April 6—‘‘Alla Breve.”’ Bach; “In Para- 
disum” and “Thou Art the Rock,” Mulet; 
“On Hearing the First Cuckoo,’’ Delius 

April 18—Coneerto No. 4, Bach-Vivaldi; 
“O God, Thou Faithful.” Bach; “‘Gigg,” 
Arne; Scherzo (Fifth Sonatay, Guilmant; 
“Chant Funebre,”’ Mulet. 

Henry F. Siebert, New York City—In 
a recital Sunday afternoon, April 4, at 
the Lutheran Church of the Holy Trinity, 
Mr. Seibert played: ‘Adoration,’ frem 
“The Holy City,” Gaul; “Christus Resur- 

Ravanello; Chorale Prelude, ““E’er 
the Dawn Hath Fill’d the Skies,” 
sach; Chorale Prelude, “O Sacred Head,” 
“Easter Dawn,”’ Claussmann; *‘Ho- 
from “Xerxes,” 
Fletcher; ‘TT 


Reger; 
sannah!"" Dubois; Largo 
Handel; Fountain 
Deum.”’ Reger. 

Herbert Ralph Ward, New York City— 
Mr. Ward's programs on Tuesdays at 1 
o'clock in St. Paul's 
follows in May: 

May 11—Prelude, Arensky-Fricker; “Lat 
Fillette Bergant sa Rebikoff; 
Lento Pierrot Scott 
Prelude and Fugue in ¢} minor, Bach. 

May 25—Prelude, Gli¢re-Fricker; ‘Not- 
turno,”’ Grieg; Cantabile, Jongen; Toccata 
and Fugue in D minor, Bach 

Heinz Arnold, New York City—Mr. Ar- 
nold will two of the Tuesday 1 
Paul's Chapel in 
announced as 


Reverie, 


Chapel will be as 


Poupée,”’ 


(two Pieces), Cvrril 





play 
recitals at St 
His 


o'elock 
May. 
follows: 
May 4 
a Water 


programs are 


Cathedral Prelude, Clokey; ‘To 


Lily,” MaeDowell; ‘‘Marehe 


Champetre,”’ Boex; Scherzo (Symphony 
2), Vierne; Chorale Preludes (Magnificat 
ind “Come, God, Creator, Holy Ghost).”’ 
gach 

May 18—Chorale Preludes,‘‘Shout, Earth 
and Heaven, with Gladness,”’ Reger, and 
“From God I Will Not Seve Bach 





“Chanson Pastorale,”’ Russell King Mill- 


er; Allegretto in B flat, Haydn; Prelud: 
and Fugue in D major, Bach 
George L. Scott, St. Louis, Mo.—-Mr 


Scott will play the following recitals on the 


Kilgen organ at station KMOX on Sun- 
day evenings in May from 10:15 to 10:50 
o'clock central standard time: 

Maa Chorale in’ I major, Cesar 
Franck 

May %—Cantabile, Franek; Intermezzo 
from Symphony 6, Widor. 

May 30—Third Movement from Sym- 
phony 5, Widor; “Soeur Monique,”’ Cou- 


perin; Dorian Toecata, Bach. 
June 6—Fantasie, Scott (MSS); 
Zach. 


Prelude 
and Fugue in G minor, 











MAY 1, 


DIAPASON 


Programs of Organ Recitals of the Month 


George H. Fairclough, F.A.G.O., St. 
Paul, Minn.—Recent programs at the 





recitals in wrthrop 


University of 


Friday afternoon 
Memorial Auditorium at the 


Minnesota, Minneapolis, by Mr. Fair- 
clough, have been: 
April 2—Sonata in F minor (first and 








second movements), Mendelssohn; Spring 
Song. Hollins; Prelude and Fugue in A 
minor, Bach; Andante Cantabile (from 
String Quartet), Tschaikowsky: Toccata 
on “Neander,”’ Candlyn; Offertoire on “O 
Filii et Filiae,”” Guilmant; Andantino in 
G minor, Franck; “Resurrexit,’’ Lacey. 
April %—Passacaglia and Fugue in C 
minor, Bach; Sonatina from “God's Time 


Is Best,” Bach; Fantasie in A, Bach; 
“Sprinetide,” Grieg; “Marche Cham- 
petre,"” Boex; Symphonie Chorale, ‘‘Ach 


Karg-Elert 
Massenet; Spring 


“Schiller March,” 


bleib mit Deiner Gnad 
Meditation (‘Thais’), 
Song Mendelssohn; 
Meyerbeer-Best 

April 16 
movements, 
lrelude 
Fantasia in EF 


Symphony in B minor 
Schubert; Serenade, 


Fugue 


(first 
Schu- 
major 
(oThe 
Herbert 
Nevin 
arranged by 
Lemare; Toecata in G minor, Matthews 
H. Velma Turner, St. Davids, Pa.—\Mliss 
Turner by Stanley Muschamp. 


bert; and 
Bach; 
Storm’) 


i. Hyde 


“Love's 


rihet 
“Spring,”’ 
ldyvIL" G. B 


Sone,” 


Lemmens; 
“A Sylvan 
Old Sweet 


assisted 
Jennie Canuso, 
recital at her studio for the 
the Wayne Art April 16 

numbers for and 


pianist and soprano, 


gave a bene- 


fit of Center 


Several piano organ 


were program features. The instrumen- 
tal offerings included: Prelude in IE. flit 
minor, Bach-Turner, and Allegro Amabile 
from Violin Sonata in A, Brahms (Miss 
Turner and Mr. Muschamp): “Gloria 
Patri.’ Barnby; Prelude to “La Demei 
selle Klue,”  Debussy-Choisnei; Allegro 
from Sonata in C minor, Guilmint (Miss 
Turner); Meditation from ‘‘Thatis."” Mas 
senet, and “Les Preludes,’ Liszt (Miss 
Turner and Mr. Muschamp) 


Raymond C. Robinson, F.A.G.O., Boston, 
Mass.-— The 
grams played at the 


following are among the pro- 


regular Monday noon 


recitals in King’s Chapel by Mr. Robin- 
son: 

March 29—Allegro Vivace (Symphony 
5). Widor; Chorale Improvisations, ‘Jesus 
Help te Conquer” and “Bedeck Thyself 
My Soul,’ Karg-Elert; “Ave Maris Stella,’ 
Dupré; Sarabande, gach Sicilienne 
Bach; Hymn Fantasie ('St. Catherine’), 
McKinley; “The Curfew Horsman; Fi 
nile (Symphony 1), Vierne 

\pril 5—Prelude and Fugue in F minor, 
Bach Romance,” Bonnet; ‘Legend of 
the Mountain,’ Karg-Elert; Adagio in E 





flat Merkel “Carillon-Sortic Mulet 
Calm du Soir,” Quef; Introduction and 

‘inale from the Fantai Sonata 
n DD thit, Rheinberge: 

Walter A. Ejichinger, Seattle, Wash. 
In a recital at the University Temple 
Mareh Mr. Eichinger played: Fantasie 
ind Fugue in G minor, Bach © Sacred 
Head Now Wounded,” Bach: “O Sacred 
Head Now Wounded,” Brahms; Choral 
in KB minor, Franek; “The Son of God 
(ior Forth,” Carl Patg Wood; Kleva 
tion, Freseobaldi; Canon in Bo ominot 


“Lamentation Guilmant 


Schumant 





Gavotte Wesley; Finale (Symphony 1) 
Vierne 

Mr. Eichinger has finished a series of 
weekly half-hour broadcasts on the four 
nanual Kimball organ at the Temple over 
station KOMO. This series ran for six 
months and included several Bach = pro- 
grams, two of Christmas music and one 
of Lenten music, the rest being 
according to schools of compose 
is Englist American, German 
Italian Duteh and Be including 





Works on all 


Robert L. Bedell, New York City—M: 


early and modern programs 





B Sunday afternoor programs at 
the ooklyn Museum of Art in May wili 
nelude the following 

May 2—Toccata in C major (the Great) 
Bach; Chorale Prelude, ‘“Machs mit mir, 
Gott Karg-Elert; Concerto in 5B flat 
(Andante-Allegro), Handel in Sun 
mer.’’ Stebbins; “Lohengrin (Reminis 

nee Act ), Wagner; “Die Meister 
inger Wagner; Gavotte, Du 





rand; Aveu,”” Thomé; “Toceata 


Simple 


Francaise,” Bedell 
May 16—‘*Marche Pontificale Lem- 
nens; Canon in B flat. Guilmant; ‘‘Offer- 





toire Funebre,”’ Dubois: Gavotte in C 
minor, Saint-Saens; Nocturne in FE flat 
Chopin Great is Jehovah, the Lord,” 


Sehubert; Melody in F, Rubinstein; Inter- 
mezzo (Act 4), “Carmen,” Bizet; ‘Wil- 
liam Tell’ (Overture), Rossini 

May 30—Chorale Improvisation, “leh 


Karg-Elert: 
March in D, 
Loure in G, 
Minuet 


Herre,” 

SOSSi; 
Serenade, Widor; 
Melody,” 


Dir. lieber 
Clarinetto,” 


dank 
“Solo di 

Guilmant; 
“Elegiac 


Grieg; 


sach; 





in A, C. P. E. Bach; Berceuse, Godard; 
Overture, “The Caliph of Bagdad,” Boiel- 


dieu. 


This was the last recital of Mr. Bedell's 


series until October 
Eugene M. Nye, 


Seattle, Wash.—In a 


series of short Lenten recitals at the Fre- 
mont Baptist Church Mr Nye was as- 
sisted on alternate Sunday evenings by 
Miss Dorothy W. Holmes, pianist His 


offerings included: 
March 7—Prelude 
Bach; “Marche Solennelle 


Even,” Sidall; 


and Fugue in G minor 
“At 
Day,” 


Gounod 


“End of a Perfect 


jond (organ and piano): Fugue in C, 
Bach 

March 14—“Rigaudon,.”” Lulli; “Prayer,” 
Boellmann; Humoresque Dvorak; Fes 


tive Mareh, Smart 
March 21 
“In Thee Is Gladness,’ 
Sweet Song,’ Molloy 
The programs in April have 
April 4 
a Wild 
Rubinstein; 


Overture Rogers; 
Bach; ‘Love's Old 


(organ and piano). 


Concert 


been: 

Grison; “To 
Melody in F, 
Rubin- 


Communion in F, 
MacDowell; 
Angelique,” 


Rose,”’ 
“Reve 
stein (organ and piano) 
April 11 


Pastorale 


Bach: Andante 
Dubois; Ve- 


Fugue in © 
Fanfare, 
Nevin 
Grand Chorus, 
Elgar; “Finlandia,” 


Alexis: 
netian Love Song, 
April 18 


d'Amour,” 


Dubois; ‘Salut 


Sibelius; 


“The Swan.” Saint-Saens (organ and 
piano) 

April 25—Cathedral Fugue, Bach; Ler- 
euse, Hoffmann; Toccata, Dubois; **Herb- 
stnacht.”” Frysinger; “Moonlight,” Fry- 
singer 

Pauline Seyler, Detroit, Mich. Miss 
Seyler, a pupil of Miss Grace Halverson, 
was heard in a recital before the Woman 
Organists’ Club of Detroit at the Jeffer- 
son Methodist Chureh March 30 and 
played this progran “Piece Heroique 
Franck; Air. Bach; “In Thee Is Joy 


Bach: Allegro (Third Sonata), Guilmant;: 
Andante Cantabile 
Jubilante, Federlein 


‘Angels’ 


Tschaikowsky: Al 
Moonlight. 


Guilmant 


legro 


Karg-Elert; Song 


Marche Russe,”" Sechminke 
Elmer L. Mathias, New Philadelphia, 
Ohio—Mr Mathias, organist and choir 


master of Trinity Episcopal Church, New 





Philadelphia, presented the following re 

eital on Easter Cujus \niman 

('Stabat Mater’), Rossini All Men Must 
Die’ (Chorale), Bach; Prelude and F 

in A minor, Bach; Sinfonia, “Ciod’s Time 
Is Best.” Bach: Resurrection Mort 


Woods Lully-Ma 


Faulke 


Johnston; “Somber 


Grand 


thias; Coneert Overture, 
Chorus, Dubois 

Charlotte Hall Lonnes, Warren, Pa.-— 
In connection with the celebration of the 
tenth anniversary of the completion of the 
imposing edifice of the Firs Methodi 
Church, Mrs. Lohnes gave a Sunday att 
noon recital. ter numbers ineluted: Sol 
emn Prelude, Noble Air, Bact Toccata 
on “O Filii et Filiae.” Farnam; ‘Har 


mies du Soir,” Karg-Elert Scherzo ir 


Modo Pastorale 


Sketches 


Rogers; Summer 


Lemare; “Echo Bell Brewer 








“Meditation a Sainte Clotilde James 
Evening Idyll,” Marshall Bidwell; “Walk 
ing on the Sea at Capernaum Rt. Devine 
Shure; “St. Kilda,” Noble 

John Reymes-King, F.R.C.O., Montreal, 
Que.—Mr. Reymes-King, organist of Trir 
itv Memorial Church, played the follow 
ing program in a recital for the Canadian 
College of Organists at St. Luke’s Church 
tosemont, Feb. 25 Fugue in G 
Frescobaldi; Air, Luli Large 

ind Aria with Variations, Festi 
Chorate Preludes on the Passion Chorale, 
Bach; Finale from Fifth Violin Sonata 
Hendel; “St. Anne Fugue h Ave 
Maria d’Arkadelt,’” Liszt: Sonata No 
Mendelssohn Prelude on tl Song ¢ 


Wood: Chorale 


Bear to Thee, © 


Symeon,” 
felt Love I Lord,”” Karg 
Rheinberg 
tal at Trir 

isted by Iso 
April 1, Mr 


Klert; ‘“Skandinavisch,” 


violin and organ reci 


in which he 


Ina 


Church Was ass 


bel Reymes-King, violinist 
Reymes-King played the following organ 
numbers First and Third Movements, 


Second Organ Coneerto, Handel; Chorale 
Todesband: : 


Christ lag in 


“The 


Preludes 


Bach, and Strife Is O'et 


Karg- 


Klert; Largo from ‘New World” 
phony, Dvorak; ‘‘“Minuet Gothique,”’ Boell- 
mann; Prelude and Fugue in F minor 
Bach; ‘‘Alleluia,”’ (Finale), 

Ray Hastings, Los Angeles, 
played these 


Sym- 


Bossi 
Cal.—Dr 
compositions ir 
programs at the Philharmonic 
March; Three 
Nocturne, 
Mendelssohn; 
Batiste; 


Hastings 
popular 
Auditorium = in 
Preludes, Bach 
Song, 
Pastorale, 


Chorale 
Schumann; 
Andantino, 
Prelude to 


Spring 


Franck; 








“La Traviata,” Verdi; ‘“‘The Resurr 
tion Morn,” Johnston; ‘Album 
Ross Hastings: Symphonic Poem, “In 


tay Hastings 


mortality,” 
Jessica Jane Mackey, Tallahassee, Fla. 


Miss N key, a pupil of Margaret Whit- 
ney Dow, played the following composi- 
tions in a certificate recital at the Flor- 
ida State College for Women April 17 
Dorie Toceata, Bach; Fugue in G minor 


Bach; Second Sonata, Mendelssohn; “Jag- 


ged Peaks in the Starlight,”’ “Wind in 
the Pines” and “Canyon Walls,” Clokey 
Edward G. Mead, F.A.G.O., Oxford, 
Ohio—In a faculty recital of Miami Uni- 
versity at the Memorial Presbyterian 
Chureh Sunday afternoon, April 18, Pro- 








fessor Mead played: Prelude in G major 
Adagio, Third Sonata, and Passacaglia 
and Fugue in C minor, Bach; “Suite Bre- 
tonne,”” Mareel Dupre; omanza," Gor- 
don Baleh Nevin; “Water Sprites,” Wal- 
ter H, Nash; “Distant Chimes,” Albert 
Snow; Intermezzo, James H. Rogers; Fi- 
nale, Third Sonata, Harry B. Jepson 


Arthur W. Quimby, Cleveland, Ohio— 


A Cesar Franck program was played by 
Mr. Quimby at the Cleveland Museum of 
Art Sunday afternoon, April 25, on the 
MeMyler organ in the Garden Court, The 


program included the 
Prelude, 


compositions on the 


following: Fantasie in C major 


Fugue and Variation; Chorale No. 1, in 
I majo 
Edna Mae Brown, Owensboro, Ky. 


sach; ‘‘Memories,” Dickinson: Vesper- 


Guilmant; 
Gretel,”’ 


kliinge,”’ Elgar; Reverie, 
“Prayer” from ‘“‘Hiinsel and 
Humperdinck; Air, Lotti Canzonetta, 


Sykes; Pasacaglia (MSS), Chureh 


Dr. Minor C. Baldwin, Orlando, Fla.— 
The veteran organist Dr Baldwin 
whose energies do not diminish with the 
years, gave a recital March 7 in Grace 
Methodist Church and played these num- 


bers: ‘Pilgrims’ Chorus" (‘‘Tannhiiuser"’) 
Wagner; Reverie, Baldwin Symphony, 
Haydn; “At Evening,” Baldwin; Over 
ture, Rossini; “Return of Spring,”’ Haber 
bier; Minuet, Beethoven ‘By the Sea 
(arranged for organ by M. C. Baldwin), 
Schubert . 


scant cies 
Runkel Choirs at Parkersburg, W. Va. 
Mr. and Mrs. Kenneth E. Runkel, 
recently moved to Parkersburg, 
W. Va., presented their three choirs tn 
First M. E. Church, seventy-five 
voices, in an Easter program. Like 
wise at St. Andrew's M. E. Church the 
senior choir sang Maunder’s “From 
Olivet to Calvary.” April 11 the senior 
and chapel choirs of both churches 
presented an “Amen _ Meditation” 
(eighty-eight voices) in the First M. F 
Church. On May 9 the three choirs of 
both churches wili hold hymn festival: 
The Choir Ensemble Society of Johns 
town, Pa., FE. A. Fuhrmann, director, 
sang three of Mr. Runkel’s three-choi 
arrangements, recently published by 
Witmark. Another publisher has issued 
two of Mr. Runkel’s arrangements for 
the SAB choir and has accepted ten 
more, the twelve to be issued in 
form. 


book 


Se ree 

The home circle of Mr. and Mrs 
Paul A. Humiston at Grand Rapids, 
Mich., has been enlarged and enriched 
by the arrival on Feb. 19 of a second 








Miss Brown was presented by Frank M. son, who has been named Paul A 
Church in an organ recital April 10 and Humiston II Mr. Humiston is or- 
t piano recital April Il at Athens Col- ganist and director of music at the East 
lege, Athens, Ala Her organ program Congregational Church of Grand 
included these selections: Pastorale in F, Rapids, Mich 
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CHE DILAPASON 


FIVE ORGANISTS PLAY 
AT TRINITY COLLEGE 


WATTERS ARRANGES A SERIES 
Programs Designed to ‘Demonstrate 
That a Truly American School of 
Organ Playing Is Rapidly 
Approaching wanted 


In striving for the cultivation of a 
knowledge and appreciation of organ 
music Clarence Watters’ latest act has 
been to arrange a series of five recitals 
at Trinity College, Hartford, Conn 
hese recitals were played in March 
and April and the dates and perform 
ers were: March 2, Ernest White, head 
f music department at Bard College: 
March 9, | Power Biggs, Christ 
Church, Cambridge, Mass.; March 23, 
Mr. Watters, head of the music depart- 
ment at Trinity College; March 30, 
William Self, All Saints’ Church, Wor 
cester, Mass., and April 6, Carl K. Mc- 
Kinley, New Old South Church, Bos 
ton 


Mr. White’s program was as follows: 
Introduction and Allegro, Maurice 
Greene; Larghetto, G be Bassani; 
Fugue in C, Buxtehude; Chorale, Hon 
gger; Fugue in C sharp minor, Hone 

Chorale in E major, Franck; 
Partita, “OQ Gott, Du frommer Gott,” 
Bach; “Legend of the Mountain,” 
Karg-Elert; “Carillon-Sortie,” Mulet. 

Mr. program was as follows: 
Concerto in A minor, Vivaldi-Bach; 
Fugue in D minor (the Fiddle Fugue), 
“Koniun, Tod” and Fugue in G 
minor (the Little G minor), Bach; Con- 
certo No. 10, in D, Handel; “A Fantasy 
for the Flutes” and Second Movement 
trom Symphony in G (“Fast and Sin- 
ister’), Sowerby; Passacaglia and 
Fugue in C minor, Bach. 

Mr. Watters played Marcel Dupré’. 
“Fourteen Stations of the Cross.” Mr 
Self’s offerings consisted of these: Pre 
lude and Fugue in F minor, Handel; 

‘Aria da Chiesa,’ unknown composer; 
Andante (Sonata 4) and Two Chorale 
Preludes on “In dulci Jubilo,” Bach; 
Chorale in A minor, Franck; “Priere” 
in B major, Jongen; “Romance sans 
Paroles,” sonnet; Toccata in B minor, 
Gigout. 

Dr. Mckinley played: 
Fugue from the Sonata 
Rheinberger; Fantasie in ( 
Chorale Prelude, “Kommst 
Jesu, vom Himmel 
Fugue in G minor, Bach; Symphonic 
Chorale, “Jesu, geh’ voran,” Karg- 
Elert; Scherzo in G_= minor, 
“Clair de Lune,” Vierne; Three 
tune Fantasies, McKinley; 
Seventh Symphony, Widor. 

_Mr. Watters, writing to the editor 
of the purpose of this fine group of 
recitals, says: “The series was planned 
to demonstrate the fact that a truly 
\merican school of organ playing is 
rapidly approaching maturity, and to 
show the various influences which have 
gone to produce that school. As might 
be supposed, the playing of each of the 
men was marked by the individuality 
which is the possession of every ma- 
ture artist, but the outstanding impres- 
sion of the whole series, and that which 
I was anxious to make known to the 
local audience, was that all the recital 
ists were representatives of a truly 
American style ot playing—not primar 
ily organists, but musicians, whose 
chosen instrument happened to be the 
organ. The high rank awarded the 
organist of the seventeenth and eigh 
teenth centuries sprang not from his 
gveat technique at his instrument, but 
directly from the superlative quality 
of his musicianship; upon this founda- 
tion the American organist of the 
twentieth century will raise himself to 
a high rank among musicians.” 





eggver,; 


Biggs’ 


susser 


and 
major, 
minor, 
Du_ nun, 
herunter” and 


Pastorale 
in G 


Bossi: 
Hymn 
Finale from 


Ne 
Good Friday musical service 
Lutheran Church in 
Garnavillo, Towa, the musical town of 
about 300 people, which has no rail 
road but possesses a musical tradition, 
singers from eight choirs of churches 
in the county were enlisted. Miss Lucia 
Roggman was at the organ and inter- 
spersed the vocal offerings with a num 





For the 


at St Paul's 


ber of organ selections, including the 
following: “Procession to Calvary,” 
Stainer: “Lent.” Lutkin; “Chant 
dAmour.” Gillette; Passion Chorale, 
Reger; “Prayer,” Loret 


=) ae 


APRIL RECITALS AT CALVARY 
New York Programs by Lockwood, 
Callaway, Friedell and de Tar. 
Calvary Church in New York con 
tinues to make excellent use of its new 
Aeolian-Skinner organ by means of 
recitals which are arranged by the or 
ganist and choirmaster, Vernon de 
Tar, and played by him and invited 
organ recitalists. In April the list of 


offerings included four splendid pro- 
grams, all designed to be in memory 
of Charles Marie Widor, by the fol- 
lowing: 

\pril 7—Charlotte Lockwood, F. A 
G. O., organist and director, Crescent 
Avenue Presbyterian Church, Plain- 
field, N. J. 

April 14—Paul Callaway, F.A.G.O., 
organist and choirmaster, St. Mark’s 
Church, Grand Rapids, Mich. 

April 21—Harold Friedell, F.A.G.O., 
organist and choirmaster, St. John’s 
Church, Jersey City, N. J. 

April 28—Vernon de Tar, F.A.G.O., 
organist and  choirmaster, Calvary 
Church 
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Seth Bingham 


Assistant Professor of Music (Composition), 
Columbia University 
ORGANIST AND CHOIRMASTER 
Madison Avenue Presbyterian Church 
921 Madison Ave., New York 
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SUMMY’S CORNER 


Leading organists are programing works of 
ROBERT LEECH BEDELL 


Ave Maris Stella (Procession du St. Sacrament)........... 


Intermezzo 
capiede 










Murphre e, and o 
e”; ‘definite atn 
sic in every bar." 








SEVENTY-TWO INTERLUDES 
By Gordon Balch Nevin, $.50 


ch organi 





Examination privileges gladly extended. 


CLAYTON F. SUMMY Co. 


429 S. Wabash Ave. 
Chicago, Ill. 


9 East 45th St. 
New York, N. Y. 
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FRANK VAN DUSEN 


DIRECTOR OF SCHOOL OF CHURCH AND CHOIR MUSIC 
AMERICAN CONSERVATORY OF MUSIC 


Recent Appointments of Van Dusen Pupils: 


Mario Salvador, organist, St. Andrew's Cathelic Church, Chicago 

Ralph Peterson, organist and director of music, Bethany Union Church, Chicago 

Winston Johnson, organist, Wellington Avenue Congregational Church, Chicago 

Marion Gates, director of the Junior Choir, Wellington Avenue Congregational 
Church, Chicago 

Wilson Ortgiesen, organist and choir director, St. Stephen’s Evangelical Lutheran 
Church, Chicago 


Arthur Clark, choir director, Montclare Baptist Church, Chicago 
James Cunliff, Calvary Episcopal Church 


SIX WEEKS' SUMMER COURSE BEGINNING JUNE 24 


Address 
AMERICAN CONSERVATORY OF MUSIC 
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UNIVERSITY 
School of Music AL, CHICAGO 


June 21 to July 31 
Given by the members of the faculty of the 

PIUS X SCHOOL OF LITURGICAL MUSIC 

College of the Sacred Heart, New York 
rses, taught according to the Principles of Solesmes: 
AND CHOIR TRAINING—Masses and Vesper sery 
choirmasters’ problems, et¢ 

Vocal exercises for flexibility, lightness and 
necessary for the proper rendition ¢ the Chant; characteristics of th 

nt, ete.; tonality, notation, phrasing of Liturgical melodies 

GREGORIAN ACCOMPANIMENT—Meets the needs of those 





Four cou 
LITURGICAL SINGING 
for the Liturgical year 
GREGORIAN CHANT F 








legato 
Latin 









accompanying 


choirs in the Proper and es Ae the Mass, Benediction, ete.; rhythmic and 
modal accompaniment of the Cha 

CONDUCTING AND INTERPRETATION OF GREGORIAN CHANT—chironomy 
for various types of chant; tempo, contact with choir, phraseological interpre- 


opportunity to conduct, ete 
June 19. For complete 


conductor; 
June 14 to 


tation for the 
slab 


“DE PAUL UNIVERSITY SCHOOL OF MUSIC 
64 East Lake Street Chicago, Ill. 
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Vere R. Stilwell 


ORGANIST and CHOIRMASTER 
Grace Episcopal Church 
Grand Rapids, Michigan 








ERNEST MITCHELL 
Organist and Choirmaster 
GRACE CHURCH, New York 
Broadway at Tenth Street 
LESSONS RECITALS 








Kenneth R. Osborne 
HOPE COLLEGE 


Holland Michigan 








CASAVANT ORGANS 


are known the world over for their tone qualities 
and the reliability of the action. 


BUILT BY 
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Representatives in U. S. A. 
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Los Angeles News; 
Inspirational Recital 
by Arthur Poister 


By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., April 12.—A first- 
rate recital was given by Arthur Poister 
at the First Congregational Church in 
Los Angeles April 5. It was inspira 
tional and encouraging to see this large 
church comfortably filled for a Guild 
recital, and while the program was dis- 
tinctly on the heavy side for the aver 


age listener, it was played with such 
artistry that few were not moved by 
the music 

Mr. Poister played the Franck b 


minor Chorale as nearly perfectly as [ 
have ever heard it. I have always 
maintained that this work needed a 
little trimming, but | confess that 
once I did not find it one bar too long. 
Three or four movements from Dupre’s 
new organ suite left me cold and won- 
dering what it was about. I felt 
that this music would be wonderfully 
effective as a musical background for a 
motion-picture entitled “Stations of the 
Cross,” but that as program music 
failed to stir me spiritually. 

The final number was the “Medieval 
Poem” for organ and piano by Leo 
Sowerby, in which Mr. Poister was as 
sisted at the piano by Irene Robertson. 
It was played magnificently and made 
a deep impression on all who heard it 
The music ts typical of the composer 
and, as in most of his work, one feels 
the orchestral mind back of it. With- 
out doubt the work sounds far better 
than it appears on paper. I have 
studied the score carefully, but even so 

was surprised at the beauty of some 
of the passages. It is no work to judge 
on one, or even ten, hearings, but it is 
one of the highlights of American com 
position and should be played befor: 
every Guild chapter in the country. 

The excellent choir of the church 
under the direction of Clarence Kellogg, 
who left the organ bench for the con 
ductor’s podium, in the absence of John 
Smallman, sang three numbers by 
Mozart, Holst and Dickinson. Mr. 
Kellogg seemed to be just as much at 
home conducting as playing and the 
resulting music was most enjoyable. 


for 
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On Good Friday afternoon 
First Baptist Church in Los 


the A Cappella Choir of the Univer 
sity of Redlands, under the direction 
of Professor W. B. Olds, sang his 


splendid “Passion Coralogue.” This is 
one of the outstanding choral works 
of the last decade—indeed, it strikes me 
as being one of the most impressive 
pieces of music suitable for a Good 
Friday service that I know. It was 
beautifully sung and must have made 
a deep impression on the large congre- 
gation that heard it. The choir was 
assisted by Arthur Poister, who played 
music from Dupré's “Stations of the 
Cross.” In the evening the regular 
choir of the church under the direction 


of Alexander Stewart sang Dubois’ 
“Seven Last Words.” 

After playing for over a thousand 
weddings during the last two decades 


| have at long last played a wedding 
service at which all the music was by 


Bach, at the special request of the 
bridegroom, a_ well-known concert 
pianist. Should any of my readers bx 


interested in knowing what was played 
I may say that the bride walked in to 
the strains of “Subdue Us by Thy 
Goodness” and walked out to “Jesu, 
Joy of Man’s Desiring.” During the 
ceremony I played among other things 
“IT Stand with One Foot in the Grave.” 

\lexander MeCurdy gives 
Los Angeles recital at the First Meth 
odist Church the latter part of April 
Mr. McCurdy gave a splendid recital 
at the last Guild convention in San 
Diego, two years ago, and his many 
friends are looking forward to this re 
cital with interest 


his first 
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Specialist in small organ design. You 
will save money by consulting me 
before buying any kind of organ. 
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Catalogs of Any of Our Publications Sent on Request 


Every Organist's Library Should Contain a Copy of 


THE TEMPLE OF TONE 
By Dr. George Ashdown Audsley 


The most complete and exhaustive treatise on tonal appoint- 
ment ever written. Covers all types of organs—lists and ex 


plains in detail fifteen specifications. 


List Price—$5.00 


J. Fischer & Bro. 119 West 40th Street 
New York, N. Y. 
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Three Events Mark 
Month in Pittsburgh; 
Big Day in Sewickley 








By CHARLES N. BOYD, Mus. D. 
Mittsburgh, Pa April 20 Within a 
onth Wittsbure has had three im 
portant church ;iusic events. In ordet 
t dates the first was the hymn testival 
ponsored by the local chapter of the 
suild, held in the First Baptist Church 
Mare l6, and reported in the Aprii 
IAA » Lhe second event was the 
L.cnte Us it festival arranged by 
Julian R Williams of St. Stephen's 
Church and Alfred H. Johnson of the 
lorst Presbytertan Church, both ot 
Sewickl Lhis convocation was held 
mn the atternoon and evening of March 
18 in t first-named church In th 
afternoon an organ recital was given 
by Charles A. Ht. tearson, with a well 
hosen progt culminating in de 
Maleingreau ss “Passion Symphony. 
Chen Dy 1: B. Gaul gave a look 
histori ! wider the tith 
Phe \ Had ¢ Che strin 
rtet Carn Institute oO 
| nology pla ree) movements 
rol Schubert s Death and th 

\iaiden’’ quartet 

\fter dinnet parish-hous¢ 
came the evening service As a volun 
tary) Alfred H. Johnson played his 
newly-published “Carillon Suite.” The 
hoirs of the two churches gave a well- 
chosen program of anthems and Gou- 
nod’s “Out of Darkness,” Mr. Williams 
directing or accompanyiig Dr. Owen 


D. Odell of the Vresbyterian Church 
ind the Rey Louis M. Hirshson, rector 
f St. Stephen's, made appropriate ad 
Iresses iree audiences were im 
yressed by these t SUTVICE 

Phe third event was a diocesan con 
ention of Catholic church organists 
nd choir singer . held \pril 3 and 4, 
vith an even ession April 3 at 
Vortl Side Carnegt Hall lathe 
Rossin, director at St. Paul's Cathe 
dral, led a choir of 100 organists and 
in ensemble of 500 school pupils at this 
mublic se Mary Reitly and Val 
entina Woshner played organ music 
wv brescobaldi 

\t the Sunday morning service in 


the cathedral the music of Perosi was 
featured and at an 
papers were read by 
\lc Donough 
and John Sedlacek 


atternoon se@ssiol 
John J 
Schnudt 


the Rev 


Kloman 


Miss Elizabeth Snyder, cthetent both 
orgamst and as secretary of the 
local chapter of the Guild, becomes the 


Church toi 


Emory M. Fk 


choir vear 


organist at 
the ensuing 


I. Julius Baird, conductor of th 
Bach Festival Choir, organist and 
vriter of the organ page in The Musical 
/ wt, has celebrated an entorced 


vacation with the chickenpox 


Mrs. Esther Prugh Wright 
recital April 19 at the Mifflin Avenue 


Rave a 


M. FE. Church, playing a well-chosen 
program of music by Bach, d’Aquin, 
\Widor, Dallier, Harvey Gaul, Hande! 


and Gigout 
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CONTEST OF DETROIT WOMEN 


Organists Invited to Performance for 
Prizes Awarded by Club. 

The Woman Organists’ Club of De- 

troit invites the public to a contest of 


young woman organists at the Bouk 
\ ard Pemple Methodist I piscopal 
Church, Twelfth street and West 


Grand boulevard, 


May 25, at 8:15. 
play Bach’s Fugue in E 
Anne's”) and another composition ot 
her own choosing. A first and second 
cash prize award will be made 

The club met April 27 at the West 
minster Presbyterian Church. The pro 
Neva Kennedy 


Tuesday evening, 
Kach contestant will 
fat. ("5 


given by 


gram was 
Howe, Minnie C. Mitchell and Bertha 
Freeman, organists, and Cameron M« 
lean, soloist. 

ge -—--— 

Phe Reading Choral Society will 
give its fifth pertormance of the B 
minor Mass by Bach in the Irvine 
\uditorium, University of Pennsy] 
vania, Sunday afternoon, Mav 9, at 
3:30 o'clock Phe chorus of 200 voices 
and the Civic Symphony Orchestra 
will be under the direction of N. Lind 


sav Norden 
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Organist and Choirmaster 
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PIPE AND 
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for 


Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 
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LONG SERVICE 
SMALL SPACES 
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Most new organs are installed with a Spencer Orgoblo for 
wind power. This is not accidental—but the result of a quarter of 
a century of co-operation with organ builders and owners. 

It is mainly because Orgoblos provide the volume of wind 
required, without noise and annoying surges, and because it is 
an all-metal unit with only two bearings, and is built for lifetime 
service in every detail. 

If you cannot afford a new organ now, why not find out what 
remodelling with the addition of a Spencer Orgoblo would do 
to improve the volume, the tone and the flexibility of the organ 
you now have? 

Sizes from % horse power for the smallest organs, to 100 
horse power for large church, school and theatre installations. 


Ask for the New Booklets on This Subject ura 
SPENCER ORGOBLO | 
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HARTFORD FOR Kare hoke fee 
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New Jersey College for Women 
New Brunswick, N. J. 


The RANGERTONE Chimes in the tower 
of the Elizabeth Rodman Voorhees Chapel 
of the New Jersey College for Women 
have proven to be superior to any I have 
heard either here or abroad. There seems 
to be less accumulation of undesirable 
overtones, they are perfectly in tune, and 
the quality of each tone is very beautiful. 

J. Earle Newton, Director of Music. 
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entirely of steel. In quietness the 
thoroughly balanced. 
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Simplex Electric Organ Blowers 


have certain definite advantages, in that the travel 
Simplex is direct. No obstructions to cause pressure resistance. 


WRITE FOR PRICES 


B. F. BLOWER CO., INc. 


of air through the 
Built 


Simplex has no equal. Blast wheels 


FOND DU LAC, WISCONSIN 





EDGAR S. KIEFER TANNING CO. 


(Hand Leather Division) 
TANNERS OF 


LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 


Send for Samples. Phone Franklin 0082 
223 W. LAKE ST., CHICAGO, ILLINOIS 
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San Francisco News; 
Four-Manual Calvary 
Church Organ Rebuilt 


By WILLIAM W. CARRUTH 

Francisco, Cal. April 17.—On 
Ikaster Calvary Presbyterian Church of 
San Francisco celebrated the compik 
tion of the rebuilding of its four-man 
ual Aeolian organ with appropriate 
music played by Winifred Jolley Beng- 
Twelve new pipes, in 
cluding diapasons, were added by the 
\eolian-Skinner Company, the work 
of rebuilding being done by John C. 


San 


son. sets of 


Swinford under the supervision § of 
Stanley W. Williams, Pacific coast 
representative of the company. John 


\. McGregor, who gave the original 
organ in 1929, provided funds for the 
additions and revoicing. Calvary Pres- 
byterian now has a magnificent instru 
ment, and with such a brilliant and 
ambitious organist as Winifred Ben 

son, organists of the bay region may 
look forward to hearing interesting re¢ 
citals. 


Mrs. Bengsgn and J. Sidney Lewis 
of Grace Cathedral are two organists 
who are always cn the lookout for new 


and seldom-played material for their 
recitals. Che following compositions 
are a few trom Mr. Lewis’ half-hour 


programs in April on Sundays at 3:30: 
“An Easter Alleluya,”’ Gordon Slater: 
“An Easter Prelude,” Arthur Egerton: 
“A Fantasy,” Harold Darke; Variations 
on an Trish Melody, Geoffrey Shaw 
Musette, Elegie and Fughetta, Ravan- 
cello; Folk-tune, Perey Whitlock 
“Benedictus,” Alec Rowley: Fantasia 
on “Duke Street.” Kinder; Larghetto, 


| r 


G. B. Bassani; Impromptu in D flat. 


Watkinson 

Willoughby Williams, distinguished 
I-nglish organist, formerly of the Parisi 
Church of Leeds, and since 1930 organ- 
ist and choirmaster of Christ Church 
London, has been enjoying the spring 
in Oakland, where wife’s mother 
resides. Mr. Williams is a member of 
the London Society of and 
a graduate of the Royal Conservatory 
appear in a 


of Dresden. He is to 
recital at St. Paul's Episcopal Church, 


Oakland, May 17 


his 


Organists 








FRAZEE ORGANS 
favorably known 
for 
FRAZEE TONE 
FRAZEE ORGAN COMPANY 
Everett, Mass. 








VERNON pETAR 


RECITALS-LESSONS 
Calvary Episcopal Church 
New York City 











JUNIOR CHOIR METHODS 


under the direction of 


EDITH E. SACKETT 


JULY 17th-30th, 1937 


FORT GEORGE PRESBYTERIAN CHURCH 
186th and St. Nicholas Avenue 
New York City 


WRITE FOR FULL PARTICULARS TO 
WESTMINSTER CHOIR SCHOOL, PRINCETON, N. J. 





DIAPASON 





Classified Advertisements 


FOR SALE 


WANTED — ESTABLISHED ORGAN 


















FOR SALE—USED WOOD PIPES 
service men to sell a popular article in "isht-ft. stopped diapason, 8-ft. melodia 
increasing demand for churches, as a side !6-ft. bourdon New wood pipes: Eight-ft 
line. Write for details. Liberal commis- doppel fléte, S-ft. stopped diapa ot 
sion. Address D-2, THB DIAPASON melodia, 4-ft. flute d'amour, used 8 

oboe, S-ft. cornopean, 8-ft. trumpet 
tuba, 8-ft. vox humana. Also 2 H.P. Org 
———— — = blo. 110-220-60 cycles. New metal pin 
POSITIONS WANTED. Will sell at old prices to close ou Ad 
senda iress F-4, THE [DIAPASON 
POSITION WANTED—FOR SUMMER FOR SALE PROTECTED RIGHTS 
months. Experienced organist and choir- ind drawings of invention which greatly 
master. Pupil of Palmer Christian. Ad- enhances the harmonic  possibilitic of 
ditional references upon request. Address Smuill organs Offered to builders of 
Robert Campbell, 418 Thompson street, [esitimate instruments — only Address 
Ann Arbor, Mich. Carroll W1) "626 North St. Louis 
ivenue Logan Square Station, Chicago, 
ll 
POSITION WANTED—EXPERIENCED ui 
van Vv ‘ eeks position Address F FOI SALE—CHAMPION ELECTRIC 
run p ASON, Suctorians, $35.00 F.O.B Ample, quiet, 
power plant for any two-manual reed 
=— — a gar One-manual outfits ».00 New 
WANTED—MISCELLANEOUS. ind used organ parts o1 ire instru 
‘. nents. Pipe Organ Service npany, 3318 





oS ; Omaha, Neb. 


gue street Established 





PRACTICIS ORGAN SKINNER OR 1925 


also Steinway 





Ea: Be nealS Tae pees FOR SALE—M6LLER CHURCH OR 
Stvle “B’ grand: beautiful studic mod- gan two manunle pneumati acticin 
rate rental by hour or week; Brooklyn — fifteen stops, straight organ, od tone 
Heights. New York City Address F-2, nd eondition Especially litabl for 
THe DIAPAsoNn Catholie Chureh William R. Derr, Palos 
- Verd states, Cal 

WANTED—SMALL ONE OR TWO FOR SALE—ENTIRELY NEW. $28,000 
manual used pipe orgat Quote make Welte-Mignon reproducing orgat thre 
condition and lowest price as is Set of tnuals d echo, fil } s « pi 
chime l ric action. C. A. Kinder, 1622 harp and chimes \t icrifice Oren 
Marshall street. Little Roek, Ark [6] ready to ship from Cl ig Address | 

THE PDIAPASON 

WANTED TO BUY—I AM INTEREST- FOR SALE—MIDMER CHURCH OR- 
ed in the purchase of a three or four- gan, electro-pneumatic action, in excel- 
manual Austin, Skinner, Hook & Hastings lent condition, fine volume. Oak case 
or Casavant church organ. Address L-5, work Will sell as is or install. Address 





THB DIAPASON {tf} A-5, THE Diapason. 
FOR SALE ONE-MANUAL REED 
WANTED—TWO MANUAL AND PED organ with electric pump: pric $50.00 
l ed organ \ddress D I, Yount, f.o.b. Chiecgo IF. ¢ Wichlac, 1153 Nort! 
Cireensburg, 1 [7] Karlov avenue, Chicago 
aviwoine || LaMARCHE I REPAIRING 


~ \_BROTHERS gt 


PIPE ORGANS 


6525-31 Olmsted A 
ee a 











A Newcastle 2071 
HICAGO oon aeons 
MAINTAINING | atmen “Yr A | REBUILDING 
TUNING ADDITIONS 
REPAIRING MODERNIZING 
L. B. Morris Organ Company 
Artistic Tone—Mechanical Experts 
5517 Broadway, Chicago, Ill. 
Telephone Longbeach 0616 

VOICING CHIMES-HARPS 








gladly furnish the 


ORGANISTS! 


Why not form a Chapter or a Branch Chapter of 
the Guild in YOUR community? 


There are numerous advantages in organization, and 
the Chapter Committee of the Guild, 1270 Sixth 
Ave., Room 1011, RKO Bldg., New York City, will 
necessary 


instruction for securing a chapter status. 


WRITE NOW! 


information and 





THE GEM BLOWER 


The lightest, most com- 
pact and efficient blow- 
ing outfiton the market. 


1 6 to 3 H. P. 


CONRAD PRESCHLEY 
8501 Clark Avenue, 


Cleveland, Ohio 

















PIPE ORGAN SUPPLIES 


ORGAN SUPPLY CORPORATION ~ - 


540-550 East Second Street, Erie, Penna. 











DIAPASON 





MAY 1, 





1937 

















ILCHER Organs 


tHe VOTS Ee OF 


To those planning the installa- 
tion 4, new organs, the House 
of Pilcher offers the benefits of 
an experience of over a century 
in organ-building. Only by 
atid @ Pilcher Organ can 
its mechanical possibilities and 
tonal purity be i: uaa 
Auditions gladly arranged. 


10 Alexandre Guilmant music 
4; was more than an elusive 
medium of thought. He 


logically interpreted it with a clarity of 


expression and fineness of emotional 
restraint that gave him undisputed 
leadership among French organists of 
his day — Of especial significance, 
therefore, is the genuine esteem in 
which the Pilcher Organ was held 
by an organist of such wide-spread 
“An instrument,” he said, 
“of many resources and instanta- 
neous response of action—an ex- 
cellent instrument in every respect.” 


fame. 


HENRY PILCHER’S SONS, Incorporated 


LOUISVILLE, KENTUCKY 


INGPTRATION 





“SUPERLATIVE 


QUALITY” 


and 


“PINE SERVICE 


are not catchwords 


with us. 


They represent our 
everyday practice. 


(i. 3 


REUTER ORGAN COMPANY 


Lawrence 


Kansas 



































NEW YORK 
665 Fifth 


Avenue 


O'Connell 
M 


iss 


St. 


Augustin’s R. C. Church 
Des Moines, Iowa 


ww KIM BALLco. 


Established 1857 


ORGAN ARCHITECTS AND BUILDERS 














The donor of the 
pipe for 
this 


edifice sought an 


organ 
beautiful 


instrument truly 
inspiring in its 
rendition of the 
Gregorian music. 
The choice 
a Kimball, 


Twas 


CHICAGO 
Kimball Hall 























